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Player, tastemaker, r)inth generation cognac maker. 
On style. On attitude. On tradition. On you. 




Tell it 



Martell 



y i 

usher forest rosario ^ vanessa I. 

raymond whitaker dawson Williams 




\mmmmimmimmEm 
\mw\mmmm\mm 




mi 



m 11! m\ 



iwter Tk U^kt It 



I 




Wi w Om Of Tk f oHowiwg » 



(ovufMtergfe^e Fro 





- (U«ic $fi)n^^B|Rffl^ For Vow 5*ool (^VM 




Wever MM<lere(tfw«tt i^owlelf. Wtver (ettte for (mom* be(t. Wever (top believing. LI(H1T IT Vf, 
urn IT witfwi iMt tke o«l<J out wKo vM<(ke « *r^ftrTM« m \j<Mr Jrft ij \^oM. 

To enter, fiMi'(k tke (eMtiwa mH ttW "l wowW vwiKt a ^rfifemice «ui^ LlWIT IT Vf b*^ 

Sm^ vfoMr Mrtwe, <wUln«, «Un^ m*. cvewtM^ pkowe HWwberl, M«vMt of Mei>borkoo^ J<kool m*. ^<Mr 
Miwtr to tke (ewteMce tO' "U>t It Cp" Weep(t«ike(, llieo SMttn Momiw 5lv*, Ste too, LA (A 500*9 or 
viji't www.foxvwvie(.co**i ffll owt «m eMtr^ fonw om-Iimc. 



I/IBG 



HLHZe 



e 

shimr 




of a new 



kind 



of 




colour. 




yourself in 
shimmering 

colour 




Colour so multi-faceted, 
it shimmers. 



Crystal pure colorants. 
Undiluted and clean. Un-flat. Un-matte. 
And filled with double highlights — 
for shimmering highs and lows. 
Won't wreck or ravage hair. 
For first-timers or nth-timers. 
Brilliant diversity. What to wear? 





PARiS 

Because I'm worth it. 



makes 

it easy. 



Gentle, Gel-Based Formula Virtually drip-free, totally easy. 



Fresh 
Aromatic Scent 

For a soothing 
sensation. 




Expert 
Colorist Gloves 

To handle hair 
with care. 



A Major 
Measure of Colour 

Enough even for 
longer hair. 
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Deep, No Build-Up 
Conditioning 

Enough for up to 
three applications. 




Feria shimmers in 34 shades including: 
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NEW SHADES including: 
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FEATURING MUSIC BY 



AMILSSOLE AZ & BEANIE SIGEL BLAZE ANO FIRESTARR 
JACKHERRERA jqn fl. MASTER P SVNC ^^^^^^^ SHYA 



FEATURING THE NO LIMIT ALLSTARS 
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they don't want to be heroes 



they just want to be heard. 



Vanessa I. 
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EXECUTIVE PRODUCERS: TRACEY E. EDMONDS AND MICHAEL MCQUARN 



On Yab Yum/Elektra compact discs and cnU" > ° 9 cassettes 

©1999 Yab Yum Records, a |Oinl venture comprised of Yab Yum Enlenainment. Inc. and EEGCO, L.L.C. 



www.yabyumrecords.com 



www.elektra.com 
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New Museum Valor'. 
O^fled of tungsten carbide. 
Virtually scratch-proof. 
Sapphire crystal. $1,495. 




Wynton Marsalis, the most acclaimed jazz 
musician and composer of his generation, 
as well as distinguished classical performer. 
Recipient of the Grand Prix du Disque 
of France, Edison Award-Netherlands, 
23 Honorary Doctorates, and 1997 Pulitzer 
Prize for Music: The first ever for jazz. 

Movado, maker of some of the most 
acclaimed timepieces in history, holds 
99 patents, over 200 international awards 
for design, and has watches in museums 
on five continents: A leader in innovation. 



MACY'S 



MOVADO WATCHES ARE EXHIBITED IN THE PERMANENT COLLECTIONS OF MUSEUMS WORLDWIDE 



MOVADO. 

The Museum. Watch. 



SWISS 

www.movado.com 
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If you had to share one story or experience about your Saturn, what would it be? 
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The new, redesigned (and environmentally friendly) Saturn S-Series. MS 
A Different Kind of Company. A Different Kind of Car. 'CH. 
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SPECIAL GUEST EDITOR: 
CHRIS ROCK 

FEATURES 

116THE VIBE Q: IN ROCK WE TRUST 

hit;f;i.r.iin] blatkei lliai\ ever, Chris Rock testifies 
aboutthe importance of pimctu.ility, Ciuc.isian 
killers, and the true color iiI Jl su'. Christ. 
By James Hannahttm. riinln^i.ipbs hy PiolrSikoni 

124 irS NOT EASY BEING GREEN 

He's a huge superstar in Ccrniaiiy but a homeless 
crack addict in the States. R&l? bailer Richard 
"DiCaprio" Muggins cxplani> what gets lost in the 
xnn'^Utma.ByClmikSkliir.PlHmgraphshyAhcTd^i^ , 

128 THEBACKSTREETBOYS . Mti 

With CuerrillaWarj.u, ^chuMiv^.w .\0.30nthe 
liillhitirdzoo album than, the I lot Boys are ready 
tor combat. These four ghetto grunts I'rom New 
Orleans share their si r.itegy with TI)flU,u h/nii. 
Plmloxriipb ly Miduu / Sliyiler 

132 THEQUEEN TEAM 

As I.il' Kim prepares tor the release ot her second 
album, her royal con it is as busy as a beehive. 
ByMniytiOh 

134THE PROFESSIONAL 

Brian McKnight. singer/ songwriter/producer/ 
arranger extraordinaire, has millions of tans and ' 
the respect ot his peers. But wait till you see what's in 
his record collection! 

ByAm\'l.iiiikii. Phnloffliphs hy Rolvrl AUixuvIl 
140 ON THE BLACK-HAND SIDE 

Who's the host with the most Heie's a hint: He's 
f/f/lcrthan the rest. C/'r(/>W(;H /l/ifo discovers what 
happens when an underground hero steps into the 
llglit. I'luiliif^r^il'h li\ M/int l-.^sh-ii 

142 LEADERSOFTHENEXT SCHOOL 

Conr.id Muhammad is billing hiiiisell as the 
political voice ol generation hip hop. PiiT'it/ 1. Diiil 
asks. Can a lornier Nation ol Islam minister lead 
a multiracial movement? P/ii.\: l-'ive young shot 
callers aim to shake up the status quo. 





ON THE COVER: Chns Rock photographed exclusively 
lor VIBE by Piotr Sikora; styling by Emil Wilbekin; 
grooming by Bridget Trama; harr by Mike Daddy; 
black two-button single>breasted suit, white cotton 
dress shirt, and burgundy tre. all by Calvin Klein; 

diamond studs by Tiffany & Co. 
ABOVE: Midnight suede zip-front jacket by Calvin 
Klein; white pro-stretch T-shirt by Calvin Klern 
Underwear diamond stud by Tiffany & Co. 
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1C VIBEFASHI0N:THE6YPSIES 

A movjbic feast. 

Photographs by Davide Cemuschi. 

Styling Iry Emil Wilhekin 

160VIBESTYLE:KINF0LK 

The Goodie MOb and Youngbloodz 
act locally. By David Bry. Photographs 
by Marc Bapliste. Styling by Kadi AgHeros 

166GEAR: Flight suits fly. 

By Angela Aramhttlo 

168VIBEFACE:ANEWW0MAN 

Tracie Spencer. By Minya Oh 
Photograph by Christopher Kolk. 
Styling by A ngthi Arambulo 

DEPARTMENTS 

48 WAIT. WHAT? 
54 CONTRIBUTORS 
62 SPEAK EASY 
71 MAIL 
83 START 

Chris Rock is a friend indeed. 
By David Bry. Plus: Athletic artists. 
Debt-free Destiny's Child. Hard 
Knock News: Three Niggas From 
Brooklyn assault music critic. Burning 
rubber. OF Dirty Bastard. Sportscenter. 
Slanguistics. No more hard knocks 
for Annie. The Rock hall of fame. 
Prince PjuI's family tree. 
88 SOUNDCHECK: Nipsey Russell. 
By Buhhito Garcia 

Bd VIBE LIVE: The Hebrew Israelites. 

ByAliLeRo, 

96 IN THE MIX: Method Man. 
Michael Jackson. A hot night in 
Hariem. Last tango in Paris for 
Puffy, Kate Moss, and friends. 
100DOMEPIECE: Dawn Robinson. 
Ai Inldio Ra.jiyiih Mays 
102 VIBE CONFIDENTIAL Relationship 
drama for Lauryn Hill, PufFDaddy, 
Jennifer Lopez, and Eve. 

lOfJNEXT 

ELSIE MUNIZ: La bomba. 
DRAG-ON: Flame thrower. 
RAH DIGGA: Dirty Harriet. 
THREE NIGGAS FROM BROOKLYN: 
Keepin' it real. 




ABOVE; Tracie Spencer 
photographed by Christopher 
Kolk; styling by Angela 
Arambulo; mat<eup by Jay 
Manuel for Ken Bartroza; hair by 
Johnny Gentry for Ken Barboza; 
blacic sleeveless fur turtleneclt 
with elastic straps on the side 
and black low-waist straight-leg 
pant with patent-leather belt, 
all by Plein Sud 
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COLOR HIGHLIGHTS 
AT HOME 



n One Quick Easy Step 




HIGHLIGHT SHADES 




rM£ HILITES YOU SEE ARE THE HILITES YOU GET 
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LOOK 

I he ditljonary. ByAliURni. 
Plus: Danny Hoch itill plays 
Atari. Usher shares the set 
with Pinocchio. 
msCHEEN-.ThcBalMan. 
beinf^lohii Malkovkh. V/Ttal U 
hiokin'Al. Ukriy Hfighls. Light ll 
Up. Pluy. Reel to Real; Chris Rock, 
animated. Snoop Dogg cinema. 
This time, Whitney Houston 
produces, Monica stars. 
176 TV+ MONITOR: Token TV 
stars. Japanimation. BET: late- 
night L.A. 

178 QUICKIE: O.J. Simpson. 

Br CAm Rmk 

180 WORD: Dreads around the 
world. Gang grallili. Aretha 
Franklin on the Queen of Soul. 
Chris Rock reviews TutsdiTfs 
With AUirrie. 

182 TECH: Touchy technology. 
Cell phones for ruffndcrs. MP3 

software. 

REVOLUTIONS 

or Dirty Bastard. RciufWidl' 
Dmnilliiy. Pius: Smokcy Robinson 
Wilson Pickett Marilyn Cannova. 
Kane & Abel. Terror Squad. 
Mint Condition. Sounds ot 
Blackness. Lost Boyz. Chico 
DcBargc. Sole. Three Niggas 
From Brooklyn. Gerald l.cvert. 
Ice-T. Midnight Star. Handsome 
Bov Modeling School. 
188 A/B CONVERSATION 
190 BOOM SI-IOTS: Reggae 
Sunikst. Ii\ RobKenner 
195 OH, WORD?: Kandi Burniss 
iic She'kspere. By Minya Oh 
198 CHAIRMAN'S CHOK I 
PI.11U I Asia. By Chairman Mat 
200 17 QUESTIONS 

PROPS: Three Niggas 1 1 

Broc.Uvii Pv.lJileRoi 



ABOVE: Brian McKnlghl 
photographed tiy Robert 
Maxwell; styiing by Michaola 
Angela Davis for One; grooming 
by Vaughn Acord (or Vernon Jolly; 
charcoal flannel hidden-button 
jacket by Donn.-i Karan 
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WAIT. WHAT? 



ONWARD. UPWARD 




his Is my last Issue. I've been here since June 1994. 
Really I started In 1 993, writing reviews and then fea- 
tures about, like, Black Sheep and MC Hammer and 
Gang Starr. Remember the Wesley Snipes Issue? 
That was my first VIBE cover story, my first national 
cover ever. When our former associate music editor 
Shani Saxon left last month, she said, "VIBE raised 
me." I second that emotion. 

I came on staff as music editor, did that for two 
years, then went back to school for a while. Then on July 14,1 997, 1 was 
promoted to editor in chief of the best music magazine In the world. It's 
been a wondrous, sometimes scary, lesson-filled ride. I can't believe I've 
resigned — but a sister's got to make moves. 

Of course, it's all about the people. Former VIBE EIC Alan Light, who's 
now head of Spin, hired me and taught me well. Jesse Washington, former 
VIBE managing editor and former Blaze editor In chief, kept me sane for my 
first year as HNIC. Sacha Jenkins, former VIBE music editor. Is, as I've said 
too many times, the brother I never had. Blossoming senior editor David Bry 
makes me complete on some days, just by being Bry. Raqlyah Mays was a 
flawless assistant (and is flawless, period). Jessy Klein had the tough job of 
walking in Raq's shoes, but she did — and will keep on stepping toward big 
success. I've known Carter Harris since I was 21 . We used to party together 
in the Bay Area. He's beer\ my toughest critic, the best editor. And what atx)ut 
Sarah MIn? She's the rock, the river, and the bridge. Sarah came over here 
with her Glamourous ways and taught me stuff I thought I already knew. 

And man do I miss our former art director Dwayne Shaw. Bob Newman 
is the txjmb, no doubt, but Shaw, that's my boo. And George Pitts and Pyous 
and Meegan and Brandon and Leslie D. — the support I've gotten from the design and 
photo staff, the way they stay ahead of every other magazine on the planet, it makes 
me cry, for real, when I think about not seeing my people every day anymore. They 
strive for excellence. They've made me proud. 

And the writers: the gifted Karen Renee Good Is my sister from down South. 




boogie nights. Too many long nights at 215 Lexington. Fun, fear, fabulousness, 
freaking out. People moving up, people moving on. 

Walt! I have thank yous, too: Quincy Jones, Bob Miller, Anne Welch, Raymond 
Walter O'Neal Jr., Gil Rogin, and John Rollins. Wendy Washington. Kevin Liles. 
Steve Stoute. Marvet Britto. Keith Clinkscales. Abe Peck. Carl Lament Posey. 



Raquel DIonne Smith. Janelle and Reginald Jones. 

irS BEEN A WONDROUS, SOMETIMES SCARY, LESSON-FILLED RIDE. April Smith Jones, Karen Lewis. Canzata Castletjerry. 

The Bay Area's own J.H. Tompkins. And the truest 
counselor known to mankind, L. Londell McMillan. 



I CANTBELIEVE I'VE RESIGNED-BUT ASISTER'SGOTTO MAKE MOVES. 



Harry Allen Is the same as he was 1 0 years ago when I met him: serious, some- 
times silly, and the best Interviewer around. Jeff Mao's an editor's dream come 
true. Elliott Wilson is stretching his Imagination like I always hoped he would. 
Jeannlne Amber, Rob Kenner, Kadi, Shaheem Reid, MIml Valdes, Pete Relic, Leslie 
Granston, Andrew in research. Tern in copy — and I can't forget Ms. Minya Oh. 
She's all flavor and fierceness — pure VIBE. These people have helped me. have 
helped this magazine. Readers, if you could see us at work — it's not overly exciting, 
but it's like life! Thrills, dramas, arguments. Loud music, laughs, and snaps. Ele- 
gance and calamity. 7-Up and Filet-O-Fishes. Ketel One and cranberry. Too many 



Emil Wllbekin Is taking the wheel, folks, and he's at)out to drive this lovebug up 
Into the stratosphere. This magazine already reflects a lot of Emil's taste and his 
devotion. He's going to do an amazing job. I'm out, on to the next gig — writing stories 
over at Time, Inc. Of course I'm excited, scared, all that typical giri shit, but ready 
to blow up, just the same. There's no place like this place, though. Not one single 
crazy place on this earth like VIBE. 

See you all later. 

I'm crying, readers, like a kid. But I'm happy. 

DANYEL SMITH 
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Featuring the hot new single... 
"B* * * * PLEASE" featuring Xzibit St Nate Dogg 

Reuniting Snoop Dogg & Dr. Dre 

Heads are Ringing.. again! 
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EHA JAMES SHE AIN'T 




THE GUEST LIST 



"I have a real affinity for schmaltz." says Queens. N.Y.. native Amy Linden. "When 
I hear 'Love Me in a Special Way' by DeBarge. I'm basically a puddle on the floor." 
Linden. 40. discussed the finer points of Cheez Whiz-smothered pop music with 
R&B star Brian McKnight for "The Professional" (page 1 34). But the veteran VIBE 
scribe knows her quality music too. On a recent trip to The Gambia. Linden — who 
sang with New York-area country and punk bands in the '80s — gave a karaoke 
show of some classic American soul. "I said. 'Look, you are African black people. 
You cannot sing Teddy Pendergrass. / will sing 'If You Don't Know Me by Now.' I 
respect your culture, but now you're talking about my culture.'" 



"I think writing is something you discover about yourself," says James 
Hannaham. 31 , who sat with Chris Rock for this month's VIBE Q ("In Rock We 
Trust." page 1 1 6). "It's like finding gum on your shoe." Back in 1 992. when he 
was a part-time designer at The Village Voice. Hannaham started writing reviews 
to make extra money. The sticky wad that he found on his treads has since turned 
into a career — he's wntten for Out, Details. Spin, and Interview. But this guy — a 
Yale 1 990 grad — still regrets his choice of studies. "Why go to Yale and major in 
art?" he says. "What the hell was I thinking?" 




GUMSHOE 




'I try to shoot things that no one likes to shoot." says Milan's own Davide 
Cemuschi. who shot this month's VIBEFashion story. "The Gypsies" (page 
152). "Things that most people aren't able to see." A graduate of Italy's 
School of Fine Arts. Cernuschi. 32. shoots regularly for Bazaar Italy and a 
host of other Italian publications. But in 1 987. when a photography assis- 
tant position opened up in New York City, he took off for America to expand 
his artistic horizons. "Photography's a reflection of what's happening around 
us," says the soft-spoken shutterbug. "It's changing and developing every 
day. I just open my eyes and enjoy what's happening." 



" Can I get the cover without editing? " That was Chris Rock's first reaction when 
we asked him to guest-edit this month's issue. The Brooklyn, N. Y.-bom comedian, 
actor, and author, who claims to be age 18-34 (in accordance with VIBE's 
demographic), says he listens to Tricky. Red Hot Chili Peppers. OutKast. and 
Trick Daddy when he's relaxing at home. And even though he's made cameo 
appearances on albums by Method Man. Prince Paul, and 01' Dirty Bastard, please 
don't expect to hear him spitting his own rhymes any time soon. "1 have no rapper- 
type aspirations." says the Funk Doctor Rock. "I'd be horrible at it. When Method 
Man starts cracking some jokes, then I'll start rapping." 





IN-HOUSE COUNSEL 



"I wanted to be like Hulk Hogan when 1 was a kid," says Queens home- 
boy and assistant music editor Shaheem Reld. 23. Little did he know 
that a more cerebral career lay in store. In 1 995, while the hip hop head 
("My friends and I used to lip-synch to Brand Nubian songs!") was 
casually acing a mass communications class at Virginia's Norfolk State 
University, a professor noticed his talent and encouraged him to write 
for the school newspaper. After graduating in 1 998. Reid landed a sum- 
mer internship at VIBE and quickly became an office favorite. Since then, 
he's written VIBE Quickies on Andrew Dice Clay, Steve Martin, Ricky 
Williams, and Sarah Jessica Parker, and has gone from freelance admin- 
istrative assistant to editorial assistant to his current position editing 
music reviews and the all-important Next section. To what does our 
chocolate boy wonder credit his rapid ascension? "I've been sleeping 
my way to the top." he says. "I wear the sexy cologne." 
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JOEWOODJR. 

Last seen July 8, 1999 



WAITING FOR A MIRACLE 

July 8 was the l.isl day anyone 
saw Joe Wood Jr. While 
attending U iiit>' '99, a confer- 
ence for minority journalists in 
Seattle, Wood, a book editor at The 
New Press in Manhattan, slipped 
away for some bird-watching on"' 
Mount Rainier and disappeared. 
Ten days later, while the country was 
transfixed by the disappearance of 
John F. Kennedy Jr., Seattle's 
National Park Sen iccs called offthe 
search for Wood. The arc.i where 
he'd been hiking was covered in as much as 10 feet of snow, and the weather 
had turned rainy and cold. Park rangers said there was litde chance that Wood 
had survived. "It's very difficult to accept the fact that he's gone," says Somini 
Sengupta, a New York Times reporter and close fiiend of Wood. "It's hard for me 
to miss him because I'm still having conversations with him every day." 

Wood, 34, is one of the most sophisticated and provocative writers on 
race in America. At work on a memoir about the African-American family ritled 
Blood in the Water n the time of his disappearance, he was one of VIBE's first 
contributors and the author of "Searching for Sly" [June/July 1994], a feature 
on Sly Stone. "Joe is this brilliant guy," says VIBE features editor Jeannine 
Amber, who worked with Wood at The Village Voice, where he'd been a colum- 
nist and senior editor. "Joe taught me that to be a good writer you have to be 
fearless. You can't worry about what everybody is going to think. You just have 
to write your truth, even if it pisses people off." Wood's family, friends, and 
colleagues haven't given up hope. Weeks after his disappearance they're still 
sitting vigil, waiting for a miracle. Our prayers are with them. 



FOREVER SUNSHINE 
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LESLEY LENORE PITTS 

July 7, 1966 - August 3, 1999 



n Tuesday, August 3, 1999, 
Lesley Lenore Pitts was 

taken to St. Vincent's Hospi- 
tal in New York City for various 
symptoms. It was there that she 
passed away suddenly. Down-to- 
earth and with a witty sense of 
humor, Pitts was a publicity diva in 
no uncertain terms. But she was also 
known for her curious intellect and 
compassion. "She was like a sister to 
me," says Sheilajamison, a senior 
publicist at TNT. They met at Ogiivy 
& Mather, where Pitts had her first public-relations job. "I could ask heranything- 
from whom should we be voting for in 2000 to what kind of tampons to use." 

Bom in Newark, Pitts graduated from the School ofVisual Arts in New York 
City. In 11 years, her impressive publicity career included vice presidencies at 
such record labels asjive and Loose Cannon. In 1997 Lesley created No Scream- 
ing Media and was soon serving clients as renowned and diverse as The Arfist, 
Jay-Z, and UPN. "Leslie was brilliant," says Miguel Baguer, senior director of 
media at Columbia Records, who started out in 1991 as Pitts's intern and assis- 
tant at Set to Run Public Relations, where she was an account manager. "She 
was good at conveying hip hop to the mainstream," he says. 

We'll miss Pitts a great deal. Whether she was calling about A Tribe Called 
Quest or Buju Banton or Nelson George, she always gave it to us straight, no 
chaser. But freelance scribe Michael Gonzales is the one. At the time of Pitts's 
death, she and Gonzales had been a couple for eight years. They were soul 
mates. "She was serious fun. It could be an Elton John concert or hanging 
out in Central Park, she was down for whatever," Gonzales says. "She encour- 
aged me to grow as a writer and to have confidence in myself" Lesley Pitts will 
never be forgotten. 
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The gentlemen who brought you Gotta Be off their GOLD debut album, "A Jagged Era" return with 
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Considered the DPI for urban music, vibewire is 
dedicated to providing the industry's latest news 
with daily updates three times a day. Be the first to 
know what's going on in the entertainment world. 

Get the verdict on new music before you buy it. 
Virtual Revolutions reviews your favorite artist's CD's 
before it hits music stores i 



Grand Opening of the Vibe online 
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qames and clothes at 
ittp:/ / wvAfV.shop.vibe.com 
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Customize your 
milleniiiiim edition 
with a complimentary 
personalized label. 




Here's a deal that has your 
name written all over it: 
The millennium edition 
personalized label. 
It's perfect for everyone on your 
gift list - including yourself. 
For details, look inside 
the millennium box. 
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SPEAK EASY 



BIG WILLIE NICE 



"I think I'm really nice, but Will Smith is even nicer than I am. 
You might say that he's the Michael Jordan of niceness." 

— Jay Leno, host of The Tonight Show 

"Can you think of any words that start with the letter 'n'? I can. The word 
'nice' starts with the letter 'n'. Now, can you use the word 'nice' in a 
sentence? I can. Will Smith is a nice man." 

— Big Bird on Sesame Street 

"A lot of people say I'm nice, but I'm really a catty bitch. I just pretend to be 
nice, because that's what our sorry-ass viewers like to see in the morning. 
Will Smith, on the other hand, is the real deal. He's truly nice." 

— Kathie Lee Giffond, cohost of Live With Regis and Kathie Lee 

"There are three things you can count on in life: death, taxes, 
and Will Smith being really nice in the movies." 

— Roger Ebert, movie critic 

"One time when I was an LAPD officer, I pulled Will Smith over 
and I didn't know who he was. He just looked like a black guy, 
80 1 beat the hell out of him like I did any other black guy. And 
guess what? Afterward, he was still nice! I guess it's just part 
of his nature." 

— Mark Fuhrman, former LAPD officer 



"\u6ed to belike 

— O.J. Simpson 



Smith." 




"Anger is destructive, and the destruction of your neighbor is 
the destruction of yourself The way to inner peace is nonviolence, 
which is the manifestation of compassion— that is, a sense of 
caring or thinking about another's welfare. In other words, be 
nice hkeWill Smith." 



-The Dalai Lama 



Thank you for calling, but neither my really nice husband nor I can 
come to the phone right now. Please leave a message." 

— Jada Pinkett-Smith, on the family's cinswering machine 
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The VIBE History of Hip Hop is the complete story of ^ 
rap, from its start on the streets of the Bronx to 
Its world-dominating status today. By the editors 
of VIBE— who gave you the New York Times best- 
seller Tupac Shakur—th\s book has it all. 



DJ Kool Here, Afrika Bambaataa, and 
Grandmaster Flash 

L. Cool J, and The Notorious B.I.G. 

., Kurtis Blow, and Whodini 

n-Pepa, Lauryn Hill, MC Lyte, and Missy Elliott^ 

Breakdancing, graffiti, movies, fashion, videos 

Public Enemy, Russell Simmons, Beastie Boys, and 
Tupac Shakur 
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Dept. 481507-248, Des Moines. lA 50336-0214 
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QUEENOFHEARTS 

Thank you for a great September 1999 
issue! As a proud, beautiful young woman 
of color, I rejoice in celebrating the beauty 



and progress of all women. I'm so glad to 
finally see a sister on the cover of VIBE 
looking fly without having to show her 
breasts, behind, or appear in her "draw- 
en" (like Toni Braxton,Janet Jackson, Foxy 
Brown, Jennifer Lopez). When you're all 
that and you know it, you can be classy 
and not show all your assy. Go, Mary! 

Patrilla Utley 
Raleigh, NC 

Why isn't Mary happier? In every article 
["Miss Mary Mack," by Danyel Smith, 
September 1999] she seems so damn 
depressed. God, how mucli more do you 
need? You're the Queen ofHip Hop Soul! 
You're beautiful, talented, well loved, and 
respected. Not all men are scrubs, and I 
wish you'd be more considerate of the men 
who buy your music. Hell, y'all women 
play games just as much as we do. But I'm 
not going to turn this into a pigeons-scrubs 
battle. I'll just tell you to keep your head 
to the sky and keep singing those ghetto 
love ballads. I love ya, Mary J.! 

Y-RocRobmon 
Mibeaukee, WI 

Your interview with Mary J. Blige 
simply blew my mind. VIBE has truly 
captured the essence of my idol. 
Everything about Mary's attitude and 
character is positive. For her to change 
her lifestyle is very commendable. She's 
definitely representing. Now that she's 



opened her heart up a little more, I'm 
feeling her all the way. 

Stephanie Bowles 
Scotch [Hmm,NJ 

I really enjoyed your cover story on 
Mary J. Blige. She's a great singer and 
really cool. She seems nice too, though 
I don't think she's as nice as Will Smith. 
He's the nicest person ever. All of my 
friends think he's really nice too. I 
wonder what makes him so nice. He 
probably has really nice parents. 
Anyway, thank you, VIBE, for writing 
stories about nice people like MaryJ. 
Blige and Will Smith. 

Nate Oakley 
NewYorKNY 

I'm Mary's No. 1 fan, and in my opinion 
she's the best thing you could have done 
for the sixth-anniversary Juice issue. 



Reading the article made me even more 
attracted to the power of Mary. She's 
encountered so many hardships and 
still manages to be such a strong 




woman. No one can do it like she can- 
no one ever has and no one ever will. 

Tiffany Ivory 
Bronx, NY 

Finally, a woman on thejuice cover! Much 
respect and congratulations go to Mary on 
all her accomplishments. God bless you 
always, MaryJ. And VIBE, happy sixth 
anniversary! You thought I was going to 



fbiget to give you your props? Never! Keep 
up the good work. 

Joyce 'Juice' Ovens 
Paterson, NJ 



The labels you used to describe MaryJ. 
Blige (divine, almighty) only belong to 
The Divine and Almighty, no one else. 
Hail Mary? I don't think so. To love her 
is one thing, but to worship her is totally 
different! Please, keep the creator of this 
woman in mind. 

Noble Monk 
North Brunswick, NJ 

Mary's music speaks directly to the 
hearts and souls of all her fans. She's 
gifted, beautiful, and down-to-earth. 
No one can express love and pain in her 
voice the way the ultimate Queen of 
Hip Hop Soul can. Mary's power can't 
be denied. I'm the lucky and blessed fan 
who was chosen to meet Mary for 
MTV's Fanatic. It was greatest day of 
my entire life. Sweet Mary will always 
be No. I with me, and so will you, 
VIBE, because you did such a beauti- 
ful job on your cover story with the one 
and only MaryJ. Blige. Keep the info 




"WHEN WE COME FACE-TO-FACE WITH A WORLD OF 
INCONSIDERATE, FAKE PEOPLE, IT'S A RELIEF TO THROW 
ON YOUR MARY J. RECORD AND BE TUNED IN TO WHAT'S 
REAL: REALSINCERITY, REAL BEAUTY, REAL WOMANHOOD. " 
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on Queen Mary coming! 

Michelle Bachmeier 
Chicago, IL 

Mary J. is a true symbol of strong 
womanliood. She's able to look herself 
in the mirror in the morning and like 
what she sees. Mary has the kind of 
respect for herself that seems to be lost 
in many of today's female R&B per- 
formers. MaryJ. is an innovator of music, 
never compromising to sell records. 
When we come face-to-face with a world 
of inconsiderate, cold, fake people, it's a 
relief to throw on your MaryJ. record 
and be tuned in to what's real: real sin- 
cerity, real beauty, real womanhood. 

Ryan S. Neheker 
Phoenix, AZ 

PRIVACY, PLEASE! 

Harry Allen desperately lacks interview 
skills ["Do You Believe in Magic?," 
September 1999]. Callously probing a 



person on when and from whom he 
contracted HIV is not only deeply 
uncaring, but frankly it's none of any- 
one's business. I had to flip back to the 
magazine cover several times to make 
sure I was reading VIBE and not some 
insensitive gossip-infested tabloid. 
Magic Johnson is an amazing hoops 
legend and a brilliant black entrepre- 
neur who deserves more justice than a 
paparazzi-style reporter with bad eti- 
quette. I do believe in magic— I would 
have liked to see the disrespectful ques- 
tioning in this interview disappear from 
vise's pages. 

C. Dinkim 
Brooklyn, NY 

HOW MANY MCS? 

While reading your article on Freaky Tah 
["Queens Logic," by Greg Donaldson, 
September 1999I , tears of understanding 
and anger ran down my face. It's a damn 
shame we as blacks don't have any 




respect for one another like the older 
generation does. I just lost my favorite 
nephew due to hate, rage, and jealousy. 
Just like Tah, my nephew was true to his 
friends and family. My heart goes out to 
Tab's relatives and the LB fam. No one 
should experience the pain that is felt when 
a loved one is taken away. I love my black 
people, but we need to flip the script and 
be proud and ready to live, not die! 

Robin "Ro-Scola" Cough 
Baltimore, MD 

I'm responding to your story about Ray- 
mond Rogers [Freaky Tah). I tip my hat to 
him for keeping it real and staying in the 
'hood after becoming a star That makes 
him a top dog in my eyes. Living with his 
femily, showing love for the streets, and 
helping kids is what put him at the top. 
We need more people like him trying to 
keep it real. 

Michael Gillings 
New Haven, MI 

FACE THE MUSIC 

I'm a blade female with several mixed-race 
and Caucasian friends and when we read 
["That or Black Magic," by Rob Kcnner, 
September 1999], all of us found the arti- 
cle to be very racist. Kenner basically says 
that these white groups are well received 
because they do "black music." Music is 
music. These groups are making money 
because they're talented. If they couldn't 
sing or dance, do you really think they 
would have made it this far? 

Shaiia Ware 
Dayton, OH 

I've never read any article in your maga- 
zine quite like "That Ol' Black Magic' 
That black producers, promoters, man- 
agers, and songwriters give a jump start 
to white acts that plagiarize what blacks 
originated is notable. But glorifying it and 
making it a major article will cost VIBE a 
whole lot of artistic credibility. What 
Johnny Wright and others are doing is a 
sacrilege. I have nothing against acts such 
as George Michael andjamiroquai that arc 
inspired by black music, becau.se they 
bring something creative and impressive 
to the music world. Unfortunately, that 
isn't the case with Backstreet Boys, 'N Sync, 
and Britney Spears. Furthermore, I don't 
give black artists such as 702, Usher, Dru 
Hill, and the entire Bad Boy roster any 
more credit than the ones featured in this 
article. They just don't piss me otf as much. 
All of these performers arc just average 
people making average music for easily 
satisfied people who aren't sexy and 
appealing enough to do what they do. 

EvDaCle' 
Mount Vernon, NY 



MAIL 



TAKIN' ME HIGHER 

Can you feel it? It feels sooo good. That, 
my friends, is the feeling of Carlos 
Santana's strings. Music that's not only 
sensual and spiritual but also real. 
Articles like "Swamp Thing" by Greg 
Tate [September 1999! are the main 
reason I look forward to my VI BE each 
month. Utterly stupendous! Keep up 
the excellent work. Oooh, feel those 
vibes. ..groovy, man! 

Talesha Strickland 
Norcross, GA 



YOU WANT MORE? 

One thing that really pisses me off 
about VIBE: All you guys ever write 
about is music. I mean, damn, is that 
all you assholes at VIBE ever think 
about, music? Seems like every time I 
buy this damn magazine, there's some 
shit in it about music. Popular Mechan- 
ics doesn't do that. Underground Tattoos 
doesn't do that. 

The Latt Lionel Stanwyck 
VIBE 



TRUE ROYALTY 

In response toyourquesrion about 
whether Michael Jackson can retain 
his throne as King ofPop [20 Ques- 
tions, September 1999I with the 
release of his new album, my 
response is a resounding yes. Jack- 
son came by the title King of Pop 
the old-fashioned way: He earned 
it. He's one of those few individu- 
als who genuinely qualify for the 
title of living legend. Trite as it may 
sound (but then the simplest of 
truths often do), he's not just for our 
time, he's for time. Michael Jack- 
son's impact, not simply on black 
and "crossover" culture but on the 
culture of the late 20th century, is 
so immense that it will only tmly be 
appreciated when he's gone. Let's 
allow the maestro to do his work. 
Let's welcome Michael Jackson 
back. Let's demonstrate, before it's 
too late, that we understand and 
respect his place in the history of 
entertainment. He's giving us one 
last shot; let's not mess it up. 

Robin Meltzer 
Essex, U.K. 
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ABOVETHEREST 

I 'd like to say to Miss Christina Aguilera, I respect your 
choice on being a positive role model [Next, "Mind Over 
Body," by Lany Flick, September 1999]. If more people 
were like you, this world would be a much happier place. 
You're a young woman withhermindsetright. If people 
doubt you now, they'll wish they'd said nice things when 
you're blowing up the charts. I wish Christina Aguilera 
the best in her very promising career. 

KyUNeal 
Truxton, NY 



LETMEFINnnuT 

How do we know that all these so-called letters to VIBE 
aren't just made up? I mean, we have no proof other 
than the letter-writer's name and city. If we're to believe 



MAIL 



be on /4 Different World. Not Jasmine Guy, but that short 
girl from that Eddie Murphy movie when he was the 
fat dude. Y'all know. Anyway, he's sexy. Y'all shoulda 
put him in it. 

Peaches 
Chicago, IL 



"•"""^'NGMINDS 

1. If Monica marries C-Murder, will she name herself 



"CALLOUSLY PROBING A PERSON ON WHEN AND FROM 
WHOM HE CONTRACTED HIV IS NOT ONLY UNCARING, 
BUT FRANKLY IT'S NONE OF ANYONE'S BUSINESS. " 



that these letters are authentic, we should get more com- 
plete information at the end of the letter. 

Name and address withheld 



REAL APPEAL 

I'm tired of reading articles like "Can't a Brother Get 
No Love?" [byjeannine Amber, August 1999], written 
by black folks who complain about how Hollywood 
continues to dis black actors and actresses both on the 
big screen and on television. Amber's article was 
excellent and right on target, but it's time that the black 
entertainment cognoscenti take action. I'm talking 
about the Oprah Winfreys, Bill Cosbys, Spike Lees, and 
Quincy Joneses. These talented and visionary people 
have the juice to put together a black studio similar to 
what Steven Spielberg did with David Geffen and Jeffrey 
Katzenberg at DreamWorks SKG. There's more than 



M-Murder? 

2. Doesn't Rah Digga look like Trina (from Trick 
Daddy's video "Nann Nigga")? 

3. Doesn't Master P get more popular every time some- 
one disses him? 

4. When will Chuck D just give it up? 

5. Isn't it pathetic that Backstreet Boys can sell more 
records than K-Ci andjojo? 

6. And for that matter, Britney Spears more than Lauryn 
Hill? 

7. Didn't Mase really retire because he got tired of people 
talking about him? 

8. Doesn't comedian Steve Harvey look like Mr. Pota- 
to Head? 

91 Don't you wish they'd put old Martin episodes back 

on TV? 

10. When is Tenor Squad gonna tell Big Pun, "Man, that 
ain't sexy, you need to lose weight"? 



"WHEN WILL SOMEONE THICK GRACE YOUR COVER? IT 
SEEMSLIKEYOU'REOKAYWITHPUniNGANYSIZEMAN 
ONTHECOVER,BUTWHENITCOMESTOWOMENJFTHEY 
CAN'T BE HALF-NAKED THEN THEY DON'T EXIST." 



enough black talent in front of and behind the camera 
to make this a successfijl business venture. Later for this 
ignorant, racist Hollywood shit. Let's do it ourselves. 
Hollywood executives will be shaking in their boots at 
the kind of talent coming out of a black studio. 

Chuck) Byrd 
Miami, FL 

How /all gonna write an article about sexy black men 
inthemoviesand leave off the brother who used to play 
the guy on The Cosby Show} Not the new one, the one 
with the kids. You know. . .not the son or that guy who 
played Roach. . .the other one. Cousin Pam's friend. He 
was in that movie with what's-her-name. She used to 



tl. What happened to Craig Mack? 

12. And shouldn't he be begging Puff Daddy for his 
job back? 

13. Don't we watch MTV just to see fine Ananda Lewis? 

14. How old is Babyface? 

15. Isn't the whole Wayans family wack at TV and movie 
comedy? 

16. If Billhoardcin have an awards show, shouldn't VIBE 

have one too? 

17. Don't you wish you could hear that old AMG song 
"Bitch Better Have My Money"? 

18. When will Mystikal get his hair braided differently? 
1& Shouldn't Monica have her own TV show instead 
ofBrandy? 
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knowledge about music, artists, cloth- 
ing, etc. I'm going to college soon to 
major in TV broadcasting and music 
engineering, and whenever I want info 

"MISSCHRiSTINAAGUILERAJRESPECT 
YOUR CHOICE ON BEING A POSITIVE ROLE 
MODEL IF PEOPLE DOUBT YOU NOW, 
THEY'LL WISH THEY'D SAID NICE THINGS 
WHEN YOU'RE BLOWING UPTHE CHARTS." 



20. Don't you think around this time 
next year Cash Money Records won't 
be around? 

Derrick C. 
Chicago, IL 

^UniN'ITDOWN 

I'm responding to a point made by a 
reader in Rye, N.Y. [Letters, Septem- 



ber 1999I She asked why New York 
rappers are trying to sound like south- 
em rappers. I'm a bom and semi-raised 
New Yorker and have spent a lot of 
time in North Carolina. I'm a big fan 
of southern acts such as Goodie MOb, 
OutKast, and Master P, but I don't like 
East Coast rappers changing their styles 
because southern rap is popular right 
now. New Yorkers are a special breed. 
We have a unique flavor (see Mobb 
Deep, Noreaga, and M.O.P.). We 
should stick to our own style. 

Donnell Suggs 
Brooklyn, NY 

Stop the madness! It's getting out of 
control with so-called "fans" playa 
hatin' artists. And for what? These 
artists had dreams and the talent to 
do something about those dreams. 
They made it work. But in order to 
keep it working, you've got to change 
with the times. If you don't like it, 
don't listen to it. It's that simple. Are 
they still getting paid? Yes. So obvi- 
ously it doesn't matter what you 
think. So drop it! Lighten up, people. 
It's entertainment. 

Chris Adams 
Winchester, VA 

You're doing a great job with the Boom 
Shots column [by Rob Kenner]. You 
not only keep us up-to-date with the 
hottest dancehall, but you also let us 
know who appears on the riddims as 
well as the tunes. Thank you for that. 

Malik GiUetu 
Collins, NY 

VIBE is the bomb! I recently became 
a subscriber and I can't wait to get my 
next issue. VIBE is filled with mad 



on anything, I turn to VIBE. Good 
lookin' out! 

Anthony Rodriguez 
Miami, FL 

SIZE MAHERS 

I love your mag. You offer the latest on 
fashion and music. But how about 
being the first to do something brand- 
new? Show a little meat! Lots of people 
like women (and men) over a size 10. 
When will someone thick grace your 
cover? It seems like you're okay with 
putting any size and type of man on 
the cover, but when it comes to 
women, if they can't be half-naked 
then they don't exist. 

Mahogany King 
Baltimore, MD 



CORRECTIONS 

• In the September 1999 feature 
"2001: Vibe Odyssey," Dawn M. 
Baskerville should have been 
credited as the writer of "Unbe- 
weav£ible." 

• The photograph of Sarah 
Jessica Parker in the October 
1999 Quickie, "Sexual Vanilla." 
was photographed by Brigitte 
Lacombe, not Andrew Eccles. 



WRITE TO VIBE 

VIBE encourages mail and photo- 
graphs from readers. Please send 
letters to VIBE MAIL, 21 5 Lexington 
Avenue, 6th Floor, New York, NY 
10016 (include your daytime phone 
number). Or send e-mail to vrbed- 
vibe.com. Send photos to VIBE 
YOUR BEST SHOT (same address). 
Include your full name, address, and 
daytime ptwne number. Letters may 
be edited for leng^ and d^ity. Pho- 
to submissions will become the pro- 
perty of VIBE and not be returned. 



Buying, ice at the mini-mart. 

lis tening to H al BayS 

Buyin g ice at tlie jewelry m art. 



JJie is wliat happens wliile you're listening to music. 




^fter picking up the ice, why not 
pick up some beats to go with it. 
Wherehouse IVIusic has the hits you 
need to mix it up, at prices that 
won't break you down. So does 
wherehousemusic.com. Too bad 
nobody sells ice at these prices. 



WHEREHOUSE 



Sale dates: 9/28 11/1/99 «91410 



mMSic 

wherehousemusic.com 

1-800-WHEREHOUSE 




No burned-out dreams gone up in smoke. 
No looking stupid, feeling like a loser or 
hurting the family because of drugs. 
No problem finding better things to do. 
No shortage of cool people to do better things with. 
No doubt, intelligent life exists here. 



Office of Nationol Drug Control Policy 
Partnership for a Drug-Free America 



www.freevibe.com 
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This is a weird issue for everyone involved. For 
the first time, VIBE has allowed an outside 
hand to grab hold of editorial content and 
make the final cuts and changes. It's a trust 
exercise, really, like letting younelf fall back- 
ward into your friend's arms. So here we go, 
trusting a good number of our precious pages to the talent, wit, 
and wisdom of our ftiend, the great American comedian, actor, 
author, and musical artist ("We &iv champagne!") Chris Rock. 

Sometimes, though, when you're doing that trust exercise, 
your friend steps aside and lets you fall right on your ass. You 
might even bang your head against a rock and split your skull 
open. So for safety reasons, as well as ethical, moral, and legal 
ones, we have set up a little key to let you, the reader, know 
exactly who is responsible for exacriy what is in this magazine. 

When you see this face: ^^kat the end of a story, 
it means that our special guest editor has had his spe- 

cial guest fingers all up in this particular piece. (VIBE takes no 
responsibility for the material that lies therein. We reftise to 
be held accountable. Go ask Chris.) However, if you do not 
see that face at the end of a story, it means that our special guest 
editor's special guest fingers had nothing to do whatsoever 
with that particular piece. (Chris Rock takes no responsibility 
for the material that lies therein. He refuses to be held account- 
able. Go ask VIBE.) 

But this doesn't mean VIBE and Chris Rock don't trust 
each other. It doesn't mean we're not friends. In fact, this issue 
isalotlikeoneof those hilarious episodes of that Friends show 
on TV. But with some black people. David Bry 

MO' BILLS? NO PROB 84 / STINK OVER SKID MARKS 86 / NIPSEY RUSSELL DOES 
THE HUSTLE 88 / SAMPLIN' ANNIE 89 / DAWN USED TO BE IN EN VOGUE 100 
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Athletes running record labels 



GAME RECOGNIZE GAME 



When you're a music-loving pro 
athlete with a bulging bank 
account, startingyourown rec- 
ord label is a logical venture. Shaquille 
O'Neal did it with T.W.I.S.M., as have 
boxers Evander Holyfield (Real Deal 
Records) and Royjones Jr. (Body Head 
Entertainment). But not every athlete 
tackles the music game with equal com- 
mitment. As Bob Whitfield, Atlanta 
Falcons offensive lineman and CEO of 
PatchWerk Recordings puts it, "You 
have to distinguish between the athletes 
who use their names to float a label, and 
the CEOs. Do you think [Sony presi- 
dent] Tommy Mottola gives a damn 
that you were all-pro? This is about sell- 
ing records." 

In early autumn, Chicago White Sox 
star slugger Frank "The Big Hurt" Thomas 
is too busy with his day job to talk about 
Un-D-Nyable Entertainment, his Chi- 
cago-based label. "During the baseball 
season, Frank's role in the company is 
minimal," says June Mhoon, Un-D- 




Nyable's director of operations. "Off- 
season he spends most of his time at the 
studio where the artists are recording." 
Asked if the R&B flavored Un-D- 
Nyable is profitable, Mhoon employs an 
appropriate sports metaphor: "The label 
is in deep left center field. No hits yet." 

The Falcons' Whitfield has had con- 
siderably more success. Four years after 
he and childhood friend Ras Kass grad- 
uated from Banning High School in 
California, Ras became Patch Werk's first 
signee. In 1994, his single "Remain 
AnonymouS" blew up. A licensing deal 



with Priority Records gave Whitfield the 
momentum to build the PatchWerk 
Recording Studio in Atlanta. Since 1995, 
the studio has recorded and/or mixed 
more than 20 gold and platinum albums, 
including portions of OutKast's/?rZ,(>nj 
and Goodie MOb's 5//// Standing. 

For the label-owning pro, downtime 
has its up side. "The NBA lockout [of 
1998-99] gave me time to put the label 
together," says Derrick Coleman, Char- 
lotte Hornets star and CEO of 44 Ways 
Entertainment. 44 Ways' first release is 
World of Madness, the July debut from 



Bob Whitfield has 
PatchWerk beats 



Born Suspicious, a Detroit rap duo 
featuring Coleman's cousin APX. Mean- 
while, former Detroit Pistonjohn Salley 
has Ujamma/Total Records. In May, the 
label dropped South Bound, the debut 
from Atlanta-area rap duo Mozae. 

"John and I have talked about the 
similarities in our endeavors," Coleman 
says. But while he's banging for the Hor- 
nets, the retired Salley can focus on his 
label. But Coleman knows those days are 
coming. "You can't dribble a basketball 
forever," he says. "My career as a label 
owner is just beginning." 



HOW TO PAY YOUR 
BILLS, BILLS, BILLS 

Money management tips for 
today's discerning ^rl group 



Big ups to Destiny's Child. "Bills, 
Bills, Bills" Is a huge hit. I can't wait 
for their follow-up, "My Momma 
Needs a Microwave." Still, it sounds like 
these talented sistas need financial 
guidance. We'd hate to see Destiny's 
Child fall off just because they're tied up 
in bankruptcy court. (Have we learned 
nothing from TLC?) So VIBE consulted 
renowned financial advisor Phillip B. 
Bonds, who kindly provided the follow- 
ing lyrical analysis: 

"Can you pay my bills?' If the problem 
is that Destiny's Child are too busy to 





actually pay their bills, I'd suggest they 
consider using www.paymybills.com. If 
the ladles are computer literate, that is. 
"Can you pay my teleptione b/W?" If the 



problem Is a lack of funds, may I point out 
that AT&T, MCI, and Sprint all offer very 
competitive rates. Shop artxind for a plan 
that best suits your needs. Try 1 0-1 0-321 . 

"Do you pay my automo bill?" A big 
money saver right here: There's no such 
thing as an "automo." You're being billed 
for something that doesn't exist. Cease 
payment immediately and consult the 
Better Business Bureau. Also, contact 
your "automo" company and cancel your 
"Inshumts." 

BONUS TIPS: Try growing your own 
hair. With a weave, maintenance will cost 
a bundle. Even Oprah Winfrey uses her 
own hair, and she can afford a weave. 
Also, instead of leather suits, opt for a 
more affordable fabric like span- 
dex. However, if watching your 
budget Isn't for you, there is a 
solution. Increase your income. 
Get a second job. Wanda Sykes 




HARD KNOCK NEWS 



REVIEWER GETS KNOCKED HARD 

On August 1 3, at approximately 1 1 :37 p.m., writer George Tate was allegedly 
assaulted by members of the group Three Niggas From Brooklyn, reportedly 
after the group caught wind of a scathing review Tate had penned of TNFB's 
debut album, Nigga Shit (Ig'nent Records). Reached for comment at his 
Manhattan office. Tate said. "What, I'm not supposed to do my job? I can't 

help it if that's what they 
chose to record. [The 
album] is what it is." 

Witnesses claim TNFB 
members NiggaWhat, Nig- 
gaWho, and NiggaRace 
(pronounced nigga-RAH- 
chi, as in the late, great 
sequined-gown wearing 
pianist, Liberace) blind- 
sided Tate as he left Andre 
Harrell's "I Got Some New 
Shoes" party held at Jus- 
tin's, the upscale N.V.C. 
eatery owned by Sean 
"Puffy" Combs. TNFB hit 
Tate with a full two-lifer bottle of Fresca, then kicked, punched, and cursed 
the scribe as he lay on the sidewalk. Witnesses reported hearing NiggaWhat 
scream at Tate, "What do you think of our record now, bitch!?" 

Pages to TNFB's many beepers went unanswered. While his 
legal counsel reports that a lawsuit is pending, Tate, who was 
treated for a bruised spleen, said, "We cool now. It's over. I just 
want to get back to work. " AliLeRoi 
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IF YOU'RE A NUN, THEN YOU'RE PROBABLY NOT A STUDENT, 
AND IF YOU'RE NOT A STUDENT, THEN YOU CAN'T BUY AT WWW.EDU.COM. 

Introducing edu.com, the first store on the web where only students can save up to 70% on name 
brand computers, software, textbooks, and more, every day. Sorry sister. 



com 



students get it 



"SCORCHER" FACES 
EARLY RE-TIREMENT 



Tire's colored treads spark debate 



Was it a premonition that caused 
Wyclef, on his 1997 cut "Apoc- 
alypse," to rhyme "U-tum / My 
tires bum / My concern. .."?ThisAugust, 
BFGoodrich introduced the "Scorcher," 
a line of performance radials whose mb- 
ber treads, striped in "screaming yellow," 
"raging red," and "blazing blue," leave 
colored skid marks on the pavement. Con- 
cerned California officials responded by 
calling on BFGoodrich to discontinue 
production of the Scorcher line. 

On August 6, San Francisco supervi- 
sor Mabel Teng introduced legislation to 
stop Scorcher sales, saying that Bloods 
and Crips members "will use the red and 
blue skid marks to. . .insult rival gangs." 



Dennis Finnegan, UndersherifF of the 
Marin County, Calif, SherifTs Depart- 
ment, agrees. "BFGoodrich has created 
a product with the intention of encour- 
aging people to lay rubber," he says. "Our 
[concern) is gangs... people lose their 
lives for defacing other people's [turf]." 

In Los Angeles, where the dangers of 
blue-red gang rivalry are more widespread, 
both the L.A. County SherrifFs Depart- 
ment and Priority Records star Mack 10 
(who has rapped, "Should I bang with the 
red / Should I truce with the blue") refiised 
to comment on the Scorcher controversy. 

"1 don't think this product can be 
associated with gang activity any more 
than the color of a car or a shirt or paint 



can be," says Lisa McAl- 
lister, BFGoodrich public 
relations manager. "[The 
Scorcherwas) designed to be 
the ultimate finishing touch for 
the custom-car enthusiast." 

"(The Scorcher] advocates the deface- 
ment of public property," insists Teng's 
chief of staff Matt Lonner. "[It's like] 
Krylon advertising spray paint by show- 
ing how to paint graffiti on a building." 

In response to such criticisms, 
BFGoodrich did remove from Scorcher 
promotional materials a video that showed 
a car leaving colored skid marks. McAllister 
points out, however, that "that was done 
on white pavement On asphalt, the marks 




would 1 
very faint." 

The debate may 
be moot if the tires don't catch on. 
Scorchers run $200 per single 16-inch tire, 
compared to $iio-$i20 for a normal per- 
formance radial. Says Mark Maynard, 
Wheels editor of the San Diego Union- 
Tribune: "Burning rubber is only a thrill 
until you have to replace a set of tires." 

KnoxRobinson 



ON THIS DAY IN HIP HOP 

August 1^, by Chris Rock 




H 



arrison Ford was king of the box office with The Fugitive 
(Warner Bros.). UB40 had Billboard's No. 1 pop song with 
"Can't Help Falling in Love." The Bridges of Madison 
County (Warner) topped The New York Times best-seller list. 
And Russell Jones, a.k.a. 01' Dirty Bastard, was not under an^st. 
For a period of at least 24 hours, the Wu-Tang rapper didn't break 
a single law. On this historical day In hip hop, Ol' Dirty (who has 
since made a name for himself by getting arrested in 
rapid succession on an increasingly bizarre array of 
charges) walked the streets a free man. People 
rejoiced In Harlem. Even New York City Mayor David Dinkins got into the 
act by proclaiming August 1 9 Ol' Dirty Bastard Not Arrested Today Day. 



SLANGUISTICS 



Like lightning bugs on a summer night, hip hopsterisms p>op In and pop 
out before you can get a fix on their location, grab them, put them in a 
jar with holes, and squish them into green slime. Still, VIBE invited me 
to be this month's special guest columnist, and darn if I won't give it 
the old college try to keep you up to snuff. Lance Crouther 



Don't know 

what this means. 

Don't know 

: this means either. 

An escaped lunatic or a 
(Of fruit (I'm just guessing.) 
Lost. 
You got me. 

Something to do with a caL 
lethlng to do with cats. 




The dictionary pro- 
vided no help. 

A play on words. 

Something to do with jive. 

Don't have 

a clue. 

If people can 
make up words, I have the right to 
not understand what they mean. 
Bitch; ho. 




SPORTS 
BITE.... 



INSIDE PITCHES 

The Wide World of Sports, Wide Open 



On November 7, from 4-6 p.m. 
(ET), NBC is scheduled to air 
StarSkates Ice Jam, wi th world- 
class figure skaters 
Katarina Witt, Elvis 
Stojko, and Surya 
Bonaly (pictured) 
performing to 
simultaneous live 
performances 
from En Vogue (a 
party of three) and Ben 
Vereen.. . . The artist for- 
merly known as MC 
Hammer (a onetime scout 
for the Oakland A's) Is cur- 
rently working as a pregame 
commentator for the San 
Francisco 49ers' flagship 
radio station, 810 KGO 
Newslalk AM.... Nascar 
drivers Terry Labonte and 
Derrike Cope have dis- 
mi'ised their motor-coach drivers 
following ajuly incident where 
one of the drivers wore a sheet 
over his head like a Ku Klux 
Klansman and confronted a 
black coach driver. "There is 
a line that cannot be 
crossed, joking or other- 




wise," said Kevin Triplett, Nascar's 
director of operations.... 
www.ballparks.com.... The 
Minnesota Timberwolves 

(Kevin Garnett, Terrell Brandon) 
and the Sacramento Kings 
(Chris Webber, Jason Williams) 
will travel to Japan to start their 
1999-2000 NBA regular sea- 
son with games at the 
Tokyo Dome on 
November 6 and 7, 
televised on TBS.... 
Pee Wee Reese 
(1918-1999) Super- 
lative shortstop and 
captain of the Brook- 
lyn Dodgers from 
940-56. When in 1947 
Jackie Robinson broke 
major league baseball's 
color barrier as the 
league's first black 
player, Reese, a 
white southerner, 
displayed affection 
and support for his 
teammate in the face of 
verbal abuse from fans and 
fellow ballplayers. Rest in 
peace. Pee Wee. 
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SOUND BOBBITOplaysthetracks. 

CHECK '^'^^^^ I^USSELL STATESTHE FACTS. 




The Nipsey Russell I know is the 
jive-talking Tin Man from the 
1 978 movie The Wiz (Universal), 
with Michael Jackson and Diana Ross. 
Then there were Nipsey's seemingly 
never-ending appearances back in the 
day on Hollywood Squares. But 
there's a Nipsey I didn't know — the 
man Ed McMahon dubbed "The Poet 
Laureate of Television, " who's done 
everything from daytime soaps /ts the 
World Turns and Search for Tomorrow 
to guest spots on Chris Rock's HBO 
show. My man definitely understands 
music too — his first gig as an enter- 
tainer was as a tap and rhythm dancer 
in The Ragamuffins of Rhythm in the 
late 1930s. My suggestion is that 
Nipsey do some toothpaste commer- 
cials — I've never seen anyone over 40 
with whiter teeth and a more heart- 
warming smile. 

Original cast of TTm Wb— ^ohmkIo" 
(Atlantic, 1075) 

N: The rtiythm goes. You can still pop 
on the four, but the rhythm is synco- 
pated. What's the tune? 
B: "Tornado," from TTie Wiz. 
Hi I was in that! The tunes I recognize 
are "Ease on Down the Road," "What 
Would I Do if I Could Feel?," and "You 
Can't Win," Michael's song. And, of 
course, "Home" from Diana Ross. Wliat 
you're going for there is a musical 
purpose. You're telling a story. Listen- 
ing to it out of context, you wouldn't 
necessarily relate it to a storm, but it's a 
good melody and a good beat. Quincy 
Jones was the musical director for [The 
Wiz]. He said, "Let's give it a city feel- 
ing. Not the plains of Kansas, but New 
York City." The phrase he used was 
"urban stylization." 

Buck Clayton— "All tha Cats Join 
In" (Columbia, 1956) 

N: Buck Clayton. He goes all the way 
back to the Count Basie band when 
they had the million-dollar rhythm 
section with Jo Jones and Walter Page. 
B: Did you see them perform live? 
N: I worked with them on the road for 
years. One of the great jobs I got was 
working at Basin Street East with Count 
Basie's band, Joe Williams, and Sarah 
Vaughn. Swing was such a dynamic 
form. With the bombastic feeling that 



was around during the war, it had to be 
big and aggressive sounding, obscur- 
ing your sadness. 

B: It provides sociological and political 
context. 

N: And that's what I see in music now. 
Rappers speaking to the social situa- 
tion of today — Screw the police. Kill 
this. Move that — a little protest, a lot of 
ego. To a guy like myself from a couple 
generations ago, sometimes we don't 
hear It as clearly as the young ears [who 
are] trained to hear it. Rap became a 
threat to the "establishment," but kids 
all over the world were listening to it. I 



I'm the rapper, 
he's the DJ; Nipsey 
and Bobbito, 
respectively 



vanity because he uses my name in it, 
but even if that were not so, I can still 
hear the lyrics very clearly, so I can 
enjoy it. The first rappers were the 
Sugarhill Gang, and then the next big 
record I heard was Will Smith's "Par- 
ents Just Don't Understand." 
B: Nine years later. 

N: Good times come, bad times go, 
time is on the wing. But long as we have 
musical vibes, life is gonna swing. 
B: You wrote that? 

N: It just came to me now! It was only a 
nightmare, it was only a dream but it 
tortured me all through the night.. .six 



naval" (Varva, 1059) 

N: Music transcends geography. I 
used to wonder if American artists who 
went abroad would be understood. 
After I heard Celia Cruz, I said, / don't 
understand what she's saying, but it's 
cooking! 

B: This is a ballad from the film Black 
Orpheus (Lopert, 1 959). 
N: What you've played has been music 
from different eras. Each form, when it 
appears on the musical scene, seems 
wrong. A flatted fifth chord — you hear 
it in all modern jazz — at first it seems 
awkward, but now you hear it in com- 




was in Singapore, and I saw little boys 
with the homeboy pants cut off and the 
hats turned back, so I said. This mes- 
sage is getting somewhere! 

Nice A Smooth— "No Bonos In lea 
Crsam" (Frash, 1990) 

[Greg Nice comes in rhyming, 'Nipsey 
Russell I Do the Hustle!' Nipsey joyfully 
claps his hands.] 

N: Of course [this record] feeds my 



women were figfiting to make love with 
me, and the ugly broad was winning the 
fight! Don't put the baby on the water 
bed, it could be very grim; you will never 
know if he's wetting the bed, or if the 
bed is wetting him! 

B: You're a consummate entertainer! 

Antonio Carios Jobim and LuU 
Bonf i — soundtrack for tha movia 
Black Orphmum, "Manha da Car- 



mercials because the human ear has 
become accustomed to a new har- 
monic structure. Rap music, same 
thing. As the rappers continue, they 
refine their technique, and instead of 
just boom/joomboom they come with 
a better rhythmic pattern. In 2020 the 
kids will have something to supercede 
rap. Each generation goes to a new 
plateau. 

B: That's beautiful. 
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"Hard-Knock" Lyrics, Written to Last 



On April 21, 1977, Annie opened on 
Broadway. In the first scene, set in 
December 1933 at The New York 
City Municipal Orphanage, a curly 
haired moppet named Annie and her 
fellow orphans are being forced to scrub 
floors at four in the morning. To pass the 
time they sing "It's the Hard-Knock Life," 
a song written by composer Charles 
Strouse and lyricist Martin Charnin: 
'It's the hard-knock life for us! / It's the 
hard-knock life for us! / 'Steada treated / 
We get tricked! / 'Steada kisses / We get 
kicked!" More than 20 years later, those 
lines were sampled by producer Dj 
Mark the 45 King from his old vinyl 
copy of Annie: The Original Cast Recording 
and used as the chorus in Jay-Z's mas- 
sive 1998 hit "Hard Knock Life (The 
Ghetto Anthem)." 

"'Hard Knock Life' was done at first 
without my knowledge, and then it was 
sent to me to get permission," says com- 
poser Chamin. "If the request had come 



without the song, I don't think I would 
have done it. Saying you want to make 
a 'ghetto anthem' is unspecific. It had 
to be demonstrated instead of just 
talked about." 

As Jay-Z writes in the liner notes for 
VoL 2. . .HarJKnociLifi(Roc-A-Mh/De{ 
Jam, 1998): "If you notice the chorus, 
they're not singing like [they're] sad, 
(they're] singing like, 'Yo, it's a hard 
knock life,' just letting people know. It's 
a beautiful thing." 

Annie, the most performed Ameri- 
can musical ever, has made more than 
$480 million. So Charnin is cautious 
about letting people touch the music. 
"[But] here was a serious rap artist with 
a point to make," he says. "The fact that 
[Annie and Jay-Z] lived parallel lives that 
met was exciting." Orphan Annie-type 
tribulations are reflected injigga-penned 
"Hard Knock Life" lines like '1 don't 
know how to sleep / 1 gotta eat." And just 
as Jay-Z winds up "driving some of the 




hottest cars New York has ever seen," 
Annie eventually is adopted by billion- 
aire businessman Daddy Warbucks. 

So how much of Jay-Z's "money 
cash" did Charnin walk away with? 
"Between $25,000 and $50,000 for the 
initial use," he says, plus a per-unit roy- 



alty rate that Chamin deems "standard." 
So if we guestimate at about 5 cents per 
unit for the 5 million copies of Vol, 2. . . 
Hard Knock Life sold, tliat would be a cool 
quarter of a million dollars? Charnin 
chuckles: "I thinkJay-Z made a lot too." 

Jacob Ogles 



WHO'S THE HARDEST ROCK OF THEM ALL? 



Ever since little man David sllngshotted a rock between the eyes of biblical bad guy 
Goliath, compact masses of igneous matter have been accorded special status. But 



for those who remain petrified of any projectile bigger than a pebble, VIBE has devised 
a geologically illogical classification system that'll rock you like a hurricane, G. 




X) The similarity 
between this 
Rock's name and 
Christian Rock, 
the '80s hair met- 
al subgenre led 
by spandex-clad 
Stryper, is partic- 
ularly unfortu- 
nate considering 
that Christian 
Rock is funnier to 
listen to. 



Richard Simp- 
son) Weighing in 
at more than 250 
pounds, the hip 
hop Barry White 
tops the "bigger 
and boulder" 
category. Gets 
bonus points for 
his 1992 tribute 
to the Town of 
Bedrock, "Yaba- 
adoo." 



Adam Horovltz) 
This Beastie 
Boy's famous 
claims, "I'm a 
cheech wizard," 
"I'm the maca- 
roni," and "I'm 
gone" suggest 
his rock has 
powers of matter 
transmogrifi- 
cation. 




Sergei Vasilyevich 
Rachmaninov) 
Bom 1873, this 
Russian pianist 
and composer 
was only 20 when 
Tchaikovsky com- 
mended his opera 
/Ve/(o; later used 
hypnotism to 
boost his self- 
confidence; mar- 
ried his first 
cousin. 



i 

TReal name: 
Petrus Rockford) 
The Ideal com- 
panion for hours 
of rejection-free 
heavy petting. 
Can be very cold 
at times and 
tends to break 
windows when 
misused. 




by Ritchie) Detroit 
native typifies the 
phrase "Leave no 
St oner untumed"; 
had huge suc- 
cess with "Baw- 
itdaba" during 
the Neanderthal 
summer of '99, 
when rock 
music's collec- 
tive intelligence 
dropped like a 
stone. 



Peter Phillips) 
Sampled "Long 
Red" by '70s rock 
giants Mountain 
on Mecca and 
the Soul Brother 
(Bektra/Asylum, 
1992). (Inciden- 
tally, bearded 
Mountain bassist 
Leslie West Is 
even bigger than 
Chubb Rock.) 



Illustration by TAVIS COBURN 







property. An elderly Caucasian man walks by on 
his way to a matinee performance of The Lion 
King, his small, flaxen-haired grand- 
daughter in tow. They're visibly shaken. _ 
Once again, the original mad rappers i. 
are gnawing at the fleshy core of the Big * 
Apple. Act like you know. AHLeRoi * 





THE HEBREW ISRAELITES 

September 17, 1999, Times Square Traffic Island, New York City 
PHOTOGRAPH BY ANDRE LAMBERTSON 



Mahoud Hakeem Omar, member of the infa- 
mous crew of strident black nationalist 
rabble-rousers, the Hebrew Israelites, 
stalks the stage as the crowd falls into a hush. But 
it only takes two words from his megaphone to 
throw the throng into a frenzy: "Read, brother!" 
With that, the Hebrew Israelites' long-awaited We 



Hate the White Man Tour is under way. On cue, a 
Bible-toting, scripture-quoting hype man kicks a 
ruckus-bringing version of "The Twelve Original 
Hebrew Tribes." Segueing into "God Damn White 
Devil," the Israelites "tear the roof off" Times 
Square in what is quite possibly the most incendi- 
ary performance ever held on a Disney-owned 
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UWIDESCREEN 



PRINCE PAUL'S FAMILY PICNIC 



In a world full of self-proclaimed kings better suited to wearing 
burger-joint paper crowns. Prince Paul is real royalty. This 
Prince (born Paul Huston) has produced everyone from VIBE 
cover boy Chris Rock to Black Rock Coalition cofoundcr 
Vernon Reid, and has stamped his name on some 
of hip hop's most visionary work— De La 
Soul's first three albums on Tom- 
my Boy (j Feel High and Ris- 
ing [1989], De La Soul Is 
Dead [1991], and 




BuhlooneMindstak [1993]), his own braniac masterwork. Psychoanalysis 
(Tommy Boy, 1997), and this year's solo hip hopera, A Prince 
Among Tf)ieves (Tommy Boy). A Prince Paul family reunion, then, 
would be a pretty hairy affair and potentially 
a lot of fun. Here, Paul dishes out 
secrets about some of the reunion's 
celebrity invitees. Just don't 
eat the potato salad. 

Tony Green 




} 





Family rola: brothers with a 
different mother 
Reunion activity: 

putting knockwurst back on the 
grill again 

Paul: "I met 3rd Bass at the 
Rush [Artist] Management 
offices in 1 989, right after 3 Feet 
High and Rising [came out]. 
They told me, 'Make us a record 
like [De La's] 'Buddy." So I gave 
them 'Gas Face' and 'Brooklyn- 
Queens' [1 989]." 



Family role: cool cousins 
who moved away 
Reunion activity: complaining 
about the music 
Paul: (Was a member of Stet- 
sasonic on On Fire [Tommy 
Boy.l 986], In Full Gear [Tommy 
Boy, 1 988], and Blood, Sweat 
and No Tears [Tommy Boy, 
1 991 ].) "I met them in Bnxjklyn in 
1 984. Everybody was wearing 
leather, spiked collars, and studs. 
They pointed at me and said, 
'That's him!' I was like, Oh shit, 
they're goirtg to kick my ass/" 





I 



Family role: family patriarch 
Reunion activity: throwing 
magic mushrooms in the juicer 
Paul: "They asked me to remix 
his song 'Tweakin" off The 
Cinderella Theory [Paisley 
Park/Warner Bros., 1 989]. I was 
speechless. I had never been 
starstruck in my life. But I was 
tlien. I met him and he was like, 'I 
like you. You're silly.' I was like, 
Man, George Clinton thinks I'm 
silly— coo/!" 



Family rolu: family enforcers 
(the ones you call to get your 
sister's baby daddy to pay 
child support) 

:jnion activity: bogarting 
the desserts 

: (Alias "The Undertaker" is 
a member of Gravediggaz on 6 
Feet Deep [Gee Street, 1 994] 
and TTie Pick, the SKkle, and the 
Shovel [Gee Street, 1997].) 
"Fruitkwan used to sew clothes. 
All of the group were really sen- 
sitive guys. I guess you have to 
be if you make clothes." 



DAN'TheAutomator" 
NAKAMURA ^ 



A 



Family role: 
white sheep of the family 
Reunion activity: 
looking for the "angel in the 
centerfold" 

Paul: "Yeah, I met Peanut 
Butter Wolf on the Deep Con- 
centration tour. Oh, you mean 
Peter Wolf [from J. Geils 
Band]? He wanted me to remix 
his song '99 Worlds' [1990]. 
I was not familiar with his 
music at all. I think he hated 
the remix." 



Family role: cat who every- 
one claims "must be from 
your side of the family" 
Reunion activity: offering to 
show you his pet shark 
Paul: (Had Kool Keith play the 
role of arms dealer Crazy Lou on 
A Prince Among Thieves.) "I 
remember Keith kicking it to this 
woman outside a club. He was 
asking her what she did. She 
said she worked for Magic 
Johnson. And he said, 'Yeah? 
Well, I build satellites.'" 



1! 



Family role: 
lyin'-ass t>rother-in-law 
Reunion activity; 
barking directions but doing 
none of the worli 
Paul : (Produced Rock's flo// 
With the New [DreamWorks, 
1997] and Bigger & Blacker 
[DreamWorks, 1 999].) "He's an 
aspiring rapper on the down- 
low. Something like a cross 
between Kool Moe Dee and 
the B.G." 



Family role: sister's no- 
good husband 

Reunion activity: organizing 
a game of strip spades 
Paul: (Produced Kane's "Ain't 
No Stoppin' Us Now" and "It's a 
Big Daddy Thing" [1989].) "In 
New Orieans, everybody was 
checking for Kane. He comes 
out of his room in a bathrobe 
with embroidered initials and 
slippers, two glasses of cham- 
pagne, just walking through the 
hotel like it was nothing." 



GRAVEDIGGAZ 





Family role: the second 
cousin who gets all your jokes 
Reunion activity: handing out 
brochures for Handsome Boy 
Modeling School (see page 1 99) 
Paul: "As part of my Psycho- 
analysis act, I would bring 
people onstage and ask weird 
sexual questions. So it was him 
and a girl onstage, and I turn 
around to find him and he's 
gone. I asked where he went 
and was told, 'He's gone with 
that girl.' So I guess Psycho- 
analysis worked for him." 



Family role: neighborhood 
kids who practically live in 
your rec room 
Reunion activity: 
playing mah-jongg 
Paul: "People think of De La as 
this Daisy Age thing, but the day 
we got signed to Tommy Boy 
some white kids were fighting 
and we were watching. They 
yelled at us, 'What the fuck are 
you looking at?' De La just 
jumped in and started kicking 
their asses. I was like, 'Please, we 
just signed a recording contract!' " 



BIZ MARKIE 





Family role: half brother 
whom no one can tackle 
Reunion activity: offering 
Zaxxon gaming tips 
Paul: (Produced the Biz-Chut>b 
Rock cut "No Rubber, No Back- 
stage Pass" [1 996].) "He would 
come to my high school in Amity- 
ville, [N.Y.] and hang out in the 
lunchroom. Biz can tell some 
serious lies. One time he paged 
Big Daddy Kane and told him 
that Luther Vandross asked to 
borrow his rope chain." 



Family role: the sister who 
used to school you on the 
basketball court 
Reunion nctivity: preaching 
the importance of a balanced 
stock portfolio 

Paul: "I met her in 1986. She 
was so young she was wear- 
ing Mickey Mouse sneakers. 
She bought me a bagel and 
some orange juice. That was 
the only compensation I got for 
[producing] 'MC Lyte Likes 
Swingin" [1988]." 
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(KIN INOUIANCI 

Introducing Skin Endurance Moisturizing Lotion 
from Noxzema Sl(in Fitness. Our oil-free formula 
lets your skin feel like it can breathe all day long. 
Feel Fitness Within Every Inch of Your Skin. 
www.fitskin.com 




INTHEMIX 



Cafe Society 2000 



■ 




Th* gang's all harat Kata Moaa, Lanny KravHz, StaJla MoCartnay, Puff Daddy, and producar Monty Roaa gat tfwtr grub on at DavA, tha Franoh varsion of Mr. Chow. 



The Paris haute couture shows used to be strictly night, supermodel Kate Moss, rock star Lenny Donatella Versace's party for Madonna to style 

about aristocrats, ladies who lunch, and Holly- Kravitz, Chloe designer S^lla McCartney, and Sean maven Andr6 Leon Talley's runway reports for ABC 

wood starlets. Fast-forward to 1 999, and they've "Puffy" Combs all gave the City of Light a run for its to the hot hip hop night at Les Bains Douches, Paris 

turned into the coolest of underground" parties. One francs. From Puff Daddy's Sean John bash to is defin/feiybuming again. 

PHOTOGRAPHED BY PAUL CHANTREL JULY 22, 1999, PARIS 
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INTHEMIX2 



Mo' Drama 




1 . Halle Berry reminds us of what real 
Hollywood glamour looks like at the 
premiere of her HBO flick, Introducing 
Dorothy Dandridge, in N.Y.C. 2. What- 
ever line Hitman Stevie J. is throwin', 
it sure doesn't seem like Hot 97 DJ-ette 
Angle Martinez is bitin'. The two get 
their groove on at Funkmaster Flex's 
birthday party at New York City's 
Culture Club. 3. Method Man, the 
nnaster of disguise, introduces his ver- 



sion of the Gas Face at the New York 
premiere of In Too Deep. 4. Whether 
it's Shirley Temple curls or a mob hat. 
Snoop Dogg fears no fashion risk. He 
tries on an Ivy Supersonic feather hat 
at N.Y.C. 's Millennium Broadway hotel. 
5. Rah Digga gets an eartui of Ras 
Kass's fiercest flows at the Mecca 
fashion show held at 27 Standard in 
New York. 6 . Separated at birth? Q-Tip 
points out his strong resemblance to 



Enyce head honcho Tony Shellman 
at the Enyce fashion show in N.Y.C. 
7. If you can't stand the heat, get out 
of the Apollo Theater! Especially when 
Jay-Z and DMX join forces for the 
Apollo's A Hot Night in Harlem con- 
cert. 8. Is this real, or is it Mattel? 
Michael Jackson fulfills his lifelong 
wish for immortality with his Euro- 
pean limited-edition, voice-activated 
doll. 9. Independent film beauty Debi 



Mazar gives lovely new meaning to the 
term "ice grill" at the In Too Deep pre- 
miere. 1 0. Reggae star Luciano gives 
New York's Central Park Summer- 
Stage the royal treatment all the way 
down to his ceremonial wave. 1 1 . Pay- 
back is a bitch when renegade rap 
group Three Niggas From Brooklyn 
get a critical beatdown from an 
unnamed VIBE Journalist at N.Y.C. 
club the Tunnel. 
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Blow it out. • • 



SALEM 

Step Inside 



EFSTTLErNCJ REHEARS 



New Day Dawning 

DAWN ROBINSON as told to Raqiyah Mays 

En Vogue has the status befitting a classic act, and for good reason. The female quartet, 
commanding in voice and ravishing in appearance, dropped three of the early 'gos ' best-loved 
albums: Bom to Sing (Atlantic, 1990), 1992 's breakthrough Funky Divas (East West), 
featuring 'Free Your Mind' and 'My Lovin ' (You 're Never Gonna Get It), 'and 'j 
Runaway Love (EastWest). Then in early '97, Damn Robinson, mhose voice VIBE once 
compared to 'a wet tongue licking the inside of your ear, ' left the group. At the time, Elektra 
CEO Syhna Rhone, the woman often credited with masterminding En Vogue's success, told 
VISE she felt Robinson 's absence wouldn V be detrimental to the group. While Terry Ellis, 
Maxim Jones, and Cindy Herron maintained a public profile with 7997 's EV3 (EastWest), 
Robinson, save for an appearance on the cut 'Firm Biz" from Dr. Dre'jThe Finn 
(Afitrmaih/lnUrscopt, ^997^ seeming disappeared. Here, she talks abouther 
departurefrom En Vogue,f<mningLucy Pearlwith RaphaelSaadiqandA 
Tribe CaUti Quest's Ali-Shaheed Muhammad, and wky, at last, things 
took all good in Ms. Robinson 's nei^borhood. 

I knew I wanted to sing from a young age. I remember when 
Miimie Riperton passed away, I was about 11. My mother 
brought her record home. Hitting those notes, I knew not 
everybody can do this. In the 'hood, you don't have money to get 
voice lessons. If you're trying to develop your voice, you go (mm 
Stephanie Mills, who [goes the] lowest as far as [vocal] range, all 
the way through Chaka Khan and Natalie Cole, up to Mitmie Riperton. 

I moved [ftom New London, Conn., to Oakland] when I was 13. At 14, 
I was in a band. Sharing Profit, with Raphael Saadiq-his real name is Ray 
Wiggins-and Dwayne, his brother. We would see each other over the years. 
And when Tony Toni Ton< formed, [En Vogue was] just getting togeth- 
er [under] a different name. For You. This was 1989. 

[The members of En Vogue] met at an audition. We had 
a great time, growing and learning together. Terry was a 
comedian. Cindy was very hyper. Maxine was the mother 
of the group. I was the youngest. We had no idea that 
"Hold On" was going to blow up. I didn't even like 
"Hold On." "Don't Let Go" (from the 1996 sound- 
track for the movie Set It Q^(Asylum/Elektra)] was my 
fiivorite. 

When [A Tribe Called Quest] dropped that song 
("Oh My God," 1993] with Phifir's line "Used to have 
a crush on Dawn from En Vogue / It's not like honey 
dip would wanna get with me..." I wasn't embar- 
rassed ! When I finally met him, he was so shy, "Oh 
my God, not Dawn!" He couldn't even shake 
my hand. He was down on his knees. I was like , 
"All that talk for nothing." 

Within a group you can't show your per- 
sonal side. [But] on "Don't Let Go," I real- 
ly stepped out, singing lead. Maxine want- 



Honey dip circa 1 994 




"We had no idea 
that 'Hold On' 
was going to blow 
up. I didn't even 
like 'Hold On. ' 
'Don't Let Go' 
was my favorite. " 



ed to sing lead on [1997's] "Right Direction." She was like, "Come hear my vocals!* 
We ran downstairs and listened, and I held her hand because it was so great. That's 
the kind of support that we should have had [for each other] the whole time. 

The next album was just about done; we had maybe two more tracks to finish. We 
had a creative meeting with Elektra. When I got there, the attorneys were there and 
1 thought. If this is a creative meeting, what are the attorneys doing here? Maxine's 
sitting to my right, and I'm like, "Max, what's 
going on?" And she doesn't look up at me. 
That's when they presented me with this con- 
tract. Sign this contract and commit for two 
years, or you're out of the group. I panicked 
because I didn't have representation with 
me. My hands were sweating, I couldn't 
breathe. Sylvia [Rhone] kept saying, "Well, 
when are you going to give me an answer?" 
And I said, "I can't answeryou until I talk 
to God. Nine years I've been 
in this group, and you 
want me to make a deci- 
sion like this in a 
moment?" 
On a Monday we had 
that meeting. I went to a fitting on Thursday for the album cover. I 
was the first one there. I'm in clothes and I feel really good. My man- 
ager called me and said, 'Dawn, you have to leave. The girls don't 
want you there." 
Dr. Dre came not too long after that. He was like, 'Let me sign you 
(to Aftermath] ."Dre wanted an artist like me, but I don't think he knew 
what it took to do an album of my caliber. He kept saying, "Just give me 
two more months." I said, "Dre, I gotu go. It's been a year. If I had this 
kind of time, I would have stayed in En Vogue." 

I left En Vogue in 1997. 1 haven't talked to Maxine 
since. I miss her a lot. The last time I talked to them 
they were asking me back, and I was not having it. 
[It] would be like moving back home with my 
mother. I'm grateful to be free, because artists 
usually don't get out of contracts. It's 
modem-day slavery. Every dime you make 
goes to [the label]. We were not making the 
kindofmoneythatwcshouldhavebeen mak- 
ing for a group of our caliber. We didn't make 
Si million apiece in nine years. 

The fans love En Vogue, I love En Vogue. 
We might do a reunion album, once I feel my 
heart is in the right place. Lucy Pearl is not 
something that I had in mind, but I feel good 
about the group because it's a stepping stone. 
It's R&B, but we have Ali-Shaheed Muham- 
mad, [so there's] some hip hop. And when 
Raphael plays guitar he's very altemative, 
so there's rock. Raphael is hilarious. I laugh 
every day that I'm with him. And Ali is calm; 
he doesn't put his Muslim beliefs on anybody. 
I see a lot of strength in both of them. My ultimate 
goal is to be one of the largest female acts ever. To be 
Dawn, Janet, Madonna. Madonna,Janet, Dawn. □ 




- ^ ;*-'""T , ■■Ml -4- 




"It was either static or 
my girlfriend pretending there 
was static-either way 
there's a problem." 



It's about time somebody cleared things up around here. 

The last thing you need in your life is more static. That's why Sprint PCS built the only all-digital, 
all-PCS nationwide network from the ground up, serving more than 280 major metropolitan areas. 
So no matter who you're talking to, your calls will be clear. The conversation, on the other hand, is 
up to you. 1-800-480-4PCS or visit www.sprintpcs.com 




Sprint 



The clear alternative to cellular."' 



Sprint PCS^ 



0 1999 Sprint Spectrum L.P All riphts reserved. Sprint, Sprint PCS ^nd the diamond logo arc registered trademarks of Sprint Communications Company L.P., 
ustd under license. Spnnr PCS Phone is a iratlemark ot Sprint Communicaiiun^ Company L.P. 
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yiPg Confidential 



EVERYTHING You Wanted to Know 
BEFORE You're Supposed to Know It 



As autumn's leaves turn from aphid yellow to sep- 
tic-tank brown (thank you, global warming), our 
thoughts fall upon love and what a bitch it can be. 
Yes, VC is, as the Dayton Family said, "going through 
a thang," but we certainly aren't the only ones. Rumor 
has it that two of our most elegant lovebirds may now 
be on opposite sides of the nest. Lauryn Hill had been 
tearin' up stages across the country on the second leg 
of hex Miseducation tour with her baby daddy, Rohan 
Marley, by her side, but according to one of our 
sources, Ro recently stopped traveling with her, leading 
some to wonder whether their love is on the rocks. And 
as VC sips $i,30o-a-bottle Remy Martin Louis XIII on 
the rocks (truthfully, we'd rather Riunite, but we wouldn't 
want Quincy Jones to think VC's a slouch), we under- 
stand Rohan's dilemma: It must be so hard to be the 
man when your woman is Da WoMan. But the fact that 
Mr. and Mrs. Lauryn Hill were together at a recent 
awards show in L.A. (a tawdry affair that VC won't deign 
to name) has VC hopeful that they're working things 
out, because VC loves Lauryn, and VC especially loves 
how Lauryn always manages to accept awards 
graciously while subtly dissing the hypocrites who 
give them to her. 

Blind Item Break No. i: What bandaruia-wearing Tzp- 
per from Queens, N.Y., was rumored to have been 
relieved of his very ostentatious jewelry at a Fat Burger 
franchise in Los Angeles around the time of the afore- 
mentioned cursed awards show? (Hint: It ain't the same 



guy in Blind Item No. 2.) 

Speaking of hypocrites, it 
seems that Puffy and his 
girlfriend (baby mother No. 
2) Kim Porter have broken 
up. Again? Yes. For good? 
For now. VC wonders 
whether Jenny Lopez's 
trophy for wirming this tug-of- 
man-of-war (a battle of 
endurance for sure) may ver\- 
well be a big fat P-Diddy diamond 
sparkler. One of VC's sistas even 
reported that Puff gave Jenny LoLo 
a blank check and told her to go hog- 
wild at the nearest Jacob the 
Jeweler slop trough. (Who knew 
that a piece of paper could ever beat 
the thrill of a Tiffany robin's-cgg- 
blue box?) 

Blind Item Break No. 2: 
What bandanna-wearing rapper 
from Queens gets roasted by 
young rap lion 50 Cent on a 
song from his new album, Power of 
/Af£)o/i!ar(Trackmasters/Coluinbi,i)? 
(Big hint: It ain't the same guy in Blind 
Item No. 1.) 

Speaking ofboss hogs and gcttin' hitched, 





permit 



VC to give you men 
more dish on hip hop 
coupling. It seems 
that Elise Neal 
(from The Hughleys 
and that Aretha 
Franklin "A Rose Is 
Still a Rose" video) 
and her boo, director 
H. Gary Gray {Friday, 
The Negotiator) are en- 
gaged, while singer 
Tamia and her bailer. 
Grant Hill, tied the 
knot in Michigan. 
One of VC's top lieu- 
tenants also reports 
i ^^^^^^ that blond bomb- 

^t^l^l^HHH shell Eve was com- 

mitting hot and 
heavy PDA with 
hunky beats man 
▼ , Stevie J. And Ed 

Lover has broken up 
with New York radio sta- 
tion Hot 97 FM to reunite with 
his ex Dr. Ore on Los Angeles station 92.3 FM The Beat. 
(Watch out for those exes, ladies!) But this is all off the 
record, stricdy on the QT, and of course, very hush-hush. 



THE 



HOTlist Hu is more tlian a gossip column, it's a lifestyle 



VC APPLAUDS PARTY 
INVITE INGENUITY 

Dear readers, it's no secret that VC's 
social dance card stays maxed out 
with a packed lineup of power lunches, 
gala launches, bailer brunches, 
dances and drinks and bears — oh 
my. But with so many publicists dying 
to get a piece of the pie (and a very 
jiggable pie it is), it's no wonder tfiat 
our office Barcalounger groans under 
the stacks of event 
invitations and per- 
sonal pleas. So how 
does The Little 
Soiree That Could 
get noticed? Well, 





kiddies. In life (particular- 
ly when impressing a 
first-time bedfellow) 
all about the packaging. 
And you best believe Yjl^ 
V is inclined to RSVP \^,' 
"Nay" to played-out vel- ' 
lum invites but "Yay" to inven- 
tive efforts like the embossed 
leather pop-up for Timbaland's 
birthday party or the star-stud- 
ded videotaped invitation 

tto Puffy's birthday bash 
(both ideas from Icon 
i_ Lifestyle Marketing). The 
young upstarts at Plugged In 
Public Relations get kudos 



'■-•s. for producing tKJth the chicest 
^'.^ invite (a printed Chinese fan 
\ requesting our presence 
) at Funkmaster Flex's 
; Southampton soiree) 
/ and funniest invite (a 
customized Group 
Home sampler in which 
comedy creeps The Jerky Boys 
prank-called 's very own voice 
mail!). Our new fave? The Britto 
Agency, with their FUBU Y2G St. 
Martin/St. Maarten getaway invite: a 
real coconut that unzipped to reveal 
sand, seashells. lip balm, and a faux 
passport addressed to "The Beautiful 
One." That's us! 
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ADVERTISEMENT 



SPOT 




From the runways of 
Houston to Lot 61 and 
B. Smith's in Manhattan, 
this month's VIBESpot is all 
about style! 

1. Who said it doesn't feel good to 
be on top? Not John Rollins (I), group 
publisher, Emil Wilbekin (c), editor-in- 
chief, and Sean "Puffy" Combs seen 
here enjoying VIBE Magazine's 6th 
Anniversary celebration. 

2. Mary J. Blige was the guest of 
honor at the 6th Anniversary celebra- 
tion, as someone who has graced 
many a Vibe cover throughout the 
growth of the magazine as well as her 
career. She is pictured here with (l-r) 
Jay Boberg, president, MCA Records; 
Emil Wilbekin; Robert Miller, president 



and CEO, Miller Publishing Group; Kirk 
Burrowes, her manager; and sister LaTanya. 

3. Emil and Mary J. escape from the hype of the 
evening to smile for the camera. 

4. It was obvious that (l-r) Tom Thomas; Perry 
Fair, art director. Burrell Communications; Robin 
Gibson, advertising director; Lisa Fister, senior 
art director, Zipatoni; Daryl Malone, account 
manager, Burrell Communications; Joe Plana, 
director of special events, Bacardi-Martini USA; 
Carlos Ribas, assistant marketing manager, 
Bacardi-Martini USA; and Fred Jackson, market- 
ing manager were out just to have a good time 
and enjoy the music, fashion, and Bacardi 
Limon. 

5. As always, Biz Markie rocked the house on 
the 1 and 2's at the Bacardi Limon Style Show in 
Houston, Texas. 

6. The models at the Bacardi Limon Style Show 



did their thang. Need we say more.. 

7. Famed Verve violinist Regina Carter brought 
down the house at B. Smith's in Manhattan for 
Absolut Harlem: The White Linen Affair, a cele- 
bration of the 25th Anniversary of Harlem Week. 

8. (l-r) Robin Gibson, Ronnie Greene, vp print 
media group head, and Raul, both of Mediacom, 
enjoy a wonderful evening of jazz. 

9. After an excellent performance. Verve jazz 
pianist Eric Reed (2nd from left) takes a moment 
with (l-r) manager Mary Ann Topper; Mike 
Charlasch, vp of strategic marketing. Verve 
Music Group; William Jackson, assistant state 
manager, Seagrams Americas; Theodora Kuslan, 
marketing manager. Verve Music Group; and 
William Smith, state general manager, Seagrams 
Americas. 
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DRAG-ON 



Burn, baby, burn 

PHOTOGRAPHED BY ANTHONY HANDLER 
AUGUST)?, 1999, LOS ANGELES 

He's nowhere near me," says Drag-On, 
referring to fellow MC Cam'ron. The 
two rappers' conversational rhyme 
styles have drawn comparisons, but this 
19-year-old Ruff Ryders recording artist 
insists that he and Cam are worlds apart. 
"We both have light voices, but as far as 
flows and lyrics, my shit is on a whole 
'nother level." 

Without an album to call his own, Mel 
"Drag-On" Smalls may seem prematurely 
confident. But considering his accomplish- 
ments in the last 1 8 months, what teenager 
wouldn't reek of arrogance? Drag has 
appeared on three platinum-plus albums: 
DMX's 1 998 Its Dark and Hell Is Hot {Del 
Jam) and Flesh of My Flesh, Blood ol My 
Blood (Def Jam), as well as the Ruff Ryders 
compilation, Ryde or D/el/o/. 7 (Interscope, 
1 999). He performed on the most financially 
successful rap tour of all time, this year's Hard 
Knock Life Tour. To top it off, his majestic, 
horn-powered "Down Bottom " is one of the 
year's top club rabble-rousers. 

But Drag's ride from his native Bronx, N. Y., 
neighbortlood to rap stardom was rough. He 

bounced from spot to spot as a child, living 
with his grandmother and then an assortment 
of friends, and was even homeless for a short 
time. "I spent nights /n the streets, and when 
it was too cold outside, I slept on the trains," 
he says, sitting on the edge of his seat in 
Yonkers, N.Y.'s Power House Studio. Then, 
when a mutual associate introduced him to 
Ruff Ryders co-CEO Darrin Dean five years 
ago, he finally found a family as well as a 
forum in which to display his self-proclaimed 
"untouchable" rhyme skills. 

With nearly 40 songs already recorded 
for his upcoming solo debut — including the 
frenzied freestyle "C'mon" and the laid-back 
fairy tale "Everyday Is the Same Day" — 
Drag-On's fueling up to set the streets 
aflame. Tentatively titled The Opposite of 
H2O. the album should feature his most 
searing offerings. 

One thing s for sure: Drag's got enough 
confidence for us all. "Every flow that comes 
out of my mouth is hot," he says. " Like the fire 
that comes out the mouth of a dragon." 

Jermame Hall 
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RAH DIGGA 

Rhymes galore 

PHOTOGRAPH BY PIOTRSIKORA 



A petite, caramel-hued woman lets her 
just-pedicured feet dry at an upscale 
Manhattan salon. You'd never sus- 
pect that this woman, hair pushed bacK, 
dragging tightly on a Newport, Is the same 
sweet thing who held her own with the 
equally gruff-voiced Busta Rhymes on 
songs like "Against All Odds." 

"When I meet people on the road, 
they' re usually like, ' Damn, we thought you 
were gonna come in here with a sweat- 
pant leg rolled up and cornrows,'" says 
Rashia "Rah Digga" Fisher as she pops 
into a cab. She's jetting to Soundtrack 
Studios, where she'll finish her beauteous 
Elektra solo debut. Dirty Harriet. 

After one sample of Rah's abrasive 
lyrics, it's easy to understand why the 
27-year-old Newark native is often mis- 
taken for Mr. Fisher. But according to Rah, 
it runs in the family. "As pretty as all the 
females in my family are, we all have mad 
deep voices," she says. Her uniqueness 
isn't limited to tone and inflection; her 
supreme word-weaving has everyone 
checking for the havoc she'll cause on her 
forthcoming album. Who can front on lines 
like "Hotter than a region in Ghana / Get 
loot like that Trump bitch Ivana" (from 
Rah's first single, the Mr. Walt-produced 
"Tight")? Other standout Harriet cuts like 
her untitled duet with Mary J. Blige and the 
Pete Rock-craftad "What They Call Me" 
will leave no question that Rah is hip hop's 
bionic woman verbalist. 

Rah Oigga's rise wasn't instantaneous, 
though. She spent years paying dues by 
ravaging underground demos with her 
clique, the Outsidaz (notable crew mem- 
bers include Eminem and Young Zee, the 
father of Rah's daughter). After brief 
associations with Das EFX (the "Digga" 
half of her alias was derived from Das's 
"diggety"-laden flow), Q-Tip, and the 
Fugees, Rah literally struck gold: She was 
invited by Busta Rhymes to join his 
Flipmode Squad in 1997. (Their 1998 
album, The Imperial [Elektra], went gold.) 

But as Rah explains, she easily could 
have missed her chance to shine. "Before 
we met, Busta placed a call to me one 
night when I was pregnant," she remem- 
bers. "I didn't believe it was him. I was like, 
'I'm pregnant and I'm trying to sleep,' then 
hung upon him." Luckily, Busta wasn't too 
sensitive. Sacha Jenkins 
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PHOTOGRAPHED BY MAGDALENA CARIS AUGUST 19. 1399. CHELSEA. NEW YORK CITY i 



Rolling down the off-ramp of the Brooklyn 
Bridge toward Fort Greene, a lime-green 
Hummer is drawing deserved stares. I'm at 
the wheel and I'm scared. What started out as a 
regular interview slipped off the heezy after my 
subjects, the ultraviolent rap group Three Niggas 
From Brooklyn, polished off a two-liter bottle of 
Diet Sprite mixed vinth Hennessey, got into the back- 
seat, and immediately drew guns on each otfier. 

"I'm telling you," says NiggaWho, the group's 
DJ and lyricist, "Dr. J and O.J. is brofhers!" 

"You a motherf uckin' lie!" says NiggaWhat, his 
pistol trained on NiggaWho. 

"Then why both they last names J? — bitch," 
retorts NiggaWho. 



The group's third member, NiggaRace (pro- 
nounced nigga-RAH-chi), is on his celly. Even 
though he's not in the argument, he's indiscrimi- 
nately waving his pistol back and forth. 

"Shut the fuck up," he shouts. "A motherfucker 
can't even talk up in this bitch!" 

It's no wonder he can't hear. Blaring at a vol- 
ume far exceeding that recommended by the 
American Association for the Hard of Hearing is 
the group's new single, "Hey Nigga (You Better 
Buy This or Ah Mo Whup Yo' Ass)," the first cut off 
their debut album, Nigga Shit (Ig'nent Records). 

Three Niggas From Brooklyn were discovered 
last summer when they tried to carjack 58-year- 
old rap-music impresario Ralph Thatcher as he 



was idling at a stoplight in his Benz. "These boys, 
they have chutzpah!" said Thatcher, who admits 
to being put off at first by the group's attempt to 
rob him. Instead of calling the police, Thatcher 
phoned his nephew Seth, an intern at Manhattan's 
Ig'nent Records. A studio session was quickly set 
up, and the rest, as they say, is history. 

Rolling down Flatbush Avenue, NiggaWhat 
taps me on the head and asks, "How you like our 
joint, yo?" I hesitate until I feel the chilly barrel of 
NiggaRace's Glock poking me in the 
temple. I suddenly realize how much I'm « 
feeling Nigga Shit. When NiggaWho 
says, "It's the shit, ain't it?" all I can say 
is, "It s the shit, indeed." AliLeRoi 
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RETURN OF THE DON 

THE BIGGEST RAP ALBUM EVER!!! 
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E TRUST 

Wife murderers? Not funny. High school serial 
killers? Not funny. Pig's feet? Definitely not 
funny. Tell that to CHRIS ROCK. The scrawny high 
school dropout from Brooklyn has risen to the top 
of his game by going where few comedians dare 
to tread. James Hannaham rolls with the Rock. 

********* 



"1 



PHOTOGRAPHED BY PIOTR SIKORA AUGUST 18. 1399, TRIBECA, NEW YORK CITY 



^^^^^^ Sitting at the front desk of HBO's The Chris Rock Show office is a guy 
^I^^^A thin as a push broom, decked out in Coke-bottle glasses, and sporting 
a shapeless Afro. He looks like a cheap knockoff of comedian Chris 
Rock. The kid swirls his fmger around a Styrofoam dish of Goldfish 
' crackers. "I hate these things but I eat them anyway!" he feebly guffaws, 
waiting for a laugh that doesn't come. 

After meeting this impostor, it's reassuring to see Rock peep around 
the corner. He's even skinnier than in his pictures, his designer clothes hang- 
ing offhim as if they were still on the rack. "We've been waiting for you," he remarks, 
though it's only five minutes after the scheduled interview time. 

Rock walks into his office, a modest cream-colored room overlooking Manhattan's 
43rd Street that the comedian has turned into a Woody Allen shrine. There are several 
framed Allen movie posters and a photograph Rock took with his hero for an Esquire 



mi 



spread. On the far wall, above an olive sofa, is a poster 
from the movie Boss M^irr (Dimension, 1975), fea- 
turing a crude painting of badass Fred Williamson, 
gun in hand, looming over a (presumably white) 
Western town. "I think every black man who is the 
boss of anything should have this poster in his office,' 
Rock announces. 

It's clear why Rock identifies with this image. If, as 
Harvard W.E.B. Du Bois Professor of Humanities 
and Afro-American Studies Chairman Henry Louis 
Gates Jr. has said, a black man is a paradox, Chris Rock 
is the paradigm of paradoxes-a black stand-up care- 
ful to let us know he's playing to a black audience even 
as he skewers us. At the same time, Rock has gained 
a tremendous following among whites, becoming the 



"Boss Nigger" of comedy's prairie setdement. 

The Brooklyn, N.Y.-bred comedian, son of Rose, 
a teacher, and Julius Rock, a truck driver who died 
in 1989, spent the 1990-93 seasons of NBC's 5a/«r- 
day Night Livt oveishidofitd by Eddie Murphy, the 
guy who discovered him. Despite crearing a few mem- 
orable characters, like militant talk-show host Nat X, 
Rock was like a fish out of water on SNL. He was 
under pressure to outdo his mentor and longed to be 
part of the black comedy renaissance that was in full 
swing over at Fox (which had recently launched sit- 
coms Martin, Living Singh, and /{oc ). So in late '93, 
Rock hightailed it over to Fox's In Living Color 
(1990-94). But before he could make his mark the 
show was canceled. 



For two lean years. Rock worked like a fiend. He 
hit the road, plunging back into the touring circuit of 
B-list black comedians. But when rival comedian Mar- 
tin Lawrence upstaged him one night in Chicago, 
Rock knew he had to change his game. For inspira- 
tion, he looked to humor legends as diverse as Moms 
Mabley, Sam Kinison, Steve Martin, and Richard 
Pryor-to whom Rock is now endlessly compared. He 
rediscovered his voice, spoke his mind, and hasn't 
shut up since. 

While roles like Pookie, the crackhead in Newjack 
City(Wiinet Bros., 1991), andjheri-curled gangsta 
rapper Albert in CBif (Universal, 1993) brought him 
moderate fame, it wasn't until his 1996 HBO special 
that Rock blew sky-high. In Bringthe Pain, which won 



SCRAPBOOK: WE SHOWED CHRIS THESE PHOTOS AND ALL WE GOT WERE THESE LOUSY CAPTIONS 




That's me Peft], my brother Andre, and my 
dad after he won the "Best Shiny Belt 
Buckle" contest. He came In first; won 10 
bucks. Now we can afford a lamp shade. 



You know, before I got this spaceship, no girts would ever 
talk to me. Now I'm the mack of the year. 



See, I'm all serious [center] because I've 
started school, and I'm getting my ass 
whupped. Before, I was all smiles and shit. 
Look at mel The pain — it waa horriblel 




two Emmy Awards and was m.idc 
into a comedy album, Roll With ll'c 
A^n» (DreamWorks, 1997), Rock 
made clear that no one was safe 
from his silver bullets of racial and 
sexual politics. He ridiculed O.J. 
Simpson but had no respect for the 
dead, either. "You've got to think 
about O.J.'s situation," he joke 
'[Paying Nicole] $25,000 a mont 
another man driving his car, fiickmy 
his wife, in a home he's still paying tin 
mortgage on? I'm not saying he should 
have killed her, but I understand." 

Since then. Rock has 
launched The Chris Rock Show, 
now in its third season on HBO; 
put out another album. Bigger 
t7-Bi2ofefr(Dream Works, 1999), 
based on last summer's HBO 
special; authored a book. Rock 
Thisl (Hyperion, 1997); and 
hosted the MTV Video Music 
Awards twice. 

But Rock isn't content with 
Boss Nigger status. He's also 
shooting for cinematic immor- 
tality, like his idol, the Wood- 
man. Soon he'll play a hitman 
in Neil LaBute's Nurse Betty 
(Studios USA) with Morgan 
Freeman, and in January 
shooting begins on his own screenplay, / Was Made 
to Love Her (P!H3mount)-3 remake of the Warren 
Beatty romantic comedy Heaven Can Wait (Para- 
mount, 1978) starring Rock and directed by Ameri- 
can Pie's (Universal, 1999) Paul Weitz. 

And on November 12, Rock literally drops naked 
from the sky in direaor Kevin Smith's dogmatic new 
film. Dogma (Miramax). The movie, which has report- 



"I met Nas 
at the Oscars. 
There were all of 
these huge stars 
around and I 
was like, Nas! 
My night is 
complete!" 



ediy infuriated Catholic groups, features Rock 
as the rambunctious "13th apostle," Rufus, 
who must help save the world while dodging 
two jngels of death played by Matt Damon 

and Ben Affleck. 
♦ Settled on the sofa beneath the Boss 
■' ^'KVr poster. Rock reminds me of the 

Jcacon from one of my favorite old 
J |okes: A woman gets the spirit in church 
uu J falls dofwn before the congregation. Her 
dress flies up and she has no underwear on. 
Tlx preacher immedialttf deaees, "Thou who 
cast their eyes upon this naked woman shall 
go blind r The deacon ewers up half a/his face 
and says, "Well, here go one eyel' 
Rock's success has depended on 
exactly that sort of half-trans- 
gression. Even a righteous man 
can get away with blasphemy if 
he's true to his urges and incred- 
ibly flinny at the same time. 



/ notice you 're very punctual. 

Of course I am. The biggest 
problem facing us as a people is 
that we do not value time. No 
one ever talks about that. Not 
Jesse Jackson, not Louis Par- 
rakhan, not Al Sharpton. We 
actually think "CP time" is fun- 
ny and cute, when in reality time 
is the most precious commodity 
in the world. The fact that we think it's cool to be late 
makes us miss out on everything. We're never going 
to be anything until we get a hold of this time thing! 

Where do you think that comes from ? My dad has done 
business in Africa and he 's always complaining about the 
way Africans deal with time. 

Yeah, it's weird. One of my best friends became 
Muslim, real Muslim Muslim, and moved to Saudi 



Arabia. He said, "Yo, man, it's so slow here!" That's 
the only thing the white man's got over us; he's on 
time. That's it\ The guy on time is always going to beat 
the late guy. Always going to make more money. 
Always! You could add a billion-no, trillions-to the 
black economy if we could just be five minutes faster. 
So how haveyou been spendingyour time this momingf 
I'm getting ready to go to South Carolina. We're 
going down there to film a segment [for Tlie Chris 
Rock Show] where we try to take down the Confeder- 
ate flag and replace it with the FUBU flag. 

You were born in South Carolina; how long did you 
live there? 

Like, four days. My mother just wanted to be with 
her mother when she had me. But like a week later we 
were back in New York. 

Whenyougo back to S. C, doyou feel a special brand 
of racial tension in the air? 

Nah. I mean, racism is all around but you don't 
know Mr. Racism until you need the white man. If 
you're not in a position where you need the white 
man, you're all right. My mother doesn't need the 
white man. She's got me. I don't really need the white 
man. So my South Carolina experience is fine. But 
I'm sure some brothers will go and bug out. 

I'm not even taOungaboutgettinghassledbywhitefolks. 
I'm talkingabout the history. 

But that's everywhere. It's not like while brothers 
were getting hanged down in South Carolina there 
was a black mayor up in New York. It's all over the 
whole United States. If racism is a game of tag, there's 
no base for the black man where it's like, "Ooh! You 
can't get me here!" Every place you're liable to get 
your ass whupped. 

Speaking of gettingyour ass whupped, you 've become 
known for asking the questions no one else will ask whenyou 
interview peopleonyour show. Like askingMapcfohnson 
if m>men still kick it to him now that he 's HIV-positive. 

Doing an interview is basically like trying to pick 
somebody up. You've gotta be real careful. For 
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This is me [center, bottom row] in fourth grade. Ail the white VMs XooVi 
a break from whupping my blacl( ass that day. Notice the expression on 
my face. There is stiii a foot stucli in my ass. 



This is me and my famiiy: [from ieft] Tony, me, my mother, Brian, and Andre. 
We aii just got back from shaking Kid N' Piay's hand in Hariem. It's a big flat- 
top convention. Andre was the one who knew that Kid would eventually go to 
dreads. He's ahead of his time, that Andre. 



PLANET ROCK: The paradigm 
of paradoxes, Rock is careful 
to let us know he's playing to 
a black audience, even as 
he skewers us. 



instance, if you're talking to a girl and her name is Eve, 
you don't say anything fiinny with the word "Adam" 
in it, 'cause she will lock up. You don't want to ask a 
person things that will make them lock up. So you 
don't ask Puffy, 'Do you think your lyrics cause 
violence?' He's heard it too many times. [Opens a siher 
shoebox full of shiny Puff Daddy Forever merchandise] 
See the Puf?y box I got today? A box, man ! I'm on the 
list. You get a CD, a poster...! got a Puffy chain, man! 
Look at that, man! Puffy forever! Puff Daddy! I'm 
gonna wear that. 

Areyou tighlwith Pu^? 

Yeah, we're cool. I've known Puffy for about lo 
years. We're land of on the same paths: He dropped 
his album, I dropped my HBO special. We were the 
only black guys [with our own] cover of Rolling Stone 
in 1997. 1 hosted the MTV Awards, and he was the 
first act on the MTV Awards. Our paths cross a lot. 
Actually, I saw him at the Oscars with Nas. I was more 
excited to meet Nas than I was to meet Glenn Close 
or [Steven] Spielberg. There were all of these huge 
stars around and I was like, Nas! My night is complete! 

Ahng with Pufff,you 're one of the few black entertainers 
popular with both white and black audiences. Why doyou 
think that u ?/Long pzu%ejls thatyour lock-up ijuestion? 

That's a weird one. I don't know. There's never 
been a real big comedian who wasn't a crossover 
success. Redd Foxx was embraced by all people. And 
Rodney Dangerfield could go onstage at the Apollo 
anytime and annihilate. I don't know how Puff did 
it. But my line of work isn 't really segregated. 

Butyou do a lot of material that is directed specifically 
at black people and is about black culture. You do that routine 
about eatingpig's feet... 

The black experience is a universal experience, 
'cause the black experience is the poor experience. 
A trailer park is just a project on wheels. So any poor 
white person knows what I'm talking about. Nobody 
started out rich in America. Even people that have 
dough can relate to the black experience because their 
grandfather or great-grandfather was poor. 




When I listen to you I feel like I'm listen- 
ing to somebody give a sermon. What part 
does black-preacher oratory play ingcuinx 
your message across ? 

[Laughs] There are a lot ol 
preachers in my background. M> 
grandfather was a preacher. And 
[lately] I've been listening to all 
these Martin Luther King Jr. 
albums. People don't realize that 
you can get the speeches on vinyl- 
Martin Luther Kingjr., Malcolm X 
Kennedy... 

Have you stolen any of | 
Malcolm X's jokes ?He had agreat 
one: What do white racists call a 
black man with a Ph.D. ?/Pausey 
A nigger. 

1 haven't stolen his jokes, 
but I've studied his delivery. 
Comedians and preachers 
both yell a lot. One thing you 
never hear in a black church is, 
"What did he just say? I didn't 
hear him." 

Were you raised a Christian? 

1 wasn't raised anything, to 
tell you the truth. My grand- 
father was a Methodist preacher. 
(Or maybe a Baptist?) He was 
the funniest guy. He used to 
curse a lot, run around, what- 
ever. A bunch of deacons from 
his church got arrested for sell- 
ing coke. Not selling it in the church, but you know. 

Iwasn 't raised in any particularfaith either, and some- 
times I feel like I missed out. Doyou ever regret thalyou don 't 
have a connection to a long tradition ofbelieP 

That I'm not Baptist or whatever? And I don't have 
this thing to pass down? Not at all. 'Cause I do have 
a long tradition ofbelief My belief is in working hard 



e odds are 
Jesus Christ 
was black... Did 
he look like 
Miles Davis? 
I don't know. 
But it's safe to 

say that he 
didn't look like 
Andy Gibb. " 



jnd treating people well. All that oth- 
er stuffis nonsense. 

A lot of that work ethic comesfromyour 
tiitlhr, doesn't itf 

Everyone either really wants to be 
1 1 ku their dad, or they definitely do not 
want to be like their dad. My dad had 
I wo, sometimes three jobs and I fall into 
the "really want to be like my dad" 
category. So I went to work. 
You dropped out of school in the loth grade. 
Was there a moment whenyou just said toyour- 
self 'Forget it"? 

My whole grade-school expe- 
rience was like-pshh! There 
were 35 students to a class, and 
that was in the school! But 
when I left the white school and 
went to a black school, the black 
school was even worse-teach- 
ers getting robbed in the hall- 
ways and all this crap. So I had 
to ask myself, "Am I really going 
to spend an extra year or two to 
get a diploma from here} 1 might 
as well go and take the GED." 
So I just dropped out and took 
it. And I could have passed the 
GED in grade school, to tell you 
the truth. It's a multiple-choice 
test. You have to be real dumb 
to fail a multiple-choice test. 
We used to call it 'multiple 

All you've gotta do is out-think people. If you don't 
know the answer on a multiple-choice test, most 
people put "C." [The people who write the tests] know 
this. So the answer is almost nevaC See, I figured out 
school at a young age. The thing 1 figured out was this: 
If you get an A, they treat you differently. You get to 
go to the top of the class and you get all the benefits 
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This is my dad and mom smiling. My 
mother is happy because my dad Just 
robbed Nas to give her that necldace. 



Not too many people Icnow this, but 
In 1992 I was voted Funniest West 
Coast Comedian. 



That's my audition tape to piay Venus 
Flytrap in IVXRP: The MoWe. 



That's me happy to be around 
Spiice Lee, a grown man who 
can't whup my ass. 
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that school has to offer. But if you get a B, you're in 
the same boat as someone who gets a D. Once I knew 
that I wasn't getting A's, I really didn't care. 

What about the social life at school ? 

I had no friends. No girls. Nothing. 

You went to an all-white school and then a predomi- 
nantly black school. How do you explain the difference 
between the way violence plays out in both settings^ I'm 
thinking specifically of these while kids who keep shoot- 
ing up schools. 

Here's the deal: Black kids know people in jail. 
Black kids have dads in jail and uncles in jail, so we 
tend to know the consequences. I don't think these 
white kids know that they're going to jail. They don't 
know the reality of being locked up. Plus, black kids 
are being watched more. In front of every black high 
school there's a cop. Five of them. Black kids can't 
just walk in with shotguns! It's not gonna happen! 
And if you're black and you're dealing with police 
and authorities, you never think anyone is going to 
believe you. But I really believe these white kids think 
that somebody is going to buy their story. That some- 
body is really going to be like, "You know, they 
shouldn't have been picking on you!" 

In your no^e famous 'Nigger vs. Black People' rou- 
tine, you criticize a lot of black men for things like not 
paying child support. Do you think whites like you 
because you're not afraid to say that black people need to 
take responsibility for their own bad behavior? 

I don't even think about that, man. I'm just 
telling jokes. 

You're never "just telling jokes. ' You can't be as good 
as you are by "just telling jokes. " You have to be hitting 
a deep nerve in the American psyche for all these people 
to be up in your shit. There are a million people out there 
"just telling jokes. ' 

I don't know, man. 

Take some credit, bro! 

Credit, schmedit. I just think that everything- 
music, movies, books-has gotten so dumb that a 
guy like me passes for smart. I'm not saying any- 




thing that hasn't been said m 
barbershop. 

Who areyou going to votejhr in 

2000? 

I don't know, probably 
nobody. 

Doyou meanyou won 't vole, 
or doyou meanyou just won 7 
vote for president ? 

I probably won'teven vote. 
I can't vote for a Republican, 
and Tipper Gore is down for C(. n- 
sorship. I can't hang with that. You 
know, first they go after singei^, then 

the movies; comedians 

are right next door. She's 
talking about taking mon- 
ey out of my pocket! You 
can't do that to me. I want 
to eat. I don't want to be 
censored, so for now, I'm 
not voting. 

Rufus.your character in 
Dogma, is determined to 
prove that Jesus was black. 
Didyou writeyour own dia- 
logue for the movie ? 

Justalitdebit. Ad-libs 
here and there. Preachin' 
the word. 

Doyou agree with Rufus? 

The odds arejesus was black. I don't think it's a 
controversial viewpoint, to tell you the truth. 

// 's interesting when people say something like "Jesus was 
black, "though, because 1 think of the term 'black 'as meaning 
specificalfy 'African-American.' Outside America, the terms 
of race are more complicated than just black and white. You 
couldn'tgettoomarrtAfricanstoidentiffthemsebiesas "black, ' 
becausethey'reNi^rianorSenegaleseorthry'reZuluorWatusi 
orwha/evrr-thry have all this other shit to think about. But if 
you 're talking in American term.'., thougjj, Jesus was black. 



"I'm lucky I didn't 
blow up 10 years 
ago when I had 
nothing to say 
'cause I'd be gone 
right now." 



Jesus Christ could not have married a 
Kennedy. That's how black he was, okay? 
II lesus Christ went to the Oscars with 
Barbra Streisand, people would say, 
"Who's that nigger with Barbra 
Streisand?" Did he look like Miles 
Davis? I don't know. But it's safe to say 
that he didn't look like Andy Gibb. 

You sound like one of those old men in the 
!', irbershopyou admire so much. Alj^, doyou 
1: 1 7 like an old man f 

I always feel old. I've been doing the 
v.une job for l6 years. People have gold 
w.itches for working that long. So in that 
aspect I feel old. Musicians I used to 
open up for aren't even making 
records anymore. I was Terence Trent 
D'Arby's opening act on his first tour. 
I was Al B. Sure!'s opening act. 
TTiat really datesyou. 
I've seen people come and I've seen 
people go. I've seen comedy change. 
I've seen rap change. I've seen every- 
thing change in my lO years in the 
business. 

Yet Chris Rock remains. 
It's because I have been lucky 
enough to grow in little increments. 
I'm lucky I didn't blow up lo years ago 
when I had nothing to say 'cause I'd be gone right now. 
Areyou lookingforward to growing old in ihe biz ■ 
Boy, I can't wait until I'm old. The old black man is 
the funniest character God ever created. Nothing 
fimnier. Woo!0\d black man just talking his mind. He's 
got a rhythm to him. Got a fiber in the voice that 
just. . .ah! I can't wait until I get that. Then you can say 
whatever you want and it doesn't even have to be fun- 
ny. People think it's fiinny just because you're old. You 
don't have to worry about hurting people's feelings or 
anything. Ooh, when I'm 6o! I don't think I'm funny 
now. But when I'm 6o, I'm going to be hysterical. □ 
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Me and Eddie enjoying a night on the 
town at Young MC's one-man 
Broadway show. 
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Me and Puffy after P Diddy's opening night at 
Smokey Joe's Cafe. That's what he looks llkel 
Puffy, the star of Smokey Joe's Catel 



Donald Trump, Daymond John, Russell Simmons, and me: 
Just a bunch of guys hanging out after Andre Harrell's "I 
Just Qot My Clothes Out of the Cleaners" party. 
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RICHARD "DICAPRIO" MUGGINS s innovative sampling 
techniques have made him the hottest RftB star in Europe. So why 
is it that back in his American homeland he sleeps in an alley with 
a crack pipe by his side? By Chuck Sklar 



What's Brownsville, Brooklyn's best-kept secret? 
When it comes to hip hop superstars, it's a 
young brother who goes by the name 
DiCaprio. On the European continent he's the 
hottest thing in R&B, selling more than 30 
million albums to a growing international fan base. But back 
here in the U.S. he's a homeless crack addict who sleeps 
in an alley with only a tattered blanket and a bottle of Olde 
English to keep him warm. 

At the moment, it's 2 a.m. in a crowded Berlin nightclub 
and DiCaprio, bom Richard Huggins, is feeling great because 
he's nowhere near the U.S. Surrounded by frauleins aftera sold- 
out show, he counts off his European hits on the ringed fingers 
of his gloved right hand. "Let's see, there's 'Tired of Being 
Alone,' 'Love and Happiness,' and 'Let's Stay Together.'" 

Sound like the titles of classic Al Green cuts? Indeed they 
are. But these aren't mere beats with samples of the famous 
Green songs, nor are they covers. What DiCaprio has done 
is taken the original records and released them under his own 
name. "I call it 'supersampling,'" he explains, taking a sip of 
Cristal. "People love sampling. Shit, 1 love sampling. So 1 says 
to myself, Why not give them more of what they love? Give 
'em the whole damn song. Why not?" 

One reason why not is that DiCaprio, who's now also 
known as the "Supersampler," has received lots of criticism 
back in the States. "Those people are just jealous of his 
success," DiCaprio's manager, Beth Rosenberg, explains. 
"They're either jealous, or they're Al Green." 

For his part, the Rev. Al Green says, "I will forgive this 
young brother, as soon as I'm done whuppin' his ass." 

When asked why he's got such a bad rap in his own coun- 
try, DiCaprio snaps, "I haven't broke big back home yet 'cause 
I'm an innovator." Okay. It's one thing to be big in Europe 




and not to break big in the States, but why is he a homeless 
crack addict as soon as his feet touch U.S. soil? "It's simple. 
They're not ready for me, and I'm not ready for them not 
being ready for me." 

"He don't steal," DiCaprio's mother says from the million- 
dollar home he bought her in Brooklyn, across the street from 
the Fort Greene projects. It's true DiCaprio puts his own spin 
on every record he releases. He can be heard on every cut 
saying, "One rime," then at the perfect moment, "Two times." 
It couldn't come a second sooner. 

Although he has issues with his homeland, DiCaprio 
hasn't forgotten where he came from. In fact, one great thing 
about his success is he's sharing it with those he loves. The 
house he bought his mother is a dream come true for her, 
and whenever DiCaprio's in town he can be found sleep- 
ing in the alley behind it. "I grew up on these streets and now 
that I've made it, I gotta keep it real by sleeping in them." 

In other words, with new privilege comes new responsi- 
bility. But one has to wonder about his true feelings about 
being a superstar in Europe and a homeless crack addict in 
the good old US of A. It's confusing, or as DiCaprio him- 
self says, "Did you ever try to buy crack with a pocketful of 
deutsche marks? They beat your ass!" 

Back at the Berlin nightclub, the party is winding down 
and DiCaprio's getting philosophical. "This could all 
be over tomorrow. It wouldn't bother me a bit," he muses. 
"I don't want to be one of those guys making music when 
I'm outta ideas, just for the money. I'm only going to keep 
going as long as 1 have something to say-and Al 
Green has records." 

Manager Rosenberg isn't worried about th.it 
"One time/Two times" will sound just as good on .1 
Curtis Mayfield song. □ 
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THERE WAS AN OLD LADY WHO 
LIVED FOR A SHOE. 



I'or Chairman Mother Gcrt Boyle, that fairy 
tale wasn't a nursery rhyme, it was a primer on 
making the Bugabootoo;" Its waterproof full 
grain leather upper, double latex seam-sealed 
construction and injection molded waterproof 
shell keep you dry, while its Thermolite'" 
insulation keeps your toes from freezing (all 
the way down to -25° F). Add to that a removable 
EVA footbed and carbon rubber lug outsole, and 



vou have the kind of shoe you could live in. 



For a dealer near you call 1-800-MA BOYLE. 

<^ Columbia 

V Sportswear Company. 

tt'ww.colu nibia.cDni 




NEW ORLEANS' 

ARE THE 
DIRTY SOUTH S 
FANTASTIC FOUR. THE 
BLACKSPOTGm 

L DRAFTED INTO 
THEIR GUERRILLA 
— WARFARE. 



I'm standing alone on a corner in 
South Central Los Angeles at i a.m. 
on a Saturday. I'm at the club Bryan 
"Baby" Williams, co-CEO of Cash 
Money Records, told me to meet him 
at a half hour ago, but neither his nor 
any other familiar face is anywhere to 
be found. A red sign on the door says any- 
one with bandannas, braids, or anything 
gang-related will not be admitted. 

"Damn," he says to me— finally— from his 
cell phone, "we just left." Baby and the Hot 
Boys are a few miles away on their tour bus. 
The crew is in L.A. for a performance later 
in the week. Then: "Hold on, playboy. 
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We're going to swing back around to get you." 

In the doorway next to the sign, a hefty bouncer 
who looks a bit like Mack lo is chatting with an ofF- 
duty exotic dancer about relationship problems when, 
after about a lo-minute wait, the headlights from the 
tour bus shine from across the street. "Who's that?" 
the voluptuous brown stripper asks, squinting into 
the bus windows. 

But it's impossible to see who's inside. Door pops 
open. "What's up, man?" Baby says, lounging on top 
of one of several cafeteria-style tables. "I'm sorry about 
that." It's a tight squeeze into the sardine can of a bus. 
In the front. Fruit of Islam security sit uncomfortably 
in their sharp suits. In the rear sit the Hot Boys: Tab 
"Turk" Virgil, 16, Dwayne "Lil Wayne" Carter, 16, 
Christopher "E.G." Dorsey, 19, and their platinum 
breakout star, Terius "Juvenile" Gray, 24. 

"We're getting up eariy to go to Oakland," Baby 
says. The journey to the Bay Area is a returned favor 
to Call rap veteran E-40. The Vallejo, Calif.-bred 
game spitter is shooting a video, and Baby is hell-bent 
on getting the Hot Boys out there to do a cameo. 
"He looked out for us and came for our video"- 
B.G.'s "Cash Money Is an Army" from earlier this 
year-"so we're going to do the same." If there's 
one thing money can't change with the Cash 
Money crew, it's their respect and honor for 
'hood brethren nationwide. 



in yet," he says, a smirk exposing his gold fronts. "A 
lot of rappers go and spend their money on a lot of 
bullshit and wind up in the long run with nothing. I'm 
trying to get mine because my family is fijll of poverty. 
I got a lot of motherfuckers I gotta look out for." 

Lil Wayne is another young moneymaker with a 
ton of responsibility. At 16, he's got a child of his own. 
He's the reserved, quiet tyjje who takes life as it comes. 
"I put myself in everybody else's shoes," Lil Wayne 
says, reluctant to speak. His ensemble mirrors Juve- 
nile's Gap Basics look: white pocket-T, blue jeans. 
"I know if I saw a star and I wanted a picture or some- 
thing, I wouldn't want a nigga to tell me no." Just as 
he finishes his sentence, a group of young girls turn 
a corner into the dining area to stargaze. The girls 



due later this year— "It's his voice," Elliott says. "Lil 
Wayne has the illest voice I've ever heard. Even when 
he gets older he should keep that same voice, because 
it goes with his style so much." 

Indeed, like Gura said on "Mostly Tha Voice" (1994), 
a rapper's delivery is what sets him apart from other 
mike handlers on the rap circuit. Lil Wayne's voice, 
likejuvenile's, bums itself into the listener's mind, 
whether you can dig what he's saying or not. He rhymes 
in a light and teasing tone, delivering his words with 
the conviction of a master. Lil Wayne's sound is sig- 
nature and expressive of himself: young and free. 
There's no age complex; he understands his youth and 
his abiUty, and has no problem flaunting both. 
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ince the commercial success of 
I Master P and his No Limit Records, 
much of South-based hip hop has 
I been labeled as a one-dimensional 
I style that spotlights money, jewelry, 
women shaking their asses, fancy car^, 
and violence. These elements are abundant in a lot 
of rap music period. But in the South's case, they're 
starting to define the perception of every southern 
artist who picks up the mike-leading people to sleep 
on skills southern MCs might have. 

The Hot Boys, since their 1997 debut. Gel It How U 
LiW .'.'(Cash Money), were caught up in the southern 
labeling thing— people focusing on their "countriness" 
instead of their skills and individuality. But Juvenile, 
Lil Wayne, B.G., and Turk have proven that they all 
have distinct characteristics. Juvenile's music, for 
instance, is happy and carefree-like his personality. 
As the most animated and outspoken member of the 
Hot Boys, Juvy has an air of boisterous confidence 
that makes people want to listen to his music. His 1998 
platinum solo debut, 400 Degreez (Cash Money/Uni- 
versal), boasted party themes intertwined with balling 
and neighborhood thuggery. Though far from a 
clown,JuveniIe's just not the type to put on the cha- 
rade of gangster of the year. He relates to everything 
from a street perspective. Like so many others who 
rode rap's underground hip hop railroad out of the 
ghetto, he lives the story of the average young brother 
who grew up struggling to get what he has. 

"I manage my money right," says Juvenile in his 
husky, slow voice as he smokes a Newport.Juvy's face 
reveals a lack of sleep; his white T-shirt and blue jeans 
are rumpled. Sally Jesse Raphael blares from the trailer's 
overhead TV set. "I save as much money as I can." 
Juvenile's just gotten word of some complications with 
a house he's buying his mother for her birthday. "She's 
going to be pissed when I tell her that she can't move 
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PEOPLE WERE 
FOCUSING ON 
THE 



I 



"COUNTRINESS" 
INSTEAD OF THEIR 
SKILLS AND 
INDIVIDUALITY 



t's 11 the next morning, and Baby is handing 
out orders to his staff for the flight to Oak- 
land. He already told E-40 that he was com- 
ing to the shoot; it should only be a matter of 
time before this crew of cheddar-flashing New 
Orleans young guns invade the Bay Area. 
In the lobby of the plush Hilton Univer- 
sal City hotel. Baby makes the last few room 
reservations for his staff then hurries onto 
the tour bus for the 1:15 flight. Juvenile 
attempts to recover from an earlier flight, 
while Turk sits beside Baby, taking in his 
surroundings. The same can be said about 
( Turk's place in the Hot Boys spotlight. Not 
that anyone is stealing his shine, but Turk 
is the shy type who'd rather play the back 
and do his thing when called upon. 
"I was a little shy, but that had to come out 
of me," Turk says, white bandanna tied rightly 
.1 round his head. "I was the quietest member of 
the group, but Baby is bringing it out of me." 
As we close in on LAX, it becomes evident they'll 
miss the flight. According to Baby, all other flights 
arc booked solid, so it's just not going to happen. 
"Damn, I really wanted to go to that shit," he mum- 
bles to himself. "We owe him one." 



know exactly who Lil Wayne is, and they have no 
problem expressing their excitement. In a nervous 
frenzy, they ask for autographs and pictures, and he 
gets up to oblige his fans. 

Lil Wayne may be a rap star, but his mind is on 
excelling beyond MC status. He wants to master other 
elements of music: producing, songwriting. "My 
biggest inspiration is Missy Elliott," he says, shaking 
his head in admiration. "She raps, she's supertight, 
she sings, she dances, writes for others, and on top 
of all that, she produces. Everything she comes out 
with is hits. I've been loving Missy." 

Apparently, Elliott loves him just as much. Upon 
hearing his name, she smiles with adoration and calls 
him her "litfle boyfiiend." Elliott explains: "Before 
I met Lil Wayne, Timbaland kept telling me about 
him. Everyone was telling me about how much he 
liked my work and I was like, 'Yeah, right, whatever,' 
because I thought that they were just saying that. But 
when I finally met him and he told me, 1 was flat- 
tered." Given the type of mainstream-friendly music 
Elliott is known for, it would seem unlikely that a rap- 
per whose fave old-school artists don't go any flirther 
back than N.W.A would be able to appreciate it. As 
far as Lil Wayne's art-his highly anticipated solo 
album, The Block Is Hot (Cish Money /Universal), is 
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ater that night at the hotel, everyone's scat- 
tered, handling his own business. B.C., who 
stayed mostly to himself all day, is kicking 
back on a small sofa in his room, wearing a 
plain white T-shirt, jeans, and white 
Reeboks. He's avidly watching D.L. Hugh- 
ley's HBO special. Going Home. His tall, thin frame 
bends at almost a 90-degree angle to fit onto the sofa. 
Although you can see the faint marks of ghetto pain 
tattooed on his 19-year-oId face, he srill sports a golden 
grin of self-satisfaction. 

"I still do the same things I used to do, like go on 
the different blocks, but I know when to move out," 
he says in a slow-paced, nasal drawl. "I don't hang in 
the same places as before because I'm on probation. 
I don't need to get caught up in no shit." 

In time, the Hot Boys hope to take their act to the 
next level. They're not sure which level yet, but they 
do know that they want to grow. Why not a state-of- 
the-art recording studio? Or maybe a production 
company? They're still young, and that's what they 
recognize the most. They're giving themselves the time 
to find out what's next-kicking back and enjoying the 
calm before the storm of adulthood gathers. Hell, even 
hot boys will have to cool off sometime. □ 
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To enter Ray's Sport Shop pistol 
range in North Plainfield, N.J., 
you have to wear protective 
goggles and industrial-strength 
earplugs. The goggles are to ensure 
that spent ammo casings don't fly 
into your peepers. The plugs are 
to protect your sensitive auditory 
organs from the dangerous deci- 
bel level of rapid-fire gunshots. 
Motown Records recording artist 
Brian McKnight and two friends-one is his road man- 
ager, the other has the pistol permit-have met with 
all the requirements for standing inside and aiming 
their 9 mms at black and white targets shaped like 
human beings and giant milk bottles. 

After squeezing off an hour's worth of bullets, 
McKnight, 30, his buddies, and I climb into a long 
black limo for the ride back to Manhattan. "I just 
recendy started shooting," he says, settling into the 
leather upholstery. "I don't ever want to pull out a 
gun to settle differences or anything stupid like that. 
But it would be great to master shooting from a sports- 
man's perspective. The accuracy." 

McKnight's reverence for accuracy, discipline, and 
mastery of craft brings to mind a story told to me by 
former Mercury Records public-relations man Tony 
Johnson. Back in 1997, or maybe late '96, McKnight 



WRITER. SINGER. PRODUCER. ARRANGER. 
PLAYER. BRIAN MCKNIGHT IS A MUSICIAN'S 
MUSICIAN. SO AMY LINDEN HAS TO WONDER. 
WHY DOES THIS HIGHLY TRAINED MASTER AT 
HIS CRAFT LIKE BARRY MANILOW SO MUCH? 



was in the studio, in the vocal booth, working on what 
would eventually emerge as his third disc. Anytime. 
McKnight, who'd inked a label deal with Mercury 
when he was 19, had always been a one-man opera- 
tion: producing, writing, and singing his own songs. 
This time, though, label brass decided to call in the 
big-gun producers in the hopes of guaranteeing him 
an out-the-box, top-of-the<harts smash. 

So behind the boards, on the other side of the Plex- 
iglas, sat Sean "Puff Daddy" Combs, a sure bet in 
the I-need-a-hit department. The track pulsing 
through McKnight's headphones was pure Puffy-a 
herky-jerky, pelvic-thrusting slice of sampledelic, hip 
hop-infiised, radio-ready black pop called "You 
Should Be Mine (Don't Waste Your Time)." Not the 
type of material McKnight had been known for, but 
the type of stuff that kids gobble like jellybeans. 



McKnight began to lay down the vocal track and 
nailed the performance without much effort. 
Sounded great. Everyone was happy. But then Puffy 
asked him to do it one more time. McKnight did, 
pretty much repeating what he'd just sang. Do it again. 
Combs insisted, and again McKnight aced it, his silky, 
subtle tone finding whatever passion lurked beneath 
the programming. But Puffy wanted yet another take. 
According to the story, he seemed perplexed, and 
almost dismayed, that McKnight was knocking out 
the vocals so easily. 

When I ask about this "Combs in Charge" saga (like 
whether it's for real or just some urban myth), Mc- 
Knight smiles and stretches his long legs out in front 
of him. His answer's laced with cockiness, but also 
with caution. "I think," he says, "that lots of producers 
are so used to dealing with people that they need to 
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compile vocih for, [the producer doesn't] necessarily 
know what they want. They feel like they need to piece 
it together because they have to do it so often. When 
I'm [producing a record for] a singer, if they do it right 
the first Ume, the way I want it, then we can move on 
to the next point. From the time I write the song I know 
what I want it to sound like." McKnight breaks into a 
chuckle and continues. "Sometimes it turns into a 
battle, 'cause the singers are like, "Wow, I paid this guy 
this much to do the song, and I was only in here for 
three hours.' So 1 end up compensating," he says. "I 
have to do more work than I want, to create more work, 
so the artist feels like they're getting. . .it's funny, but 
it happens every time." 

The irony, or perhaps the just dessert, is that "You 
Should Be Mine (Don't Waste Your Time)," while 
successful-reaching No. 17 on Billboard's Hot 100 
singles chart— was not the song that broke McKnight's 
career wide open. That honor goes to "Anytime," 
an achingly rendered, resoundingly beat-free ballad 
written by McKnight and longtime partner Brandon 
Barnes and produced by McKnight alone. It's the sort 
of modulated love song that has been his trademark 
since his self-titled 1991 debut. With this slice of 
exquisitely honed R&B schmaltz (and it's schmaltz 
of the highest order), Brian McKnight became a star. 



man, a technically excellent professional. In 1994, Mc- 
Knight produced and arranged "U Will Know," the 
anthemic, "^e Are the World"-type joint that became 
the centerpiece of the soundtrack for the movie Jason 's 
Lyric (Polygram, 1994). The song assembled nearly every 
significant black male singer on the scene at that time: 
Aaron Hall, Keith Sweat, R. Kelly, Usher. That Mc- 
Knight, only 25 years old then, got a chance to boss 
around the big cats spoke to his rep. In a world of playas, 
McKnight was makitlg his name as a player. 

A Buffalo, N.Y., native, McKnight was raised 
in the proverbial musical family. (Big 
brother Claude is a founding member of 
Qwest Records' hymn-singing heavyweights 
Take 6.) He studied jazz and gospel as a 
child, mastering piano, guitar, and trumpet by the 
time he started high school, and he formed a jazz- 
ftision combo when he was 17. Launching an R&B 
career in the early '90s, when new jack swing was at 
its zenith, McKnight barkened back to the days of 
musicians, as opposed to the more modem era's per- 
formers or personalities. 

And Kedar Massenburg knows from musicians. 
The current CEO of Motown Records discovered 
neo-soul royals D'Angelo and Erykah Badu when he 



some new stuff on top of it. And then they subcon- 
tract it to some writers." Pitiful? Or progress? 

Even with foam rubber in my ears, the noise 
at the shooting range was unpleasantly loud. 
But as I learn on the way home, I'd much 
rather have my hearing blown out by the 
ricochet of blazing bullets than to subject 
myself, even for a minute, to the sounds of Brian 
McKnight's record collection. 

Granted, R&B music has always had a strong 
Hallmark factor, a propensity for syrupy, sugary 
sentiment. That isn't always a bad thing. But when 
McKnight-a man who claims Nat King Cole, Thelo- 
nious Monk, and Sergei Rachmaninov among his 
musical inspirations but who, despite his heartfelt 
aflinity for melody and song craft, can tell you dead 
seriously that he never "got" the Beatles-offers up a 
whole hella homage to such purveyors of pabulum 
as Lionel Richie, Christopher Cross, and Barry 
Manilow, it makes you wanna holler, throw up both 
your hands, or, in my case, leap out of a speeding limo 
onto the relatively safe confines of the Newjersey 
Turnpike. Now, we know McKnight has company in 
the Christopher Cross fan club. Pufly samples Cross's 
1980 "Sailing" on his latest album, Forever(^id Boy, 



MCKNIGHT SMILES EAR-TO-EAR, BASKING IN BIG '80S 
MEMORIES OF THE GOWBOY-HAnED LEAD GUITARIST. 
THArS WHAT I'M SAYING, RICHIE SAMBORA ON TOP OF THE 
MOUNTAIN, KILLING IT! BRINGS OUT THE WHITE BOY IN ME!" 



Sure, he'd teetered on the brink of big-time fame 
before, scoring moderate hits like his 1993 duet "Love 
Is" with Vanessa Williams (which he didn't write or 
produce). But "Anytime" sent him into the 
stratosphere. In addition to being a Billboard No. 1 
pop single, it earned two Grammy nominations and 
won a Soul Train Music Award. It became an 
American "Our Song," suitable for birthday banquets, 
bar mitzvahs, and candlelight dinners alike. 

Mention to McKnight that crooning about mat- 
ters of the heart might make him seem a tad corny 
to jaded young hard rocks who swear allegiance to 
Ja Rule and DMX, and he laughs. "If being corny 
means dealing with real feelings and emotions, then 
I have no problem with that. 'Cause I think that's 
easier for everyone to relate to than most of the things 
talked about in hip hop songs. You can be a hardcore 
hip hop head, but when you're ready to get busy, 
you're not talking about 'Holla Holla.'" He grins a 
sly grin and adds, "unless that's the kind of sex you're 
into. There's a place for everything. But if I get called 
'old-fashioned' because I believe in the art of song- 
writing, then I have no problem being old-fashioned. 
[Back in the day] you had to be talented. You had to 
have a complete package. Now they say, 'We can 
make you a star. Can't sing? Okay, we'll make you a 
star because you have star attitude. You look the part.' 
Before, you had to be the part." 

Prior to achieving pop-star status as a love man, 
McKnight was long getting love for his skills as a music 



was doing A&R for Universal Records in the mid '90s. 
And during the recent Polygram Records shake-up, 
when Mercury artists were being scattered to the 
wind, Massenburg was adamant about keeping 
McKnight on his label. "You have a guy like Brian," 
says Massenburg. "He plays nine instruments. He's 
one of the most incredible arrangers around. TTjat's 
stardom. He sold 2 million records last time out. 
Then you have artists like D'Angelo, who sold 1.4 
million, but he's considered a star-maybe because he's 
got comrows and a look that's 'different.' But then, 
you got Stevie Wonder, who is a superstzt, and he can't 
even see how he looks." 

Today, McKnight is clean shaven with close- 
cropped hair. He's dressed in gym shorts and a tank 
top. He also wears the musician mantle with unveiled 
pride. When he fills out insurance forms, he lists his 
occupation as "songwriter." Mention to him that the 
ability to sight-read isn't exactly a major selling point 
in today's market, and he bristles. "That's because the 
people who are making music aren't necessarily 
musicians," he says, as the limo whisks past yet another 
Jersey strip mall. "They manipulate machines. It's 
always amazing for me to find out that the guy who's 
producing the songs isn't necessarily the guy who's 
playing the stuff The credit for 'songwriring' goes 
to the 'programmer,' then the 'coordinator.' Some- 
times you find 10 writers listed for one damn track, 
'cause originally it was another song. So the original 
writers get 50 percent credit, and [the new ones] write 



1999). But Barry Manilow? Barry fuckingManilowfflt 
McKnight laughs. "Yeah, he is the king of schmaltz," 
he admits. "You think 'Barry,' you think 'Wow, that's 
really corny.' But if you listen to his music, pound for 
pound, those are some of the greatest songs ever writ- 
ten. Any of them. 'Mandy'l From a songwriter's stand- 
point. Melody, lyric, tearing atyour heartstrings .. ." 
McKnight stops, sensing that he might be making me 
violently carsick. 

He leans back in the seat and laughs. It's clearl'm 
trapped. So, searching desperately for common 
ground, I offer up the best bone I can think of: a 
guilty pleasure, my love for Newjersey hair rock- 
ers Bon Jovi. McKnight slaps his knee and whoops 
in delight. "Yeah!" he says. "You always used to wait 
for that big ballad... to see Richie Sambora on top 
of the mountain, killing it." McKnight smiles ear- 
to-ear, basking in big '80s memories of the cowboy- 
hatted lead guitarist who won the hearts of both 
Cher and Heather Locklear. "That's what I'm say- 
ing, Sambora on top of the mountain, killing it! 
Brings out the white boy in me!" 

While we're on the subject of white boys trapped 
inside Brian McKnight, there's the Steve Perry thing. 
Now, McKnight would not be the first accomplished 
black singer I've met with a bad case of the Steve 
Perry thing. And I just don't get it. That's Steve Perry 
as in the shag-haired, tight-shirted, leather-lunged, 
and enormo-nosed frontman for that most heinous 
of Cheez Whiz classic rock bands: Journey. He 
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McKnight is serious about 
Manilow's chop*. 




who's solely responsible for loosing the unholy ter- 
ror of"Oh Sherrie" on the world in 1984. ThalSteve 
Perry. It's heavy. But my man McKnight's got mad 
love to give. "Perry came along at a time when we 
were missing that kind of singer," he says. "All that 
drama. He's a combination of Sam Cooke and..." 
(at this point McKnight pauses as I gasp for air). "You 
cannot deny the fact that Journey had some really 
great songs. Remember junior high dances? 'Open 
Arms'? There's no way around that. 'Foolish Heart'? 
Steve Perry is very Sam Cooke. There are certain 
white singers who just translate well to blacks. The 
Doobie Brothers, Steely Dan, Peter Cetera. . . [their 
voices] translate to us. But it always goes back to the 
songs, too." 

The songs. To McKnight's credit, those question- 
able influences haven't soiled his own material. He 
may champion the Slar Search-v/onhy histrionics 
of a Steve Peny. And he may tell me, proudly, that he 



just bought a Rick Springfield record ("'Cause I heard 
'Jesse's Girl' on the radio— tliat guitar!") And he may 
be aghast to discover tliat I, a person of obviously high 
intellect, doesn't feel Toto the way he does ("You 
gotta love 'Rosanna.' And 'Africa'? Great changes, 
great melodies, a great synth solo!"). But so far, and 
we'll keep our fingers crossed, only a little of that stuflF 
has shown up in the patient, controlled, romantic 
music McKnight creates. 

McKnight's fifth album, Backal One (he released 
a Christmas record, Bethlehem, on Motown last 
winter), continues the polished-but-passionatc 
singing and songwriting of Anytime, with the sort 
of confidence that comes from selling a lot of records 
on one's own terms. "1 have finally figured out the 
formula to being able to maintain my musical 
integrity," McKnight says, and I notice the G-clef tat- 
too on his left bleep, "and still give listeners the sta- 
tus quo, what they need [in order to] to feel like 



they're connecting with the music. As opposed to 
writing songs that are above their heads, musically. 
What Anytime showed me is that I can talk about 
what I wanna talk about, in a language 1 wanna talk 
about it in, with technical changes that, at least, satisfy 
me." If McKnight's feeling any pressure to duplicate 
Anytime'^ success, he's too smart to let on. "1 didn't 
go into the studio and say, I need to write another 
Anytime. I just wrote just what was in my heart and 
made sure there weren't a whole lot of outside influ- 
ences," he says. "I'm at a point now that when it 
comes to ballads, there really shouldn't be any other 
person's ballads on my record but mine." 

Regardless of McKnight's self-assurance (some 
might call it arrogance). Back at One employs at least 
a little input from others. Hot hit producer Rodney 
Jerkins chimes in for two cuts, a concession 
McKnight grudgingly made to the audience he 
gained via MTV's airing of the "You Should Be Mine 
(Don't Waste Your Time)" video. "I know I'm not 
a hip hop producer, it's not what I do. But I know 
that there has to be a certain amount of that sound 
on my record. It's cool. I don't think that stuff is 
necessarily as good as the stuff that I do, but soni- 
cally, for those kids who may have bought the last 
record for that kind of sound, it's on there. Will 
Jerkins's songs be the hits?" McKnight shrugs some- 
what dismissively. "I doubt it." 

That might sound like egomania, but after listen- 
ing to Back at One, I tend to agree with him. On the 
material he both wrote and produced, including the 
title track/first single, the song and the singer fit 
together like pieces of a puzzle. A sense of longing 
runs through the work, and wonderment and regret 
over the experience of falling in and out of love. His 
voice and his music retain a reserved yet never 
restrained sense of maturity. It's subtle, successful 
stuff. But when he attempts up-tempo tracks like the 
pair produced by Jerkins, McKnight sounds like some- 
one trying too hard to be hip. Never has a singer so 
young sounded so out of his element when singing 
the music of his own generation. It's not that 
McKnight isn't good enough to do it, he just doesn't 
sound comfortable. 

We're back in Manhattan now, Mc- 
Knight and his management team are 
sitting at a cocktail table in the busding 
lobby of the Rihga Royal hotel. 
They're running over the schedule: 
tentative tour dates, charity basketball toumaments, 
the recording of a Spanish version of the new record. 
McKnight is somewhat fidgety, as if he has somewhere 
else to go. There's a faint tinkle of piano making its 
way through the hum of industry chitchat, and Mc- 
Knight shifts his body to watch an older gentleman 
over in the comer playing a baby grand. The song is 
recognizable, but I don't know the title. A standard, 
though, one that McKnight no doubt ran through 
when he began his studies. Slowly but surely his inner- 
white-boy-big-hair daydreams and compone senti- 
mentality begin to recede. All that's filling him now 
is the quiet sound of a man playing the piano. "He's 
good," McKnight says reverently, just under his 
breadi. And then die professional musician falls silent, 
enrapt in the series of notes. □ 

To Leslie, with love. Amy 
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In celebration of the Millennium, Remy Martin presents 
two special Millennium edition decanters of Louis Xlll, 
tt)e King of Spirits. These exceptional bottles, as rare os 
the Millennium itself, contain a century worth of 
artistry, making it the only Grande Champagne Cognac 
^ suitable for such an historic moment. 

Each decanter of Louis XIII Grande Chompogne Cognoc 
is made with hundreds of the finest "eaux de vie" to 
create its extraordinary complexify. 

For more informotion, call 1-800-BE-THERE. 



REMY MARTIN 
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ON TH E BLACK-HAN D SI DE Jef may be def . LL. may be even deff er. But 
a soft-spoken book merchant from Brooklyn, N.Y., is the MOS DEF of them all. 
Strap on your backpack and prepare for the revolution. By Chairman Mao 



MOS Def /'i somebody; some people 
just aren't sure exactly which some- 
body. The curious young brown- 
skinned ladywholeansoutofthe 
passenger's side of her best friend's 
ride on this overcast afternoon in 
Manhattan's SoHo is trying to 
figure it out. She becl<ons the lanky Bedford- 
Stuyvesant, Brooklyn native-casually decked out in 
white kicks, jeans, and a generic orange No. 5 foot- 
ball jersey-over to the vehicle so he can scrawl his 
name on a scrap of paper. Mos returns to his photo 
shoot with a peculiar grin. 

"What happened?" the photographer asks. "Did 
she ask you who you were first?" 
"Yeah," he says, pride unbruised. 
Such periodic bouts with anonymity are likely to 
change very soon. Never mind that in the past two 
years Mos's fluid rhyme cadence has blessed a catalog 
of quality recordings as a soloist, including 1997's 
"Universal Magnetic." And in tandem with frequent 
partner in rhyme Talib Kweli (Rawkus's 1998 Mos 
Def &■ Talib Kweli Are Black Star) and other star- 
studded pals (1998's "Body Rock" with Tash of Tha 
Alkaholiks and Q:Tip), Mos Def has kept an extra- 
solid grip on the microphone. The uncanny quali- 
ty of his vocal melodiousness-a gift that fuses the 
Bronx, N. Y.-style singsongy routines of old school- 
ers like the Fantastic Romantic Freaks with the warm, 
elastic mid-range of a Steve Arrington-has elevated 
him to underground savior status among progres- 
sive-minded hip hop fans worldwide. 

In the coming months, there will be a triple- 
pronged assault of mo' Mos mania. The former teen 
actor, who has appeared in ABC's GoJ Bless the 
Child (1988), CBS's The Cosby Mysteries (1994), and 
commercials for the likes of Visa, is working behind 
the scenes at MCA on his own label deal, GoodTree 
Media. At press time, diplomat Mos was scheduled 
to be seen onstage with Kweli as one of several hip 
hop acts (including Common and Tony Touch) 



invited to perform at the Fifth Annual National 
Cuban Rap Festival. And then, of course, there're 
his dual record releases: Hip Hop for Respect 
(Rawkus)-a benefit album for victims of police 
brutality inspired by this past February's fatal police 
shooting of Amadou Diallo in the Bronx-and his 
own highly anticipated debut solo album, Black on 
Both Sides (Rav/kus). 

Later that day, on the roof deck of a nearby hotel, 
Mos ponders the significance of his solo album's title. 
"If people can arrive at prejudices about you or your 
culture based on art, then prejudices about who you 
are as a person follow. Like, 'Oh, Martin [Lawrence] 
is just a silly coon on TV. All black people are silly 
coons.' That's the motivation behind my album," he 



oriented toward an emerging musical style that 
resided closer to the street. 

By 1994, Mos Def was doing it. His first rap group, 
U.T.D. (Urban Thermal Dynamics), which consisted 
of one of his brothers and a female high school 
"drinking buddy," failed to make an impact despite 
a moderately well-received single. But after the night 
Mos convinced Maseo of De La Soul to deejay a 
poetry reading he'd organized in the basement of 
his family's mini-mall in Brooklyn, he began bump- 
ing heads with his modern hip hop heroes: the 
Native Tongues clique. Not long afterward, he was 
guest-appearing with them on festive hip hop 
hootenannies like De La's 1996 "Big Brother Beat" 
and the original, rousing nightclub skit that opens 



"BLACKARTCAN BE DIMENSIONAL, DIFFERENT, 
AND NEW, BUT RELATED TO THE PEOPLE. " 



says, "to show that black art can be dimensional, 
different, and new, but related to the people and the 
street in a way that the people can get it. I'm not doin' 
it for the litde circles and microcosms. I'm doin' it 
for the people." 

Born Dante Smith a quarter century ago (later 
known as actor and spoken-word poet Dante Beze) 
and the oldest of nine siblings, Mos's affinity for the 
arts was apparent from early on. Although his folks 
divorced while Dante was still young, the family 
remains close-knit. It was while he shared time as a 
preteen between Mom's and Pop's respective homes 
that Mos's musical education took root. His father, 
Abdul-Rahman Shabazz's East Orange, N.J., home 
provided jazz, African-American folk, and plenty 
of Stevie Wonder, Steely Dan, and Phoebe Snow. 
The sounds cascading around the Flatbush and Bed- 
Stuy cribs of his mom's and grandma's were more 



A Tribe Called Quest's swan song, 1998's The Love 
Movement (Jive). 

Mos's own transformation from promising protege 
to recognized hip hop citizen may be imminent-par- 
ticularly given the impressive fidelity of Blackon Both 
Sides. Ultimately, Mos may see his most important 
artistic role as part of a larger fabric. 

"When you was younger, man, you felt so isolated 
listening to hip hop," he says, now almost ftilly 
shrouded in darkness. "It was so unlike traditional 
forms of music, you felt like this mutant. Like it wasn't 
attached to anything, or it didn't have any history. 
And that's not the case at all. It's like the grandson, 
the nephew, the son, the child of all of these differ- 
ent forms of music and style and expression. And I 
get mad charged knowing that. Because it's like I'm 
attached to the eternal. I'm attached to something 
that was great before I even thought about it." □ 
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and now he wants to mobilize the hip hop 
nation into a multiracial political force. All 
the man is after is your heart, your soul— 
and your vote. By David J. Dent 
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onrad Muhammad presides over a rally in shouting dis- 
tance of New York's City Hall. It's March lo, 1999, five 
weeks after the death of Amadou Diallo, the unarmed 
African immigrant killed in the vestibule of his Bronx 
home by four NYPD officers who fired 41 shots. A crowd 
of about 2,000 mostly young African-Americans has gath- 
ered to protest the shooting and police brutality in gen- 
eral. The late-winter breeze carries just enough bite to 
provoke chills. Posters punctuate the sea of people. They 
read, KILLER COPS, RETIRE [New York City Mayor Rudolph] GIULIANI, and 
THIS IS OUR DAY. 

It is, in fact, Muhammad's day: the City Hall debut of his activist orga- 
nization, A Movement for Conscious Hip Hop Activism Necessary for 
Global Empowerment (CHHANGE). The rally didn't draw the 41,000 pro- 
testers Muhammad had envisioned— 1,000 for each bullet that was fired at 
Diallo— but his charisma overshadows the disappointing tumout. Muham- 



mad has chiseled Features and a lean frame, which is 
encased in a brown leathei;jacket, beige turtleneck, 
and jeans. He introduces each speaker and nudges 
the mike away from the long-winded ones. The 
speakers, including Afrika Bambaataa and DJ Kool 
Here, draw cheers from the crowd as they blast the 
NYPD-more than lOO members of which keep watch 
over the proceedings. But Muiiammad himselfgets 
the loudest applause with his keynote address. 

"Asjesus once said," he tells the crowd in a made- 
for-sound-bite baritone, "Man does not live by bread 
alone. You do not live by music alone.... Ifjcsse 
Ventura can go from the World Wrestling Federa- 
tion to the governor's mansion, then we can put 
members of the hip hop nation in the state assembly 
and city council." This is the new gospel according 
to the new Conrad Muhammad. 

In the early 1990s, Muhammad was widely con- 
sidered to be die heir apparent to Nation oflslam 
Minister Louis Farrakhan. He'd risen through 
the Nation of Islam's (NOI) ranks to become 
national youth minister, and then minister of 
Harlem's Mosque No. 7, a historic seat once occu- 
pied by Malcolm X and Farrakhan. Along the way, 
Muhammad became known as the Hip Hop Min- 
ister, making the guest lists of industry functions. In 
1993, he calmly helped resolve the beef that was 
about to escalate between A-Plus ofWreckx-N-Eft"ect 
and Q-Tip, then of A Tribe Called Quest. "There's 
a lot of blood that could have been shed were it not 
because of [Muhammad's] ability to mediate," says 
Bill Stephney,CF.OofStepSun Music. And in 1996, 
Muhammad spearheaded the Hip Hop Day of 
Atonement, a memorial gathering held at Mosque 
No. 7 nine days after the drive-by shooting death of 
Tupac Shakur. 

But in February' 1997, Farrakhan removed 
Muhammad from his post, reportedly for mis- 
management of Mosque No. 7's affairs, though 
Muhammad denies this. The following year, 
Farrakhan exonerated Muhammad, but the Nation 
never publicly stated why he had been removed in 
the first place. Muhammad left the Nation, took 
several months off, began graduate school at Har- 



vard, and separated from his medical-doctor wife, 
Michele Griffith. "(The separation] sort of devas- 
tated me because 1 don't think we ever really had a 
chance to make it," he says. "Our entire marriage was 
either in the context of her medical school or my 
very intense, stress-filled life being a minister in the 
Nation." Today, he and Griffith, who are in the 
process of divorcing, share custody of their three 
children. Amir, 8, Najmah, 6, and Conrad Jr., 5. 

Since leaving the NOI, 35-year-old Muhammad has 
been trying to redefine his role as an activist. He splits 
his time between a Harlem apartment and a dormi- 
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Newark City Councilman 
CORYBOOKERisroiling 
up his sleeves to revitalize 
Brick City 
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CALLERS 



What becomes a leader on the 
eve of the 21 st century? For 
the hip hop generation, K's not 
just about juice. It's also about 
knowing how to blend old- 
school, community-based, 
grassroots activism with new- 
school political savvy. Is this 
an exhaustive list of everyone 
who's out there trying to do 
the right thing? No. But look 
for these five young visionar- 
ies from around the country to 
bring the noise into the i 
millennium. 
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tory room at Harvard, where he's begin- 
ning his third year as a master's candi- 
date at both the University's Divinity 
School andjohn F. Kennedy School 
of Government. He hosts "One on 
One With Min. Conrad Muhammad," 
a radio show on New York's WLIB that 
focuses on social, cultural, and politi- 
cal issues in the hip hop generation. He 
is still a practicing Muslim. 

Last year, Muhammad founded 
CHHANGE, a nonprofit organiza- 
tion that seeks to mobilize the hip hop 
nation into a cohesive, inclusive polit- 
ical force. But can a former Nation of 
Islam minister be a credible leader of 
a multiracial movement? Although 
he will focus on young African- 
Americans and Latinos, he plans to 
welcome everyone into his organiza- 
tion. "I definitely see a movement that 
involves people of all colors, different 
races, and different religions. We all 
inhabit the world," he says. "And as 
young people, we are going to inherit the world. 




MUHAMMAD SPEAKS: Conrad holds forth at a City Hall rally In New York City last March. 



Jesse Ventura. Warren Beatty. Jerry Springer. 
Sonny Bono. America's fascination with 
"alternative" candidates reflects disillu- 
sionment with politics as usual, from 
Watergate to Monica. Muhammad wants 
to ride the wave and sweep hip hop artists into office. 
"I won't rest," he says, walking to class on a sunny 
day at Harvard, "unril we await election returns with 
as much anticipation as we await a new rap album." 
The potential power base is there: About 38 million 
15- to 24-year-olds live in the U.S., 11 million of whom 
are African-American and Latino. And according to 
Robert Brown, professor of political science and 
African-American studies at Emory University in 
Atlanta, anyone who wants to lead young people 
must have an "outward recognition of hip hop and 
hip hop culture, a mainstream recognition that hip 
hop has been very pivotal." 



Picture Muhammad's dream: It's 2001. Naughty 
by Nature's Treach and Vinnie are, say, city council- 
men in East Orange, N.J. —or maybe one of them is 
mayor. DJ Kool Here and Salt-N-Pcpa's Spinderella 
are council members at City Hall in New York. Chuck 
D wages a campaign in Roosevelt, Long Island or 
Atlanta. In reality, Vinnie says he has considered 
running for office, but 2001 may be too soon for him. 
Hip hop founding father Kool Here, on the other 
hand, says he may be ready now to be the "eyes and 
ears of the people." 

Muhammad himself, who would consider run- 
ning as either a Democrat or an independent, says 
that the minute Harlem Congressman Charles 
Rangel retires, he'll campaign to be Congressman 
Muhammad. "He's an exciting guy," says Rangel 
of Muhammad. "But there will be a lot of strong can- 
didates for my seat [when I rerire) ." Muhammad says 
he may run for a Harlem city council seat while he 
waits on Rangel. The would-be candidate's agenda 



'Vj^^^^^^H is a blend of conservative and liberal 
'^^^^^^H views. He's against abortion-"I 
4H^^| believe that people should choose 

^^^^B not to have irresponsible sex," he 
-?PB says-except in the case of rape, 
incest, or if a pregnancy endangers 
the mother's life; he's pro affirma- 
tive action and has mixed feelings on 
the death penalty. "[The death 
penalty] is a reasonable public-policy 
position," he says. "[But] any sup- 
port of the death penalty has to be 
tempered with the understanding 
that blacks and Latinos are the main 
victims of this process. That's my 
reservation about embracing it." 

Muhammad faces a tough chal- 
lenge: Voter turnout is consistently 
lower among young people than any 
other age group. According to the 
Committee for the Study of the 
American Electorate in Washington, 
D.C., only 28 percent of people 
between 18 and 24 voted in 1996, an 
all-time low. "You're not likely to vote if you don't 
feel connected to what's going on in an election and 
what its stakes are," says Ruy Teixeira, a voting expert 
for the Economic Policy Institute in Washington. 

But Muhammad, determined to show the hip hop 
generation what's at stake, says that political aware- 
ness goes beyond elections. He criticizes some hip 
hop moguls for not understanding this. "When we 
had the Hip Hop Day of Atonement, Suge [Knight] 
had brothers from Death Row there. And [Sean] 
Puffy [Combs] promised he was going to come," he 
says. "Then [Puffy] came to the mosque a few days 
before and begged me to take him off the program. 
He said, 'You are hurting me with my deal.' 1 didn't 
know what he was talking about. Ultimately, 1 found 
out this was the multimillion-dollar deal with [Arista 
Records president] Clive Davis that he signed a few 
weeks later." After VIBE made several attempts to 
reach Puffy for comment, his publicist set up a day 
for an interview, but later canceled. 



THE VOTE GEHER 



Voter-awareness activist DONNA FRISBY teams up with hip hop 
luminaries to bring young people to the polls 



vice president of Rappers Educat 



ing All Curricula through Hip-Hop 




_^ executive director of Rock 
the Vole from 1997 to 1998, Frisby 
launched the advocacy group's Hip 
Hop Coalition for Political Pov/er. 
Aided by rappers like L.L. Cool J 
and Method Man, the organization 
gave voter registration a decidedly 
urban attitude, registering nearly 
70,000 people of color between the 
ages of 18 and 24. African-Ameri- 
cans in that age group turned out 
in substantial numbers to vote In 



I Mi:> yedi, aiau uiieiiy aei veu cis 

national director of voter empow- 
erment for the NAACP. The 
Philadelphia-based former junior 
high school teacher was a consul- 
tant for Philadelphia candidate 
John Street's voter mobilization 
project (the election is this month). 

Frisby now serves as a member 
of the Strategic Planning Commit- 
tee for the National Coalition on 
Black Voter Participation. The 
industrious activist also has a aia as 



this year by Chuck D — the organi 
zation's president — and Frisby, 
recruits rappers for motivational 
talks with kids. Frisby's goal Is to 
break down legislative and political 
concerns for the next generation of 
young leaders. "I'm the behind-the- 
scenes, strategic person," she says. 
"I'm the person that'll help to figure 
out what messages are important 
to focus on." David Wall Rice 
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Conrad Muhammad was bom in St. Louis in 
1964 as Conrad Tiliard. His parents, Ronald 
Tiliard, a tailor and a jazz flutist, and his 
mother, Jacqueline Jones, who now works 
in the record industry, divorced when he 
was 2 years old. When Conrad was 14, he moved with 
his father to Washington, D.C. and began spending 
summers in Atlanta, where his mother and stepfa- 
ther, Horace Jones, now a record producer, had 
moved. 

"Back then, the most prominent role models in 

the black community were athletes because that was 
before hip hop culture had developed such strong 
youthful role models," says Muharrmiad. So basket- 
ball was his life; he played point guard in high school. 
Then in the summer of '83, after Muhammad grad- 
uated, Jesse Jackson ran for president. "My hero went 
from being Dr. J. to Jesse Jackson,' he says. 

By the time he entered Lincoln University, near 
Philadelphia, Muhammad was ajackson volunteer, 
eventually becoming one of the youth leaders of the 
campaign in Pennsylvania. Jackson's defeat disillu- 
sioned Muhammad. Then on August 22, 1984, he 
heard Min. Louis Farrakhan speak at a rally in Wash- 
ington's Malcolm X Park. Farrakhan's speech was 
called "Stand Up for Strong Black Leadership." 

"I mean, just the Minister* s cadence, his rhythm and 
his conviction," Muhammad says, tears forming at the 
memory. "He talked about how Marcus Garvey loved 
black people and had a vision for us and wanted us to 
go back to Africa. But when the press got after him, 
black people turned on him and he died a broken and 
lonely man.. . . Oh, man. I mean, it affected me." 

Muhanunad vowed to join the Nation that day. He 
attended mosque while he college-hopped for a few 



"IF JESSE VENTURA 
CAN 60 FROM THE 
WORLD WRESTLING 
FEDERATION TO THE 

GOVERNOR'S 
MANSION JHEN WE 
CAN PUT MEMBERS 

OF THE HIP HOP 
NATION IN THE STATE 
ASSEMBLY AND CITY 

COUNCIL/SAYS 
MUHAMMAD. 



yean-to Lincoln, Middlebury, Wesleyan, and More- 
house. He settled at the University ofPennsylvania in 
Philadelphia, where Conrad would meet Khallid 
Muhammad, the controversial NOI minister who 
would go on to lead the Million Youth March in New 
York City. Khallid introduced him to Farrakhan. Con- 
rad was soon on a fast track in the organization, becom- 
ing National Youth Minister in 1988 and eventually 
a rival to Khallid. They remain rivals today. 



In the late '80s and early '90s, Conrad Muham- 
mad's star continued to rise. The message of the 
Nation was compatible with that fight-the-power era 
of hip hop, and he became the official messenger of 
the NOI's nationalistic perspective to young people. 
He carried the word to rallies and to the streets of 
Harlem, where he went in search of young brothers 
to recruit into the Nation. Muhammad met a lot of 
rappers outside the famous Dapper Dan's, a men's 
clothing store across from Mosque No. 7 on 125th 
Street. "They would start coming to the Mosque and 
I would get asked to speak at things," Muhammad 
says. "I was young and they could relate to me." 

When he was named minister of Mosque No. 7, 
Muhammad capitalized on the contacts he made as 
national youth minister. He says Spinderella, Goodie 
MOb, Doug E. Fresh, and A Tribe Called Quest, 
among others, all worshipped at the Harlem mosque. 
Smooth Bee (formerly of Nice & Smooth) grew up in 
a Muslim household but strayed from religion as a 
teenager. Then, about 10 years ago, he met Muham- 
mad while walking down 125th Street "We started talk- 
ing and he was telling methathe was familiar with our 
music," says Smooth Bee. "That shocked me to an extent 
because of how disciplined the Nation is, you know." 
Smooth Bee started attending mosque and joined the 
Nation . "1 felt that Allah was calling me through him." 

While Muhammad built his relationship with the 
hip hop community, his share of foes in the Nation 
grew. Some elders at the mosque reportedly felt he was 
spending too much time on the business and feuds of 
hip hop, and not enough on the mosque. Then there 
was the growing perception that he was heir apparent 
to Min. Louis Farrakhan. Muhammad made enemies 
for other reasons, too-like his flamboyant-seeming 



THE HOUSE ROCKERS 



Congressmen JESSE JACKSON JR. and 
HAROLD FORD JR. are making names for 
themselves on Capitol Hill 



1. TOI^"^. 




onstructio 
educational tax-relief packages, 
and push for a S200 million Increase 
in funding for programs that tielp 
low-income and first-generation 
college students gain access to 
higher education. 

At press time, Ford was touring 
Tennessee, testing the waters for a 



nate run next year. And although 
Jackson sidesteps questions about 
a presidential bid. Ford says ttiat for 
him "it's certainly not out of the 
realm of possibility." Stay tuned: 
This hip hop head who loves the 
music of Biggie and Juvenile Just 
might be the one to paint the White 
House black. David Wall Rice 



In the good-old-boy network that 
is the United States Congress, 
Rep. Jesse L. Jackson Jr. (D-lll.) 
and Reo. Harold E. Ford Jr. (D-Tenn.l 



"The 'establishment' doesn't yet 
have its fangs in you." 

While serving as national field 
director of the National Rainbow 



fathers' civil rights legacies, not to 
mention their names. Jackson is the 
son of the renowned activist; Ford 



plemented a nonpartisan voter 
registration program that signed up 
millions of new voters. His congres- 
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NEW 2000 



HOTSET OF WHEELS 

MONEY LEFT TO BURN. 
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lifestyle. He drove ajaguar, wore Brooks 
Brothers. "I like extravagant things," he 
says. "But I don't worship nice things." 
As a Nation minister, Muhammad says 
his salary was $300 a week; he lived rent- 
free in a parsonage in Mount Vernon, 
N.Y., and says he made the bulk of his 
income giving speeches, mostly at col- 
leges. He also owned a profitable busi- 
ness called Black Speakers Internation- 
al, Inc., a lecture management firm that 
represented activists, rappers, and politi- 
cians, including Chuck D, Jesse Jackson, 
KRS-One, and Sister Souljah. He fold- 
ed the business when he left for Harvard. 

Muhammad couldn't see a painfiji 
day coming in his own life-February 
26, 1997. It was the day he was 
removed from his position at Mosque 
No. 7. He refuses to discuss the spe- 
cific charges, and the NOI did not 
respond to requests for comment on 
Muhammad's departure. Regardless, (From Isft) L.L. 
he was gone. "It was a certain degree 
of shock, a certain degree of sadness, but also a cer- 
tain degree of relief he says. "I'd become frustrat- 
ed with certain obstacles and certain organization- 
al policies." Today, Muhammad says he makes his 
living working on the radio program and that he owes 
Harvard $36,000 in back tuition. The Jag is history. 

Can a former college-hopper who now 
bounces between New York and Harvard, 
settle down and lead a movement and even- 
tually become a congressman? Perhaps. His 
experience as a Nation minister-juggling 
the delicate politics of an NOI mosque and medi- 
ating battles between feuding rappers-should help. 

Yet as someone with a past in the Nation of Islam 
and as Fanakhan's former protege, Muhammad faces 
the anti-Semitism question as he tries to go main- 
stream. "If he's aiming toward conciliation and 
reconciliation and not scapegoating people, then we 




Cool J, MuhamnuKi, wid Puffy at V1BE*s first anniversary 

could say he's doing a good job," says Gail Gans, 
director of the Civil Rights Information Center of 
the Anti-Defamation League in New York City. "But 
not if he's going to jump from this platform and start 
haranguing other groups." Muhammad maintains 
that his movement is inclusive. "I hold no biases, no 
prejudices against anybody,' he says. "I am not 
excluding anyone from working with me." 

Khallid Muhammad-who left the Nation in the 
mid '90s in the wake of his disparaging comments 
about Jews, Catholics, and gays in a speech at Kean 
College in Union, N J.— says he doesn't think much of 
Conrad Muhammad's latest move. "Many civil rights 
organizations have a youth core and believe firmly that 
registering as many of our people as possible to vote 
will actually gain us freedom and independence here 
in America," he says. "1 find this to be a very dead-end, 
old, and wom-out solution that is bankrupt." Conrad 
Muhammad calls such criticism irrelevant. "I think 



that's why youth are responding to a mes- 
sage of politics of responsibility instead 
of a message of doom and gloom," he 
says. But are they responding to any mes- 
sage, given the low level of voter turnout 
among young people? 

CHHANGE hosts a series of weekly 
rallies in Harlem to address just that 
issue. A recent gathering drew about 200 
people: rappers without record deals, 
artists, writers, students, teenagers from 
the Rev. Al Sharpton's National Action 
Network, and community activists. 
There's always a call for unregistered 
voters to come forward. They walk like 
those who answer the invitation call to 
accept Jesus at a church service. The 
unregistered voters are cheered as they 
fill out the forms and say a few words to 
the crowd. Jean Muhammad, Conrad's 
former secretary in the Nation who left 
along with him, brings around a basket 
parly, 1994 at least once. Muhammad says that on 
a good day, he brings in about $400. 
In the year since the organization was created, 
Muhammad says CHHANGE has registered 7,600 
new voters and at press time had launched the cam- 
paign of its first candidate, William Allen, 34, for the 
September '99 election for district leader in Harlem. 
Allen is the manager of a nonprofit health and 
human services agency in the South Bronx. 

Muhammad, who says he was once "the prince of 
nationalism," now loves to highlight the ideologi- 
cal diversity of the crowds he draws. According to 
one critic, however, he's moving to the mainstream 
because he's failed as a nationalist and has nowhere 
else to go but to the hip hop nation, which itself con- 
tinues to become more mainstream. But is that such 
a bad place to go? "I believe I can stand up for the 
rights of my people and keep my dignity and treat 
everybody the way I want to be treated," he says. "I'm 
not trying to be the most unacceptable black man in 
the world." □ Additional reportinghy JillPriluck 




Once an engineer, Los Angeles City Councilman 
ALEX PADILLA is back on the block-and 
bisy making it better 



dilla 

was elected to the Los 
Angeles City Council in 
June, Generation Mex arrived. 
Padilla, 26, is the youngest of a wave 
of Latino elected officials that has 
swept California politics in the '90s. 
A few years after graduating from 
the Massachusetts Institute of 
Technology with a degree in 
engineering, Padilla is back in the 
northeast San Fernando Valley 
barrio he was born and raised in, 



representing the Seventh District's 
230,000 constituents in his non- 
partisan post. "This is my neighbor- 
hood," he says. "It's heavily Latino, 
and the average age is 26." 

The son of working-class Mexi- 
can immigrants, Padilla caught the 
community-service bug as a 
teenager around the same time, he 
says, that he discovered N.W.A. 
After a brief stint as an engineer at 
Hughes Aircraft Company in 
Canoga Park, Calif., Padilla ran 
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U FASHION 



flora; SI* piano shawl asymmetrical dmss by Jeannim Wiest for Prec/oos 
nnaads: red lea' hand-embroidered shawl by Malatesta: boots by Cesara Paciottl- 
oatmeal vest with Icelandic print, black wool pant with tweed tuxedo stripe, and oli^e 
scarf, all by DSG Dolce S Gabbana; boots by Dolce S Gabbana; khaki raincoat with 
Vehro straps by Prada; nist striped shirt and rust wool football pant, both by Jean 
Paul Gaultler; boots by Cesare Paciottl: pink wool camisole by Fendi: red and gold 
tnple-nared brocade skirt by Anand Jon; bag by Phyllis Leibowitz 




The ultimate urban 
bohemians at home in 
their gypsy camp in 
Milan. They dress fresh 
in handwoven and quilted 
clothing Jive off the land, 
travel in packs of family 
and friends. They always 
keep it moving. 

Photographs by Davide Cernuschh 
Styling by EmilWilbekin 



Brown long 
suede jacket 
with leopard- 
print calf-hair 
lining and boots, 
both by Dolce 
& Gabbana: 
bag by Fendf; 
green and blue 
sequined silk 
shirt by Gene 
Meyer; green 
fur pants by 



Fendi; boots by 
Cesare Paciotti 





White long- 
sleeve button- 
down shirt, 
gray beaded 
cummerbund, 
black denim 
jeans with dark 
brown mink 
cuff, and boots, 
all by Dolce & 
Gabbana; car 
by MercedeS' 
Benz, 250 SE. 
Face & Body: 
Fragrance. 
Romance for 
Men by Ralph 
Lauren 
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Gray embroidered 
and sequined 
sleeveless sweater 
by Dolce & 
Gabbana: green, 
red. and nude 
beaded camisole 
and sheer beaded 
tulle skirt, both 
by Giorgio Armani; 
gray long-sJeeve 
T-shirt with felt- 
sequin applique 
by Gene Meyer; 
boots by Miu Miu 
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South. West Atlanta. 
Too. Strong. Local 
heroes the GOODIE MOB 
andYOUNGBLOODZ 
keep the ties that 
bind tight. But on an 
autumn cruise down 
familiar back roads, the 
sultans of S.W.A.T.S. 
rock a sartorial style 
as loose and relaxed as 
remember-when story- 
telling at a southern 
family barbecue. 

Photographs by Marc Baptiste; 
Styling by Kadi Agileros 



Khujo wears; Blue and 
green cotton cheniffe 
scarf by RP55 




J-Bo wears: Black cotton 
button-front shirt by 
Expand; white T-shirt by 
Hartes; orange nylon 
snow pant by Triple 5 
Soul: watch by Casio 





You've got e-rniT 

THEME: WWW.HITTINSKIMS.NOW 



This fall's fashion forecast is all about an old- 
school hip hop staple: leather. Think Run-D.M.C, 
L.L Cool J, and Big Daddy Kane. Try out these 
skins, and remember to keep your attitude 
tougher than leather. Emit Wilbekin 

Black leather poncho by Tommy Hilfiger. 

If you wanna do the whole Zorro cape kx>k. 
this poncho is sporty, chic, and mysterious. 
Khaki suede carpenter Jeans by PNB 
Nation. The suede is soft and relaxed, and 
the fit is roomy. Note: They look fresh with 
Timberiand boots. 

Black leather blazer by Emporlo Armani. 

Everybody needs a black leather blazer in his 
life— for work, play, music video, whatever. 
Brown leather visor by Kangd. The leather 
version is strictly for hardcore hip hop heads 
or fashion leaders. Rock this visor with a fresh 
cut or 'do rag, and you're good to go. 



SCOOP 



Fashion forecast: music 
and fashion forever 

The trend of music and fashion commingfing 
continues into the next cerrtury. as shown by 
these fashionable peeps. 

Whitney Houston wealing Dolce & Gabbana 

inherWoridTour'99. 

Lenny Kravitz wearing Tommy Hilflgeronhis 
North American Freedom Tour. 
Bljiquchcx)kir>gupwith Urtjan Decay and rap- 
imenting YDK, a spedai-edHian Ip gkiss. 
Ricky Martin wearing Giorgio ArmanL 

e-style 

HipHopHut.com is for the true hip 
hop junkie. This urban shopping experience 
offers clothing from labels like Enyce and 
Timberiand, custom jewelry in platinum and 
gold, the hottest music on CO, tape, or vinyl, 
DJ and studio equipment for the musically 
inclined, and custom extreme bikes for the 
rougher side of you. Check it out! AA. 



Take off! 



sneak peek 

Air Ascent Range Mid by Nike, $85 



WHO: Those who roll with an entourage. 
WHERE: Vacationing with your folks in 
the mountains. 

WHY: The function of a boot with ttie ben- 
efits of a sneaker. SEE THE DETAILS 

Mimi Valdes 




Photograph by ARNALDO ANAYA-LUCCA 



Just because you can'tfly a plane doesn't mean you can't wear a flight suit 
These one-piece, utilitarian, military-inspired suits are your protection 
against the daily urtian gnnd. Whether it's the DKNY black nylon (above left) 
for the party, the Nautica Sport Tech ivory cotton (above center) for chillin' 
in the Jeep, or the Avtrvx olive flannel (above right) for combating the winter 
wind, flight suits are made to battle whataver'scomlng your viray. They're easy, 
comfortable, and fly! SEE THE DETAILS Angela Arambulo 



I/FACE 



Tracie Spencer, 

singer/songwriter, Cancer, 23 

Bom in Waterloo, Iowa, 
Spencer made her debut in 1 986 
on Star Search (covering Whitney 
Houston's "How Will I Know?") at 
the ripe age of 1 0. She topped the 
Billboard R&B and pop charts with 
two albums on Capitol Records, 
Tracie Spencer (1 988) and Make 
the Difference (1 990), featuring 
hits like "Imagine," "This House," 
and "Tender Kisses." Almost 1 0 
years later. Spencer returns a 
grown-ass woman with a new 
album, Tracie (Capitol), and the 
single "It's All About You (Not 
About Me)." 

"I was 

still a little giri on the last album, so 
[me and my family's] main priority 
was that i looked like one — not 
too made-up.... So I had the jean 
jacket with the decorations on it, 
big, big, crimped hair sprayed 
down. But I just knew I was cute." 

Hand- 
mixed Soothing Chamomile Creme 
from Ole Henriksen (an exclusive 
spa in Los Angeles, www.oleface- 
body.com). "I carry four jars with 
me, just in case." 

A neutral lip contrasted with a 
smoky eye. "I only use Make Up 
For Ever and Bobbi Brown. I love 
my eyes and highlight them with 
liquid eyeliner and a metallic gray 
shadow so they really pop. The 
same way Jennifer Lopez does." 

"My mom 
Is Creole and Indian, my dad is 
French Canadian and Panamanian. 
Thanks to my mom, I've never had 
any serious skin problems. She 
taught me to remove all makeup 
before bed, use lemons In the bath 
as a natural astringent, and wash 
face with ice water in moming to 
wake up and tighten." 



11 



Faco & Body: 
Groat Lash 
Mascara and 
Moisture Whip 
lipstick ir^ Gold 
Lights, both by 
Maybrtline; 
fragrance, 
Convne d9s 
Qan;or)2;black 
Lycra strapless 
C-minidresi 
byOMO 
Norma Kama//. 
SEE THE DETAILS 
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Spencer loves wearing essential oils 
like mango and lavender. But what 
does her boo like? "My man likes 
plain or cocoa butter. He'll be like, 
'Oooh, you smell good! What's 
that?' Cocoa butter, that's it. As long 
as you have a scent, they're happy. 
You could smell like chicken, and 
they'd be like, 'Come 'ere, giri!' " 

Minya Oh 
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Photograph by CHRISTOPHER KOLK 




T IN GEAR 



FREE CAT 



CATALOG CALL 1 - 800-99- S H E E N WWW.MOTIONSHAIR.COM 



RUMS OF PUERTO RKO 

THE SPIRIT OF 



RUMS OF PUERTO RICO INVITES YOU TO A MONTH-LONG CELEBRATION FEATURING 
ONLY THE FINEST JAZZ MUSICIANS ON THE SCENE TODAY, AT THE LEGENDARY BLUE NOTE IN NEW YORK CITY. 

RAY BROWN TRIO fEAlURlNG STANLEY lURRENTINE. NOV 2 - 1 
IRAKERE. NOV 9 ■ 14 
ROBERTA FLACK. NOV 16 ■ 21 
MCCOY TYNER TRIO FEATURING CHICO FREEMAN. NOV 23 - 28 
MAX ROACH AND THE SO WHAT BRASS 5. NOV 3D • DEC 5 
(ALL ARTISTS AND DATES ARE SUBJECT TO CHANGE) 



RMSof 

PUERTO RIOO^ 




Blue Q) Note 131 W 3rd St., NY, NY 10012 - (212) 475-4592 
©1999 Rums of Puerto Rico / Puerto Rico Industrial Development Compony. All rights reserved. 
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The dictionary is da bombl 



The Revolution Will Not Be Televised 

Back in the day, before "ebonies" was a word and a mind was still a 
terrible thing to waste, there was a bridge over the troubled water of 
iOiteracy. That bridge was called the dictionary. A very simple concept 
if you don't know a word, look it up. It's the only book in the worid that if 
you're having trouble reading, you can learn to read by reading iti 

With updates for the dos trey oh (such as: floss v 1 : to clean between 



the teeth with a fine string. 2: to display designer apparel or solid-gold rims 
to impress), the biggest book of them all drops the revolutionary science 
that allows MCs not only to rhyme but also to make sense. Busta 
Rhymes isn't dope because he says "cataclysmic apocalypse,' 
it's because he knows what he means. 

The dictionary is the shiznit. Ali LeRoi 
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TASTER'S CHOICE 



EVERYTHING THE STARS CANT LIVE WITHOUT 



STAR JONES , vhfaclous cohost of the daytime 
talk show Th* Wew (ABC) 

♦ Favorite movie: All About Eve (20th Centu ry Fox, 
1 950). Bette Davis is my girl! [The movie] teaches you 
lessons about envy and jealousy. 

♦ Favorite gadget: Palm III Connected Organizer 
(3Com). I keep all my addresses and memos [on it]; I 
cannot leave home without it (t>elow). 

♦ Favorite webaite: I loveAmazon.com. As a matter 

Dot fact, I just bought the new Jackie 
Collins book. Dangerous Kiss 
(Simon & Schuster), from them. 
♦ Favorite scent: Quelques Fleur 
by Houbigant. I just came back 
from Paris with three bottles of it, 
but you can get it at Saks Fifth Avenue and Bergdorf Good- 
man. I've been wearing it for two years, it smells like gardenias 
and jasmine. 





POOTIETANG , international man of leisure 

♦ Favorite movie: Aww. my damie. TTiat gotta be Suie 
You Pitty on the Runny Kind (Miramax, 1 994), 'cause 
I'm all up in the dinie. And I'm sepatai on a lamacow! 

♦ Favorite book: I read Pamalateepee Chaaaaaaaaiiii 
by Crighty Pooster (St. Martin's Press, 1 978). It was all 
in the dall, 'cause he a pone tony, dee. 

♦ Favorite TV show: I watch 
Menny Pine (NBC), Clappy 
Totomy Times (HBO), Say on 
My Oillie Paaaaaaaalacaca 
(PBS), and Everybody Loves 
Raymond (CBS). 

♦ Favorite weekend actMty: 
I just, you know, 
baby. . .oh yeah. . .(left) 

♦ What would you say H you comM moot Ood: 

Um...SaOaTai! 



DANNY HOCH, star of the new movie 
Whltelxiys (Fox Searchlight) 

♦ Favorite movie: Follow Me Home (New Millenia 
Films, 1 997), directed by Peter Bratt. It's a powerful 
hip hop generation film that was never widely distrib- 

a|r~ uted because there were no white lead characters and 

■ it wasn't a gangsta film. It's actually about us. 

l\ ' \lA ♦ ffvorite book: H;p Hop America (Viking Penguin, 

1^ i ™ ^.,^1 ' 1998),byNelsonGeorge.ltexplainshowandwlTyhip 
Afc hop is the most powerful culture at 

the end of the millennium (right). 

♦ Favorite gadget: My old-school 
Atari 2600. 1 got stupid cartridges! 
Stampede, Missile Command, and 
Kat>oom are some faves. 

♦ Favorite CDs: Black Star's Mos Def& Talib Kv^eliAre Black 
Star (Rawkus, 1 998), the Roots' Tttings Fall Apart (MCA, 1 999), 
Black Eyed Peas' Behind the Front (Interscope, 1 998). 







NATX , host of NBC's Saturday Night Uve late- 
night talk show "The Dark Side" 
« Favorite movie: Blacula (1 972, AlP). It was just nice 
to see a black vampire bite black people in a movie 
with the word "black" in the title. It's beautiful. Dr. 
Martin Luther King Jr. would be proud. 

♦ Favorite book: I don't read books because I hate 
the fact that books have a big white piece of paper 
with little black letters. Until this injustice is corrected, 
I will remain ignorant. 

♦ Favorite cologne: Wite-Out. Not p . j| 
only is it great for spelling errors, but ! ^ 
I've found that a dab behind your ears 
will keep the white man at least eight 
feet away from you (right). 

♦ Favorite CD: Michael Bolton's Greatest Hits f 985-7995. 
It's my favorite comedy CD. Nothing makes me laugh harder 
than listening to this cracker try to sound tike Donny Hathaway. 




What's My Name? Geppetto! On the set with Usher Raymond by Josh Levine 



Flick: C</);>r//o (The Wonderful World of 
Disney), to be released next spring 
Who Dat: Drew Carey, Julia Louis-Drey- 
fus, Brent Spiner, and Usher Raymond 
What the Dilly: Geppeilo, Disney's first 
original musical produced specifically for 
The Wonderful World ofDisney retells the 
story of Pinocchio (voiced by Seth Adldns) 
from his father's point of view. Geppetto 
(Carey) learns that he has to love his little 
wooden boy in spite of his faults. 
Wood Pecker: "We worked with Mike 
Westmore, the genius behind all the Star 
Trek prosthetics," says producer Mike Karz. 
"We spent months with different types of 
prosthetic noses, ears, and joints for 
Pinocchio's arms and knees. We think we 
came up with a really distinct look where 



we can still capture the emotion of his look, 
but it's pretty clear that this is a puppet." 
Big Daddy: Tom Moore directs the 
cast, which includes hundreds of young 
boys and a couple dozen horses, donkeys, 
and goats. 

Hot Spot: Shot entirely in Los Angeles, 
Geppetto takes place in three mythical 
lands-Bellagio, the "normal" land; Idyllia, 
where parents custom-create their kids by 
machine; and Pleasure Island, where little 
boys can do anything they want (eat a limit- 
less amount of junk food, break windows, 
and draw on classic paintings). The Ring- 
leader (Usher) uses this freedom to lure boys 
onto his roller coaster, where they turn into 
donkeys and then have to work for him. 
How Usher Keeps His Cool: On all 



of his sets (he was also shooting Texas 
Rangers [Dimension] and this year's Light 
It Up |Fox 200o) simultaneously). Usher 
requests banana splits. 
Wet Dreamin': Usher says his version of 
Pleasure Island would be filled with Fer- 
raris, Porsches, yachts, and mansions. "I'd 
have the biggest party on earth. I'd be able 
to do whatever I want, however I want, 
whenever I want." 

Twisted Childhood Tales: In keeping 
with the theme of Pinocchio, Usher's parents 
used to tell him that if he lied, he'd get a lie 
bumpon his tongue. "1 ncverwanted to get 
a lie bump or my nose to grow, so I didn't 
lie. That's the way my parents kept me from 
lying. It's weird, because I actually got lie 
bumps on my tongue when 1 lied." 
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REEL TO REAL 

NEWS FROM THE HOLLYWEIRD 

by Stephen Rebello 



LOOKSCREEN 

Gary Dauphin s r&c^^2!^ flick picks 
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THE BEST MAN (UNIVERSAL) 



Spike Lee's cousin Malcolm O. Lee makes his 
writing and directing debut in this romantic 
comedy, which focuses on an up-and-coming 
writer (Taye Diggs) whose life falls apart at his 
friend's wedding. Diggs is embroiled in a love 
rectangle between his current girifriend, the 
unrequited love of his past (Nia Long), and, curi- 
ously enough, his own semiautobiographical 
novel. Despite that seemingly complicated plot, 
the movie isn't as deep as it thinks it is. Still, Lee 
shows a strong ear for adult foibles and dialogue — 



his characters are 
believable even 
when they're just 
talking typical yin- 
yangaboutblack- 
woman-blackman 
issues. Wit, grace, 
and an impressive 
turn from Diggs 
ultimately save 
The Best Man. 




movie review 




BEING JOHN MALKOVICH (GRAMERCV) 




Adazzlingly orig- 
inal directorial 
debut from alt-rock 
video king Spike 
Jonze, this film is 
part sci-fi flick, part 
love exploration, 
part bizarre Satur- 
day Night Live skit. The movie's bugged-out 
premise: Office temp John Cusack accidentally 
discovers a magical portal leading directly into 
the mind of real-life actor John Malkovich. Any- 



After several supporting roles in classic 
films like Ride (Miramax, 1 998) and Sprung 
CT rimark, 1 997), and their breakout performance 
in 6e//y; TTie Director's Cut, Three Niggas From 
Brooklyn light up the big screen in What U Lookin ' 
At. The movie is a coming-of-age tale atxiut three 
young black men with bald heads, tattoos, and 
gokj teeth, who kill people just for looking at them. 
This is Three Niggas From Brooklyn's finest hour. 
After this movie, no one will ever confuse them 
with Three Niggas From Queens or Three Niggas 
From the Bronx again. C.R 



one who enters this passageway temporarily 
sees and feels everything the actor does. Natu- 
rally, this leads Cusack to sell tickets to the 
"Malkovich experience," but his scheme back- 
fires when his wife (a pleasantly unrecognizable 
Cameron Diaz) not only becomes a Malkovich 
addict, but also falls in love with the lady 
Malkovich is screwing. Jonze handles this 
mental doozy with understated wryness while 
digging deep into the psyche of someone who 
wants to be a star (even when it means being 
someone else). 



movie preview 




LIBERTY HEIGHTS (WARNER BROS.) 



Newly crowned indie prince Adrien Brody stars 
in this Barry Levinson-directed dramedy 
atxxjt a small 1 950s-era Baltimore neightioitiood 
uneasily dealing with Integration. But the real 
treat will t>e the 
t>ig-screen reemer- 
gence of TTiree's 
Company's (ABC, 
1977-1984) Rich- 
ard "Larry Dallas" 
Kline. We only 
hope he'll be rock- 
ing those polyester 
slacks. 
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I lands a stanring 
role in this high 
school hostage 
thriller after play- 
ing the margins of 
teen flicks like The 
Faculty (Dimension, 1998). Featuring Forest 
Whitaker, Vanessa L Williams, Rosario Dawson, 
and Fredro Starr, Light It Up follows a group of 
students wtio take a cop hostage after police gun 
down a local teen. But with Kenneth "Babyface" 
Edmonds producing, expect more high-gloss 
drama than action high jinks. 



Give the 
Dogg a bone 





Ifyou can't get enough of Chris Rock, check for him in 
theaters later this year as the star of Warner Bros." highly 
touted animated flick Osmosis/ones. Rock voices Jones, a 
motormouthed blood cell who teams up with an insecure cold 
tablet (voiced by Frasier'% David Hyde Pierce) to combat a 
virus out to infect a construction worker. An inside source says 
the project ("a kind of Fan/aslic Voyage (zoth Century Fox, 1966] 
meets Who Framed Roger Rabbit? [Buena Visu, 19881' ) may also 
feature Brandy as Rock's boo. 

Rumor has it that Snoop Dogg could be hip hopping to 
the big screen as the star of New Line's Bones, in which he'll 
play a guy who returns from the dead to hunt down his killers. 
If the movie hits. New Line may well turn it into a scries of super- 
natural action flicks. 

Whitney Houston is producing an ABC Wonderful World 
of Disney musical about a 17-year-old aspiring singer with a 
guardian angel starring Monica. Sources say shooting could 
begin after the first of the year, but much will depend on whether 
Monica signs on for the musical Love Song, one of MTV's slew of 
movie projects that reportedly include the tentatively titled Hip- 
Hopera, a rap take on Georges Bizet's sexy opera Carmen 
(Dorothy Dandrige played the lead in 20th Century Fox's 1954 
version. Carmen Jonei). Meanwhile, Houston is also producing 
Disney's upcoming The Princess Diarifs about a teen who learns 
she's royalty and has to take "princess lessons" 
from her tough-as-nails granny. Houston's 
appearance in this one may depend on 
whether she's ready to play a seniordt- 
'\ izen. Don't hold your breath. 

Jada Pinliett-Smith, missing 
in action since tanking with Woo 
^ (New Line, 1998), is now being 
talked up as the star of the top- 
secret Bamboozled, a new Spike 
' Lee joint. A spokesperson from 
Lee's production company said 
HI Jiciously, "Nothing's definite 
about casting at this time- 
all that's premature." 
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Taye Diggs 
N I A Long 




LOOKTV 




MUST-SEE TOKEN TV 

Public outrage has networks scrambling for color 



There's diversity on TV. Happy now? 
With the NAACP threatening legal action, 
and TV critics sharpening their pencils on 
the major networks' 26 ethnically impaired fall 
pilots, the suits at ABC, NBC, CBS, and Fox are 
attempting to calm complaints with a rainbow 
coalition of new characters. Just days before 
meeting with the press at a national television 
convention in Pasadena, Calif, Fox introduced 
actor Sean Patrick Thomas to its all-white teen 
drama Manchester Prep. "I'm no< just the token 
black guy," says Thomas, the series' new black 
man on campus. "The whole talk of diversity 
should focus on the quality of the role." 

Few minority roles could be found in the 
fall TV lineup before the controversy. But 
protest has brought change: Minority regulars 
now appear on The WB's Popular, ABC's Once 
and Again, CBS's Judging Amy, and NBC's The 
West Wing, among several other new shows. 

Why the sudden wake-up? 'I haven't con- 
cerned myself with what's going on in the 
world," admits Kevin Williamson, creator of 
The WB's Dawson's Creek and ABC's new 



CHANNEL CHECK 



rComfcWewfunnymanCedrictheEntertainerand 
^JPIanet Groove's Caribbean beauty Rachel, promises to liven up late-night for view- 
ers who were put to sleep by Keenan, Sinbad. and Magic. Artists like Sean "Puffy" Combs 
will grace the stage along with performers who ordinarily get no love from Leno or Let- 
terman.(Weeknights 10-11 p.m., 3-4 a.m., and 11 a.m.-12p.m.ET.) J.R.L. 



an!me-nia!!! 



A beginner's guide to Japanese cartoon classics 



Anime makes its leap into the mainstream this fall with the release of Princess Mononoke (Miramax) Japan's most 
popular domestic film of all time and the largest anime movie to hit the U.S. since Ahra (Aldra Committee, 
1989) and Ghost in the Shell (Manga, 1996). Feamring Claire Danes as the voice of the title character, Mononoke {zi 
right) offers a mythic story line and obsessively detailed animation. Here arc some other greats: Edmund Lee 



MOVIE & DIRECTOR 



STORY 



HOOK 



drama Wasteland. Williamson added Soul 
Food' s (20th Century Fox, 1997) Jeffrey D. Sams 
to Wastelands previously all-white cast. "It's 
only after the NAACP comes along and says, 
'It's time to make you all aware'-that's when I 
go, 'Okay.'" 

Meanwhile, Jamie Kellner, CEO of The 
WB, defends his network's race record. "If you 
want to start taking percentages of the popula- 
tion, we're covered," he says. "It might not be 
the way you like it"-this season. The WB 
dumped its entire black sitcom lineup into the 
gutter of Friday-night television-"but we have 
been representative." 

Of course, Hollywood's version of repre- 
sentation has always been far from genuine 
representin'. "It's not about shoving someone 
down [the audience's] throat because they 
happen to be a person of color," says media 
scholar and activist Dr. Earl Ofari Hutchinson. 
"But did [the networks) go out to find any 
talented and competent people of color? How 
can they find something that they're not 
looking for?" Janice RhoshalkLittlejohn 







My Neighbor Totoro 

(Studio Ghibli, 1988) 
Directed hy Hayao 
Miyazaki 


Satsuki, her little sister, and their dad 
move to the country to be closer to their 
depressed, sanitarium -bound mom. The 
film sets the stage for many childhood 
narratives to come. 


h's classic Miyazaki. rife with metaphors of 
how technology and urban sprawl subsume 
a spiritual life with nature. One of the 
greatest anime films ot all time. 




Patlabor 1 

(Studio Deen. 1990) 
Directed by Mamoru 
Oshii 


Pailabon follows an elite police unit 
responsible for watching over machines. 
The drama starts when a programming glitch 
in robot laborers threatens ma.ss dcstmction. 


Oshii is the top cyberpunk stylist out there, 
exploring the trope ot robot consciousness 
a la Bhide Runner (y^ nxntx Bros., 1982). 




Memories 

(Akira Committee. 
1995) 

Various directors 


Memories is composed of three separate 
short stories. Takmg cues from Dickens, 
one vignette follows a jilted lover who 
exiles herself aboard a spaceship. 


These kitschy, poetic pieces examine 
everything from the perils of idolatry to 
madcap adventures in industrial espionage. 



SITE BITE 



WHO: Ain't It Cool News 

WHERE: www.aint- 
it-cool-news.com 

WHAT: News for film ^^3W 
and TV junkies. Get ^yjg yjji fc 
the early scoop ^HHft f 
on what scripts i^Sf'^t 
and shows ^JBjBk^ 
are being raSSmSm\ 
developed 1 §^^mJt W, 

starring Vt^^^^S^^Sf 

check the site's mmSS^fmm 

irreverent film ||JJ|]|m;Qm 

reviews and previews, or its 
discussion forums where you 
can get down with the latest 
Hollywood gossip. 

WHY: "[Peoplel like the attitude 
and the atmosphere," says Glen 
Oliver, one of the site's editors. 
"We consider ourselves decent 
people with decent tastes.... 
It's like a consumer watchdog 
organization." 

RELATED SITES: internet Movie 
Database (www.imcf6.com), Mr. 
Showbiz (wwiv.mrshowb/z.com). 

Joseph Patel 
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Vanessa Marcil 

Actress 




If Head & Shoulders 
leaves my hair looking 
like this, why mess 
with a good thing. 



Head & Shoulders. 




Changes 

dandruff problems 
into beautiful hair. 
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FRESHLY 
SQUEEZED 

JUICE 

Finally, football legend O.J. Simpson gets pressed 
to answer the tough questions. By Chris Rock 



When you say the name O.J. Simpson, 
people react in different ways: anger, 
frustration, joy, and for some, indif- 
ference. O.J. Simpson is a lot of things. He's a 
father, an actor, and an author— then there's the 
thing he's best known for: being a rutming back. 
For the first time, VIBE is asking O J. the ques- 
tions we all want answered. 

O.J., Ihopeyou understand that I'm gonna askyou 
hard questions, so if you 're not up to thisyou should 
leave now. 

No, Chris, I'm gonna stay and &ce the music. 



I think it's time people heard what I have to say. 

Good. The first thing I wanna know and the coun- 
try wants to know is, where wereyou an;/ what were 
you doingwhen Denver won thisyear's Super Bowl 

xxxim 

That's easy. I was at home watching the game 
with my son Justin. I lost lo bucks on Atlanta. 

I want you to think before you answer this next 
question. Canyou explain to the whole world how 
your Buffalo Bills got jo bad f 

Hey, I wouldn't call them so bad. After going 
to four straight Super Bowls from 1991 to 1994, 
they got some low draft choices. 



All right, O.J.,you're opening up. This is good. 
Now, ifnotyou, who doyou think is the best running 
back infootball? 

Well, it can't be me because I haven't played 
in 20 years. But if I had to go with one guy, I'd 
go with Terrell Davis. He's got the killer instinct 

Stop it, O.J. ! You 've been playinggames with the 
public for too long. You 're dodging the question! 

I'm sorry. I'm trying my best here. 

All right, O.J., one last question. No more beat- 
ing around the bush. Didyou kiUyour acting 
career by starring in the Naked Gun series ? 

No comment. □ 
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Susan A. Phillips gives gang graffiti a 
scholar's gaze 

When you stumble across random writ- 
ings on a wall, realize that said writings 
aren't always about lewd sex acts or disre- 
specting someone's mother. These tniths and 
more are illustrated in Susan A. Phillips's 
Wallbangin': Graffiti and Gangs in L,A. 
(Univenity of Chicago Press). "I'm not trying 
to change anybody's negative views on 
graffiti" says Phillips of her comprehensive 
study, which explores graffiri's relationship 
to political change, race, and ait. *'My goal is 
to let people know that there's actually a lot 
of social information in graffiti.'' 

Yeah, fools, and there's also a big 
difference between New York's non- 
tcrritorial "hip hop" graffiti and Cali's 
Chicano- and African-Amcrican-style gang 
scribing. Phillips, a UCLA anthropologist, 
has spent nearly lo years in the fray of the 
spray, decoding 'hood hieroglyphics from 
Compton to Stockton. And even though 
set-trippin' has slowed since the '80s, 
Phillips maintains that gang graffiti will 
endure. "It's such a rich tradition," she says 
optimistically. "There are gangs all over the United States, and they 
will conrinue to write." Sachajatkins 




PtillHpt: The writing'! 
on the wall 
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Two Italian photographers explore the 
allure of dreads 



Dreadlocks once seemed 
the last bastion of pure 
black culture, an ethnic 
wonder too mysterious and too 
wild to be taken on by others. But 
like hip hop, dreads are now every- 
where. They're even the subject of 
a new, upscale coffee-table col- 
lection of portraits. 
Dreads (Artisan). The 
book includes an 
introduction by long- 
time locks rocker 
Alice Walker and 
demonstrates just 
how far the happy- 
to-be-nappy move- 
ment has marched, 
thanks to Francesco 
Mastalia's and Alfonse Pagano's 
stunning photo work. 

"Dreads have always been an 
incredibly sexy and powerful 
visual statement," Pagano says. 
"Now they're being co-opted by 
people all over the world." And 
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judging by the more than 100 
pictures on display, dreads are 
definitely on a world tour: People 
are locking in New Zealand, 
twisting in Tokyo, and matting 
way over in India, where the style 
is called y'atta. 

But newer heads still take 
cues from the origi- 
nators — the Pastas 
on the streets of 
Jamaica, where the 
style took root, and 
the brothers and sis- 
ters in Brooklyn, N.Y. 
So did the hairstyle's 
black legacy concem 
Dreads' white, mid- 
dle-aged Italian cre- 
ators? "We worried about how 
people would react to us. It's not 
our culture," Pagano admits. 
"[But] people didn't seem to 
mind; they could tell our interest 
was genuine." 

Nichole Christian 



Aretha: From These Roots 

I am Aretha, upt>eat, straight-ahead, and not to be worn out by 
men and left singing the blues." So writes the Queen of Soul in 
her long-awaited autobiography, Aretha: From These Roots 
(Villard), in a sentence that serves as a pretty good summary of 
the strengths and weaknesses of the book's breezy 272 pages. 
Written in collaboration with renowned R&B chronicler David 
Ritz, Franklin seems so concerned with maintaining that 
"upbeat" attitude that she seldom digs deeper to reveal more 
complicated emotions. As a result, the late-'60s/early-'70s gloty 
years of her Atlantic Records releases — among the greatest 
artistic explosions in American pop— fly by In a mere 50-odd 
pages. The book spends little time recounting the actual music- 
making process behind her classic albums, Instead alluding to 
feuds vrith Gladys l^ight, Natalie Cole, Chic, and Mavis Staples 
without giving readers enough information to assess wtiat ttiey 
were realty about. Only when recounting Franklin's earty influ- 

ences (gospel greats like 

Sam Cooke and Clara Ward) 
and her family life In Detroit 
(especially her relationship 
with her father, the interna- 
tionally celebrated Rev. C.L. 
Franklin) does From These 
Roots rise to the kind of 
powerful feeling, the Joy 
and pain, conveyed in her 
Incomparable singing. 

^^^^^^^^^^ 




BOOK 
REVIEW 

By Chris Rock 
mmnmnmmt 

Well, the folks in pub- 
lishing have dotw it 
again. Just when you 
thought they had notti- 
ing more to offer ttian 
Men Are From MarSj 
Woman Where's My 
Slippen , they/ drop 
anotim bomb. The 
book is written by 
Mitch "Smack My 
Bitch" Albom, wtto's 
also a sports writer for 
ttieDefnvt 



tuesdays with 

Morrie 

and Kfes grates, lesson 




Free Press. You might 
remember some of his 
works like, "Yankees 9, 
Blue Jays 4,"* ar>d who 
will ever forget "Mats S, 
Cutis 8*^ Anyway, 
Tuesdays With Morrie 
(Doubteday) Is the Mnd 
of Imoit al of my hard- 
rock-playa-twllsr nig- 
gss can get into. If s the 
story of a young pimp, 
Mitch, and the playa 
wlw taught him the 
game, Morrie. Mitch 
goes to Attica for 20 
years, and wtien he gets 
out he leams that his oki 
mentor, Morrie, is dying 
from Lyman Bostock 
disease. Mitch decides 
to visit with Morrie 
every Tuesday. That 
way, whan MofTie dMS 
Milch wa be In his wa. 
Ifs a beautiful story of 
kwe, ife.and 
tootAceO- 

mate's best ^ 



Copyrighted materia 




Apply online 

Research over 6,000 colleges 
Pay for college 

Access scholarships 
Find the right college 
Get recruited 

Get advice on applications 
Buy dorm furniture 
Prepare for standardized tests 
Buy college sweatshirts 
Get help with careers 






Cashier 



Soda 
& 

Snacks 




Whether you need help paying for school, picking a college, or even choosing your major, go to Embark. corri". 
Over 10 million people have used Embark.com (formerly CollegeEdge) to find and get into the right school. And 
when you apply through our Web site, we guarantee your application will arrive on time and in the proper 
format. Discover all you need to get your future moving today. Embark.com. Become who you are. 

Vltit us at www.embBrk.com 



EMBARKCOM" 



Cci aterial 



LOOK ICH 




Taking "head- 
banging" to new 
heights: the 
Brain Shaker 




If you ain't using 
this, you ain't gettin' 
through 

ERICSSON R250d PRO 
"THE ROCK" $299 

Just how tough is the new rougher 
tlian rough celly from Ericsson? 
Well it ain't called "The Rock" for 
nothing. For starters, this digital/ 
analog phone is water-resistant and 
dust-resistant (perfect for a flash 
flood or beach party). Its rubbery 
casing can easily withstand being 
dropped on the sidewalk, or on your 
kid brother's cranium, without dam- 
age (to ttie phone). In other words, If s 
the perfect all-weather, all-terrain 
celly — or weapon. 

Among Its more benevolent fea- 
tures are four hours of talk time (80 
hours standtiy), vibrating alert, and data/fax capability. It 
even allows you to hold group conversations with as many 
as 30 people. Though it's three-plus ounces heftier than 
the ubiquitous Nokia 6100 Series cell, "The Rock" is still 
perfect for those dialing up a life of adventure. 

Mark Brooks 




IT'S A VIBRATE THING 

Who needs a loved one when headphones can 
keep you happy? By Kenneth Li 



Whether it's shaking your rump or making 
your heart pump, a range of new high-tech 
gear aims to move you in ways cold hard 
metal and plastic never have. Sure, computer and 
electronics hardware designers have let us cop a feel 
through vibrating pagers, cell phones, video-game 
rumble packs, and, err, vibrators. But demand for 
what's known as "tactile feedback," or the sensa- 
tion of touch, is keeping designers busier than ever. 
"It's important to feel it and hear it, so you're 
part of the action," said Shenil Richard 
son, a marketing executive for > 
Imeron, makerof the Intensorfx ^ 
350. The following give new 
meaning to "feel the vibe": 
Panasonic Brain Shaker 
X-treme Shockwave 
CD and cassette player, 
$99.95-$1 99.95 
Bring bass to your 
face, literally, with 
Panasonic's line of 
ass-kicking, neck-shaking 
portable players. New technol- 
ogy translates bumping music sig- 
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Ride with the Intensor 
game seat (atrave) or ttie 
WIngMan Mouse (belaw) 




nals to physical vibrations in your headphones. 
Panasonic calls it VMSS (Virtual Motion Sound 
System). Bass heads will call it salvation. 
Sega Dreamcast Jump Pack, $24.99 
Video-game junkies feel every collision and explo- 
sion with Sega'sjump Pack, which actually responds 
with corresponding pressure to the on-screen action. 
Without it, you might as well be banging away on 
yesterday's 32-bit jalopy. 

Logitech WingMan Force 
Feedback Mouse, $99.95 
Why do gamers have all the 
fun ? Logitech's new Wing- 
I Man mouse will have your 
hand jiggling to sense- 
enabled Web pages and 
applications, making those 
raunchier sites a ht more interesting. 
Imeron Intensor fx 350 game seat, $99.99; 
Tactovest, $39 (available by Christmas) 
Hardcore gamers looking for more than 
twitchy hands can rock their bodies with 
the Intensor portable game seat and 
optional rest, which provides 
audio and rumble feedback. 



Hard Drive 
House of Hits 

NewMP3 software 
organizes your musical life 




Are you an analog person 
who still hasn't made the 
jump to digital music? 
Organizing and safe- 
housing your tunes on 
your PC or portable MP3 
player is a snap with per- 
sonal MP3 software like 
MusicMatch's Jukebox 
4.1 and Net-media giant 
RealNetworks' Real 
Jukebox Plus. 

The free versions of 
each title let you encode 
CDs or download Internet 
music into decent-sound- 
ing digital form on your 
hard drive. Track listings 
can then be downloaded 
from www.cddb.com, a 
colossal music d.itabase. 
And for another S29.99. 



enhanced versions of 
both programs create 
true CD-quality results. 

Real Jukebox Plus 
(iMviv.rea/.com) lets 
you custom design 
funky-looking inter- 
faces, while Jukebox 4.1 
(ivivw.musicmatc/i.com) 
excels as the only player 
that will record oft 
everything from vinyl to 
Granny's 8-track, and it 
lets you preview music 
before you download. 
But both programs are 
super user-friendly and 
play popular audio for- 
mats like WAV and MP3. 
So what's your excuse 
for missing the digital 
music bus? M.B. 



Sega(§^Dreamcast. 



i^RTs NFL 2K 



IT'S THINKING 



IT KNOWS YOU LIKE RUNNING ;• 
OFF-TflCKLE ON THIRD AND SHORT 
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OBSTINFITE LITTLE TOOL HFlEN'T YOU'f 

eye-popping 3D action with over 1500 player moves clashing at 60fps in VMU-setected secret plays at any of | 
31 highly detailed stadiums with realtime weather ready for the big league, sweelhearf sega com ' 
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REVOLUTIONS 




OL'DIP-^^^^STARD 
'NIGGAPLEASE'^ 

BY DAVID BRY 

We know 01' Dirty's legend. We've 
heard the tales, tragic and trium- 
phant: Took a limo to pick up a 
welfare check. Shot in the back, 
robbed, hospitalized. Left just hours 
later against doctors' orders. Mon- 
itored by the FBI. Attacked by pofice. 
Arrested too many times to count. 
Changed name to Big Baby Jesus. 

Has a great fondness for intoxicants of ^ 
all sorts and frequent sex with numer- 
ous women (but eschews birth control 
completely). Lifts automobiles off the 
ground and carries injured children to 
safety. (Wu-Tang is for the children.) 
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But what's an artist to do wtien — and ttiis is very clearly the case — his public persona 
transcends his work? When he becomes better known for being a front-page news 
story, or worse perhaps, a punchline to a Jay Leno joke, than for his creative output. 

This particular artist holes himself up in his place of work and delves deep into the 
turmoil and passions that surround and consume him. Deep into the seething anger 
and gnawing addiction, the brute strength and festering disease, the lonely paranoia 
and ttie sweat-drenched sexuality. (You know it stank like a motherfucker in that studk>.) 
He lets himself feel his own power, his ability to frighten and repel but also to charm 
and seduce. His capacity to create and destroy. He ertierges believing fully in his own 
mythology, swinging the hammer of the gods, spewing an inspired, obscenity-thick 
diatribe against mankind and all its conventions. The legend has become the work, 
or Dirty Bastard's sophomore album, Nigga Please, is the biggest, baddest, best 
record of the year, mayt>e of the past few years — a biblical storm set to funk beats. 

Long on musical arrangement, melodic structure, and Dirty's strained, emotionEtl 
singing, Nigga Please is awfully hard to categorize as a "rap" album. In fact, the eclectic, 
electric canvas stretched by the production juggernaut assembled here — ^the 
Neptunes, Irv Gotti, RZA, Tru Master, Buddah Monk— erases the line between genres 
much more successfully than the lame-o rock-rap discharged by groups like Limp 
Bizkit and Kom. And as off-key as Dirty always is, the raw self -exposure in his voice 
proves the rapper to be one of the more compelling singers of his ger>eration. Whettrar 
he's rapping, singing, or floating somewhere in between, he retains an uncanny 
relationship to the beat — bouncing words and phrases off musical stops and starts as 
if the DAT were playing behind the thoughts in his head. 

Those thoughts and words and phrases range from the ridiculously funny to the 

NIGGA PLEASE IS THE BIGGEST, BADDEST 
BEST RECORD OF THE YEAR~A BIBLICAL 
STORM SETTO FUNK BEATS. 

harrowingly misogynistic. And of course, they tend to make a lot of people uncom- 
fortable. 01' Dirty is an upsetter. On purpose. He aims his danger directly at social 
codes and laws of behavior that many hold dear. 

"You gotta make 01' Dirty / A better man / In the worid if you wanna live," he 
singsongs over an imperial horn sample on "You Don't Want to Fuck With Me." The 
tone mocks his detractors and their claims to some version of morality. His answer 
comes quick: "Fuck y'all, God don't forgive.... Hate is the method / Killin' all you 
savages / You won't t>e sending me messages!" 

The sick beauty found within Ol' Dirty's rhymes exposes and explores the 
relationship between man's baser instincts — the will-to-power of the unbridled id; 
perhaps even what we call "evil" itself — and his ability to create vital art with more 
honesty and depth of vision than most artists in any field are willing to devote to the 
task. After a black ringin' Sabbath bell heralds the coming blasphemy of "Rollin' Wit 
You," a descending trail of minor-chord piano notes leads the listener down a stone- 
slab staircase to hell. "I'll shut the fuckin' whole worid down...," screams Ol' Dirty. 
"You reap what you sow / Fuckin' with the O / 1 got the priestess locked down / You 
ain't using the po-po. ... I mastered the demon's demonic toys / Shit-stain you with 
the venom / Kill your joy!" Not since Ozzy Osboume's heyday has a musical artist 
done evil so well. 

But of course, 01' Dirty isn't really evil. (Neither was Ozzy.) No one's that simple, 
anyway. To be sure, Nigga Please is as touching at times as it is offensive at others. 
"Stop thinking about being so harsh all the time to each other," he says softly while 
guest star Lil' Mo's version of the Billie Holiday standard "Good Morning Heartache" 
has everyone within earshot welling up. 

What or Dirty is, though, is wholly unafraid to look at the nasty side, the more 
disturbing aspects of his own psyche and of life in general. He looks that stuff right 
in the eye and never backs away from the conflicts that arise. Rather, he uses the 
strife, the opposing emotions, the uncontrolled outbursts and the reactions that they 
gamer to build himself into this mighty, mythical figure. Your great-great-grand- 
chiklren will know his name. 



WILSON PICKEH 
ITS HARDER NOW 

SMOKEY ROBINSON 
'INTIMATE'""™^" 



in 

1 1 



gets wicks^ 















Sweet and sour. North and South. Love and lust. Soul music has always been based 
on two fundamentally opposing principles. And there are two singers who will forever 
personify the extremes of the classic soul man. The WWF couldn't have come up 
with a better contrast. 

In this comer, from Detroit, Mich., the felsetto fireball, original long of the "Quiet 
Storm," Motown's poet laureate: Smokey Robinson! And in the far comer, bom 
in Prattville, Ala., the Midnight Mover, a Man-and-a-Half: the Wicked Wilson 
Pickett! In a happy coincidence, after lengthy absences from the recording studio, 
the two men who illustrate just how different music can sound and still stay fijnky 
enough to be labeled "R&B" are back with shockingly good albums. 

Pickett's It's Harder Now, his first new release in 12 years, is both the stronger 
and the more surprising of the two. Judging from some of his recent performances, 
which could generously be called "erratic," it boggles the mind that producer 
Jon Tiven actually got him into a studio long enough to lay down 11 tracks-much 
less have them come out sounding so focused, meaty, and robust. The best songs 
here, like the tide track and the opening "Outskirts ofTown," regain the confidence 
and swagger of classic Pickett, setting his raw, powerful bark atop sturdy 
arrangements built on old-school organ, horns, and a gutbucket rhythm section. 
The only real misstep is a tendency toward a leering sexuality, typified by titles 
like "What's Under That Dress?" and "All About Sex"-slightly embarrassing 
coming from a 58-year-old man and also unnecessary, since Wilson Pickett could 
make a weather report sound X-rated. 

Smokey Robinson's Intimate is his first new work in more than seven years. It 
marks not only his return to Motown Records-his home from igsS 
to 1990; he recorded the label's first million-selling single-but also * ^ 

his first creative collaboration with Motown founder Berry Gordy ^ ^ 
Jr., who cowrote three songs, in Lord knows how long. Robin- ^ % 
son's albums have always been remarkably consistent, and if there's ^ * 

nothing on Intimate that will stand next to "Cmisin' " or "BemgWith ■'/O* 
You" (much less "The Tracks of My Tears"), songs like "Feelings Flowing" and 
"Easy to Love" are solid and satisfying in their own right. While the production 
leans a little too heavily on dated synthesizer washes and "romantic" tinkly per- 
cussion, Robinson's voice is just as lovely, just as pure and clean, as ever. Almost 
unbelievable for a man nearing 60. 

Years since their last hits, decades after their commercial peaks, Pickett, the 
southem shouter, and Robinson, the crooner from up North, prove that capturing 
emotion, whatever the emotion, at its ftirthest reaches, brings us to that hallowed 
place where the rhythm meets the blues. Alan Ligfit 



186 V I ■ a 



Col- 



li 



f) THISISANA/BCONVERSATION 



FLY TRACKS OR WACK WAX? ASK OUR RESIDENT CRITICS, A & B. 



Marlah Carey featur- 

J^^C^^'^IB ingJay-z 

im^ ^Jl^k ^' ""^^ J^V"^ sound hard over this 

^ "^KJ^B ■ candy-ass beat? B: Who do you think 

-9 would win in a wresthng match between 
Jigga and Derek Jeter? A: (Roc-A-Fella 
CEO| Dame Dash would probably jump 
in. B: But Jeter has 23 fellow Yankees to 
back him up. A: This song sound's a little 
like "Fantasy," huh? B: Judging by the 
cover of this CD single, I bet Mariah is 
the fantasy of a lot of 14-year-old boys. A: Mariah's getting in the game 
with the teenagers. B: Yeah, she's a little too old to be doing a Britney 
Spears. A: Funny. Britney Spears is too young to be doing Britney Spears. 
B: He fooled me, I do likeJay-Z's rhymes on this song. I'm not really dig- 
ging this like I was "Fantasy," though. Remember the remix with ODB? 
"Me and Mariah / Go back like babies and pacifiers"... He cannot be 
touched! A: Unless you're putting him in handcuffs. 

Montell Jordan 






The Notorious B.I.Q. 



B: I'm still waiting for his voice to crack. 
A: I'm sure it's coming. B: He sounds very 
Maxwell Houseish. A: He does sound like 
Maxwell, but I like this better than "This 
Is How We Do It." B: Aww, come on. 
That was the jam! "I was a lowercase G / 
Now I'm a big G." That's lyrical wizardry 
right there! A: This is definitely danceable. 
B: He could bring the hustle back with 1— J 
this song. A: It does sound a little disco. But it has a little tropical thing 
going on too. B: Fiesta. Forever. A: Montell Jordan is the new Lionel 
Richie. B: Without the curly 'fro. A: I like the production, but the singing 
and the chorus don't do anything for me. B: This song has potential as a 
karaoke hit. We could do a remake. How's this chorus: "Ho-tel, Mon-tell, 
Holiday Inn"? A: [Groan]. 

I» - 

B^|r " ^^^^ B: Oh man, this is that same "Al Green"- 

jacked beat they used twice on Biggie's last 
■gJ^Mp* "^^^K album. And it's been used, like, a milhon 

times since then. A: It's so hard to make a 
song sound organic when you're adding 
the beat after the vocals have been laid. 
Didn't he record these lyrics in 1994? 
B: "Humpin' around and jumpin' around." 
Wow. I just hope Bobby Brown and House 
ot Pain aren't on the album. A: Big's rhymes are so incredible. B: But the 
tracks have to live up... the beats should be off the meter. A: His voice sounded 
so different when he was young. B: His lyrics are way iller than Eminem's. 
A: It's frightening. There's so many intricate designs to his rhymes that you 
have to listen to them over and over again just to get it all. B: They should 
put out an a cappella album. Fuck the production. A: They got this classic 
Biggie rhyme and they put an all-too-standard 1999 beat under it. But I 
guess I prefer it to a Bruce Hornsby sample. 




Foxy Brown 

A: "Nas Is Like," "Memphis Bleek Is...," "Na 
Na Be Like." What's with all the sclf-definition? 
B: I'm just trying to figure out her picture in 
those Calvin Klein ads. A: She's rhyming in 
patois? B: At least she doesn't sound like Lil' 
Kim anymore. A: Did she just say "See my 
dit"? B: That's Foxy for you. A: This track is 
boring as hell. B: See ya at the "Luke Warm 
Spot." A: Na Na be like. ..nothing new. 



Kurupt 

A: Kurupt's coming back that quick? He 
just dropped a double album last year. 
B: People slept on Kuruption! (Antra, 1998). 
A: I love Nate Dogg. I'm all for getting him 
back in action. B: "Five ounces of dope"? 
That's a lot. A: Not for the Dogg Pound. 
B: Is that why Nate always looks like he's 
not on this planet? A: Everything about this 
track is so staccato. It's different from the 
old smooth G-fiink sound. It's probably a reacrion to the whole southern 
bounce thing. B: G-bouna^ A: I've been waiting for a new sound to come out 
of the West for six years now. B: Everybody's wairing for Dr. Dre to come 
back out-then they'll just bite his style again. A: It's great Kurupt's getting 
back with Daz. B: I wonder whether Foxy's jealous. 




Nine Inch Nails 



A: This sounds like Stone Roses. B: Very 
Blair Witch Project (Artisan, 1999). A: It's very 
atmospheric. It's almost like Trent Reznor's 
singing a cappella. B: Yeah, it would definitely 
work in a Listerine commercial. A: I like 
when he does this type of slow stuff. When 
he has all those industrial beats behind him 
it drives me nuts. B: He's missing out on 
some great potential collaborations. Why 
doesn't he do a song with Trick Daddy? "Nann meets NIN." It would sell 
millions. A; I did hear Reznor is doing something with Aaliyah. 
B: No way! A: Whoa, here come the guitars! B: It's a "My Bloody Valentine" 
rip-off. A: He's back to rock you. B: That was almoit a song. A: What?! I liked it. 



Noreaga featuring 
Capone, Angle Martinez, Jadakiss, Big 
Pun, Maze, and Mussolini 

A: This is hot. I can't wait for the new 
Capone & Noreaga album. B: Why did 
they get Angle Martinez to say the hook? 
A: Yeah. I can't stand her voice. B: I'm a 
little tired of Big Pun, too. He's been on 
everybody's song lately. A: I love Nore. He's 
the greatest, but I still never figured out 
what "Gun trilogy / Gat strategy" means. 
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BOOM SHOTS 



Mjjjf^ Undeterred by a rising national murder rate, recent bouts of riot- 
ing, and broadcast rumors of Buju Banton's death, thousands (locked 
to Jamaica's Montego Bay diis 
August for the seventh annual 
Reggae Sumfest (proudly 
billed as "The World's Premier 
Reggae Music Festival"). 

The six-day extravaganza 
commenced with the island's 
top four sound systems 
gathering for the traditional 
"Heavyweight Countdown." A 
mountain of amplifiers brought 
forth bone-crushing bass and 
twinkling treble as Stone Love, 
Renalnance Diaco, Pure Playazz. 
and Adonal took turns rocking the 
crowd to ecstasy. 

Headliners Be ento Man and Bounty Killer certainly didn't disappoint, while 
new acts like the Hot Shot Crew, raggamuftin harmony quanet T.O.K., and the 

schoolgirl sensation Serial Kid emerged as fiill-fledged stars in their own right. 

Tanto Metro and Devonte scored with their international hit "Everyone 
Falls in Love," and red-hot D | Spragga Benz effortlessly executed his winning 

brand of dancchall specialties. The 

cigar-chomping Demus Family- 
featuring the original ruffneck 
chickea 




DcMfinte and Tanto Metro 



(down to the 
feathers in their felt bowlers), 

His locks wrapped in a shining gold 
turban, show-stealer Capleton spmng 
onstage and called down brimstone 
and fire on Babylon. An arena full of 
Bic lighters and aerosol torches blazed as the DJ fanned the flames with a smile. 

But the festival's defining moment came on the final night. R&B trio 
Dm Hill had blasted ofFtheir last pyrotechnic device. Beres Hammond had 
completed his musical seduction of 10,000 hearts. Dennis Brown's beauii- 
fiil children stood backstage, patiently await- 
ing the tribute to their late father. As rumbling 
thunder rolled in the distance and lightning 
bolts zagged from cloud to cloud across the 
horizon, a very much alive Buju Banton 
wrenched a warrior cry from his gut: "Justice," 
he cried, "Oh, God! We need a little bit of 
justice." Then the familiar guitar strums of 
"Untold Stories" announced the gathering 
storm. The crowd joined in without prompting. 
"While I'm living, to the Father I will pray / 
Only he know how we get through every day," 
sang every voice as the artist held his mike skyward. "What is to stop the youth 
from get out of control?" With the question hanging in mid electrified air, 
Banton offered the only available answer: more music. 



HEAVY ROTATION: More reggae flavor 



Unite (Resin) 
T7ngs + Time (Techniques / VP) 
The Journey (Gee Street/V2) 
Dancehall Xplosion '99 Mega Mix (Jan>down) 
Praises (VP) 





MARILYN CANNOVA 
'OPERA LIKE A MUHFUCKA' 



i 




Muitilaycrcd Marilyn 



What's up with Marilyn Cannova? Her latest CD (and what most thought 
would be her last). Opera Like a Muhfucka, recently became the highest Bill- 
fcW-charting opera CD in history, leaving opera lovers everywhere baffled. 

After all, Cannova's first album. Arias di Figaro (From the Lungs, 1997) sold 
a mere 4,000 copies. And her second album, Coii Fan Tutte (From the Lungs, 
1998), sold only two copies (that's right, two), a disaster even by opera stan- 
dards. So what the dilly with Opera Like a Muhfacka selling 14 million copies 
just two weeks out of the box? 

As an opera fanatic myself, I'd like to believe her success is due to the 
resurgent popularity of Gaetano Donizetti, Richard Wagner, and Wolfgang 
Amadeus Mozart. But I doubt it. When you're moving upward of 10 million 
units, you're not just selling to your everyday opera fans. You're reaching hip 
hop fans, country and western fans, and probably pimps. 

Even critics are seeing Cannova in a new light. One prominent opera critic 
said of her vocals on Arias di Figaro: "She's blessed with a voice of lyrical 
warmth." Of Opera Like a Muhfucka, he wrote, "I found myself jerking 
off to [Franz Joseph] Haydn." Titillating as her rise is, and however 1 
one may feel about her, the bottom line is that Marilyn Cannova is a 
one-woman juggernaut. Lance Crouther 



KANE &ABEL'RISETO POWER' 

MOSTWANTED/ELEKTR* 

Twins David and Daniel Garcia, better 
known as Kane & Abel, have finished their 
tour of duty In the No Limit army. After 
releasing 1 996's The 7 Sins and last year's 
Am I My Brother's Keeper? on Master P's 
label, these soldiers have received their 
honorable discharges. 

Lately, the duo — who also wrote 
a book of fiction. Eyes of a e y 
Killer/Behind Enemy Lines ^ ^ 
(Griffin, 1999)— have been % 
fighting battles outside the realm of entertainment, including 
charges of daig possession with intent to distribute. 





But that hasn 't stopped them from making music. Kane & f 0 ♦'^ 



Abel are now enlisted on their own label. Most Wanted Records. 
Unfortunately, the company's first release. Rise to Power, suggests these sib- 
lings may be better suited to civilian life away from the microphone. 

"Beat It Up" is guaranteed to give your ears a sonic beatdown. The clutter 
of pitch-bending synth effects, a flimsy drum track, and the duo's feeble 
attempts to piece words together make for a quick three strikes. After hearing 
"Let 'Em Come," you'll be hollering "Make 'em go!" Having to sit through 
lines like "Got more pussy than a Pointer Sister" should garner listeners 
Purple Hearts. 

Although Rise to Power was produced mainly by No Limit's Beats by the 
Pound, Kane & Abel are unable to recapture their glory days as part of Master 
P's camp. Hackneyed lyrics and tracks fall to give the album the boost It 
needs for liftoff. Miguel Burke 
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TERRORSQUAD TERRORSQUAiy 

MYSTIC/BIG BEAT/»TLANTIC 

It's hard not to root for Fat Joe. Th« Brorut, New Yorker spent years as an 
underground rap underdog before discovering a fellow borinqueno heavy- 
weight. With verbal skills as massive as his body, Joe's find, Big Pun, 
debuted in 1 998 with the platinum-selling Capital Punishment (Loud). 

Riding the wave of momentum supplied by his protdg4, Joe finally 
struck gold with his third try, Don Cartagena (Atlantic, 1 998). Now as his 

crew, Terror Squad (Joe, Pun, 
Cuban Link, Prospect, Triple 
Seis, and Armageddon) release 
their self-titled full-length, the 
MC/entrepreneur is once again 
banking on his eye for talent to 
pay dividends. 

Big Pun, rapping and singing, 
shines over the tasty violins 
and face-pounding drums of 
"Whatcha Gon Do?" Bolstered 
by a creepy, hollow-sounding 
piano, "Bring It On" features Fat Joe going for dok> in vintage form: "Come 
at us if you're ready for war / Whoever you are / Leave you dead in your 
hall/ Leaking red on the floor." 

Unfortunately, such stellar moments are few. By mid-album, many of 
the tracks start sounding the same — a betrayal of the lesser-known Terrw 
Squadians' distinctive flows and charismatic Latin linguistics. Let's hope 
Joe and his compatriots change production teams before coming out with 
solo efforts. If not, we'll be calling them the Not-So-Scary Crew. 

Eiliott Wilson 




MINT CONDITION 
IIFE'SAQUARIUM' 



ELEKTRA 



Have^o* ever told a woman her eyes were "so beautiful it's breaking my heart"? Lines 
like these from Mint Condition (Ricky Kinchen, Keri Lewis, Jeffrey Allen, Homer 
O'Dell, Lawrence Waddell, and lead singer Stokley Williams) suggest that either these 
are six of the most sincere brothas on the planet or that we've all been ^ y o 
suckeredbysomeairtightgame. Withtheirsensitive.seductivesongs, ^ 
the Minneapolis band's first three albums-AfMn/ lo Be Mint ^ j 
(Perspective, 1991), /toot «A<A/i«r/vK/orv (Perspective, 1993), and ^ a 
/»(V/oa</<jSij«;/(Perspective,i996)-arestillmakingtheladiesswoon. ^ ^ 

Their latest endeavor. Life's Aipiarium, is an eclectic mix of songs deal- ■^10'^ 
ing with the trials and tribs of intimacy and romance. All the while, the sextet pro- 
vides varied musical backdrops, including rock guitar by O'Dell on "Leave Me 
Alone" and flamenco flavor on "Spanish Eyes" (which features vocals in Spanish 

and English). 

But the group that brought us the gold 
singles "Breaking My Heart (Pretty Brown 
Eyes)" (1991), 'U Send Me Swingin' " (1993), 
and "What Kind of Man Would I Be?" 
(1996) couldn't have a complete album 
without more enchanting ballads. As soft 
acoustic guitars play in the background on 
"Just the Man for You," Williams gently 
croons, "I'm just the man for you in every 
way / Could it be heaven sent you just for 
me, too / 'Cause, baby, I'm for you." 
Alter hearing those caressing words, it doesn't matter whether Mint Condition 
are genuine or laying mack down-as long as they keep stroking egos, we'll keep 
playing their songs. RaqiyahMays 
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Copyrighted material 



"GET NONE" 

The hot single featuring 

J.D. & AMIL 



Produced by Jermaine Dupri ////Wa 

ARTISTIC CONTROl MANAGEMENT. INC IWSHOtoK IIC -w.*™»~<.l»Ko.d..o», r..-^. ..- 



SOUNDSOFBLACKNESS 
'RECONCILIATION'^"^ 



r ''^((|P Trying to be all things to all people is 
Ci^f^i^-- i& ^ ^tH ^ hardly a recipe for integrity, but the 
/p^:" "■-j-^Sl. \^ I 40-member collective Sounds of 

Skf^.t 'jy H ' Blackness make a righteous effort. On 
je"" theirfourthalbum, AftTona/iaftoB, the 

inspirational group reflects as much 
musical and cultural breadth as its 
name suggests. To accomplish this, the 
28-year-old outfit draws equally on tra- 
dition and new blood, 
k Ns^^lHkxji^H ^itSCj '"^ Longtime memberand music direc- 
E ^^V-^fel^nP^^ ^^^'^^ ^ tor Gary Hines has enlisted several 
' ' 1 gifted young singers who tackle a wide 

■r ,' array of lite-jazz-inflected ballads, mid- 

/'■ JL \ tempo funk exercises, and sprightly hip 

hop-soul workouts. "Thank You" has the pristine prettiness of a Disney love theme, 
with Billy Steele cr<x>ning lushly alongside Amy Petersen, her fluttery soprano recalling 
Deniece Williams. "24 & Back Again" is sexier grown-up fare, featuring a hard-thump- 
ing bass line and sultry lead vocals by Carrie Harrington. 
^* But ultimately, most of these songs share one basic, empowering 

^ ^ message, summed up by titles like "Love Will Change Things" and 

^ 2 "Dreams." On "Reconciliation," the singers beseech us, "Put your 

^ Cj differences aside / The time has finally come to live in peace." The 

I Q group's prescription for harmony and unity may not be an original 

one, but, delivered with their trademark grace and gusto, it sounds like 
just what the doctor ordered. Elysa Gardner 




LOSTBOYZIBIVUFF 



UNIVERSAL 



Pretty Lou, Spigg Nice, 

Mr. Cheeks 



With the slaying of Lost 
Boyz member Freaity Tah 
earlier this year, ques- 
tions arose as to whether 
the Queens, N.Y., rappers 
would in fact be lost with- 
out their hype man or 
would still be able to 
malce us dance. 

On their third album, 
LB IV Ufe, Mr. Cheeks, 
Spigg Nice, and Pretty 
Lou successfully con- 
tinue the club-rocking 
tradition they set with 
ttieir first two LPs, Legal 
Drug Money (Universal, 
1 995) arKi love Peace and 
Happiness (Universal, 
1997). Tah, who recorded 
vocals before he was 
killed, proves it's LB for life and beyond. He's all over the place, amping things 
up and giving the album that vintage LB vibe. 

But the party does come to an occasional halt. On down-spirited selec- 
tions like "Cant Hold Us Down," the Lost Boyz dwell too much on stressful 
situations and lose their touch for aural stimulation. 

Produced chiefly by newcomer Ralph Lo, LB IV Life does show sonic 
diversity. "Ghetto Jiggy" successfully uses a smooth bass line and blaring 
trumpets to enliven the hook, "Ghetto jIggy / NIggas where you from / New 
York City / The spot where we keeps the whips pretty / Bitches and these 
cops act shitty." Bangin' straight off the block, "We Got That Hot Shit" 
reaffirms the Lost Boyz' position as grassroots MCs. 

Can't you Just imagine Tah now? Partying up above while singing, "This 
is how we do / Together forever with my whole crew." Charisse NIkole 
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"...A POWERFUL TOOL, A DOCUMENT RICH IN HUMOR 
AND OBSESSIVE DEVOTION. PACKED WITH HISTORY 
AND COMPULSIVELY READABLE, EGO TRIPS BOOK OF 
RAP LISTS IS BOUND TO SPARK AS MANY ARGUMENTS 
AS IT SETTLES. BUY THE DAMN THING." 
Joe Iievy, Music Editor, RolUngStone 



"THE BEST BOOK I'VE EVER READ— AND I CANT READ!" 
Chris Rock 



"A MUST-HAVE FOR ANY RAP AFICIONADO." 
Russell Sinunons 



AT FINER BOOK STORES, RECORD STORES, 

BODCaAS, BARBERSHOPS, BOWLINC ALLEVS 
AND "GENTLEMEN'S ESTABLISHIWENTS" 
THIS NOVEMBER FROM ST. MARTIN'S PRESS! 



THE SOUNDTRACK ALBUM: 

SBI«g^ 



OWING SOON ON BAWKUS RCCOROS WWW. 
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CHIC0DEBAR6E THEGAME"^ 

If it weren't for Chico DeBarge, con- 
temporary R&B would be almost 
completely void of a working-class 
consciousness. The genre Is filled with 
sappy sugar dadd les who can afford to 
woo the ladies with fine wines and 
lobster dinners, keys to the Bentley, and 
trips to the Bahamas. 

That's why Chico is the man. He rep- 
resents for the brother in the mail room, 
the ex-con trying to do right, the guy 
who, as he sang on 1 997's "No Guar- 
antee," wants to buy you diamonds as 
soon as he gets an increase in pay. On 
his third outstanding offering, The 
Game, the Grand Rapids, Mich.-born 
keyboard-caresserdigs back into relationship psychodrama from a blue- 
collar perspective. Check the smooth-groove title track. On what could be 
considered a prequel to labelmate Erykah Badu's 1 997 hit "Other Side of the 
Game," DeBarge's trial-worn tenor sings, "I just lost my girl in a 
heated argument / 'Cause I couldn't afford to pay /Tlie muther- 
fuckin' phone bill and rent." 

The album hits a snag, though, with its remake of Marvin ^ * 
Gaye's 1982 "'Til Tomorrow." Like so many previous pre- ''^ 
tenders to that particular throne, DeBarge lacks the pipes and ' 0 ^ 
the pathos required for such an endeavor. Still, while he may not be ready to 
touch R&B royalty, DeBarge can hold his head high when he walks among 
the people. Craig Seymour 




SOLE 'SKIN DEEF 



DREAMWORKS 



From her cameo in J.T. Money's video 
"Who Dat?," we know Kansas City, 
Mo.'s Sole is a looker. From the way 
she flaunts her shapely, silver-painted 
body in the sensual ads for her album, 
Shn Dap, we know she's not afraid to 
take her clothes off. But then, that can 
describe many of hip hop's mistresses 
of ceremony. 

So, what about her debut CD sep- 
arates Sole from the rest of the pack? 
If ludicrous rhymes like "I'm that 
niggas-want-to-eat-me-on-my-period 
bitch" (from "ly Yi Yi") are any indi- 
cation, nothing much. 

Skin Deep is as original as another 
Lethal Weapon (Warner Bros.) movie. 

With its chorus of "ly yi yi," the aforementioned Christopher "Tricky" Stewart- 
produced song sounds like a generic remix of Money's "Who Dat?" (which he also 
produced). Tricky, who served as the album's main beat supplier, sets the sinister 
tone of "Da Story." Here, Sole gets provoked into a cliched gunfight with some 
playa-hating pigeons. 

She does attempt to inject some maturity into her pretty-thug-bitch shriek on 
"We've Been Trying Too Long." Featuring Montell Jordan and Goodie MOb's Big 
Gipp, the track is undoubtedly Skin Deep's most sincere statement. Sole and her boo 
call it quits over a melancholy R&B setring. 

On her next album. Sole should think about distancing herself from the rest of 
hip hop's tough-talking chickens, or she'll be saying so long to her career. 

Murph 



Cop, 
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With seemingly every other 
R&B song penned and pro- 
duced by the same handful of 
talented names, from Missy 
Elliott and Timbaland to 
Puffy to Trackmasters, the 
radio airwaves are starting to sound 
like one long Swizz beat or variation 
on a Darkchild theme. But the spring 
of 1999 was marked by the grand 
entrance and subsequent musical 
invasion of the songwriting and pro- 
duction team of 
and 

You may remember Burruss as 
one fourth of the Atlanta foursome 
Xscap«. She enjoyed three platinum albums with the group but had little 
chance to flex her skills outside of the vocal booth. "1 started cowriting some 
songs on the second Xscape album |i995's Off the Hook (So So Def/Colum- 
bia)]," says Burruss. "But we didn't get the opportunity to really write our own 
material because I don't think Jermalne Dupil trusted us to write. He didn't 
think we had it in us." 

Well, vapors became the catch of the day when Burruss found her soul 

mate in Long Beach, Calif -bred, 
Atlanta-transplant She'kspcre. With 
her card-puUin' lyrics and his easy- 
rollin' melodies, their songs— "No 
Scrubs" from 's fa«Affl(7 (La- 
Face) and "Bills, Bills, Bills" from 
Destiny's Child's Ue Writing's 
on the Wall (Columbia)-hijacked 
the top spots on Billboard's pop and 
R&B charts. The two also penned 
a number of other songs on the 
Destiny's Child album. 

It's no wonder that Burruss and 
She'kspere are now music-industry money in the bank. Even Burruss's own 
upcoming solo album on Columbia is taking the backseat to the overwhelm- 
ing demand for the duo's work. Among the artists lined up: new acts PInIt 
(LaFace's Caucasian soulstress), JoJo Robinson, and Before Dark, as 
well as proven stars Mya, IMontell Jordan, Jay-Z, TonI Braxton, Baby- 
face, and 'N Sync. I'hey'rc even creating their own brand of world music 
for an upcoming 

album and using cutting-edge technology 
to record a new song for Marlali Carey 
called "Ex-Girlfriend." Burruss and 
She'kspere will work with Carey via satel- 
lite while she vacations in Capri, Italy. 

So how do you top that? Well, the pair 
hope to soon conquer a totally different 
genre of music-country. She'kspere 
admits he'd love hooking up with Qarth 
Broolcs. "I have country songs that I'd 
like to work on with a big country artist," 
says Burruss. "I don't listen to just R&B 
or straight pop. I'll go out and buy a 
Sliania Twain album too." We bet Twain's among those vibing with 
Burruss and She'kspcre— and askin' her man, "Can you pay my bills? Can 
you pay my rodeo bills, can you pay my pickup-truck bills? If you did then 
maybe we could chill ... " 
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THE LABEL THAT 
CHANGED THE FACE 
OF HIP HOP IS BACK 

...WITH ITS BEST 



Profilin': The Hits 

11 of Rap's All -Time Greatest 
Hits Including: 

RUN-DMC 
"It's Like That" 

Rob Base & DJ E-Z Rock 
"It Takes Two" 

DJ Quik 

"Toniter 

and much more. v 



These Classic Albums - 
Available Again: 

The Entire 

RUN-DMC Collection 

The DJ Quik 
Collection 



2nd 11 None 
Camp Lo 

In Stores Now. 



For a taste of the true flavor, 
check out the Arista/Profile CD 
Sampler inside 

The Vibe History of Hip Hop. 

The new book from Vibe and 
Random House. 

Coming this fail! 

vvww.arista.com 
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CHAIRMAN'S CHOICE 



Three is the magic number for an MC named PlaiMt Asia. The 

Fresno, Call. -bred, San Francisco Bay Area transplant plays 
hardworking Mr. Dynamite this month by appearing on a triumvirate 
of worthwhile releases. Orig- 




inally available on Laid in 
(Blackberry, i999)-the 
fine, M-Boogie-navigated 
compilation featuring most 
of the key figures in the con- 
temporary Westside indie 
circuit-Kut Masta Kurt's 
"Bringin' It Back (Remix)" 
(Blackberry, 818-891-3415) reconfig- 
ures bionic verses fiom Asia and fellow 
rhyme regulator 427 smack-dab in 
the middle of a fi-eaky, flute-flipped 
audio liftoff. Stones Throw Records 
big cheese Peanut Butter WoH also 
presents a melodic redefinition of 
Asia and Lootpack beat merchant 
Madlib's "Definition of III (Remix)" 
(Stones Throw, vrww.stoneslhrow.com). Here, PBW swaps the original's 
Company Flow-like abrasions for a smoother arrangement of vibes that 
still lives up to the title. But as Vanessa L. Williams might say, we always 
save the best for last. Tlic Ewldonco-produced "Pl.ice of Birth" (ABB, 
510-419-0396) presents the robo-rap renegade dolo, spitting clipped, 
aggravated assaults amid a furious frenzy of sound effects 
culled from origins unknown. 



Bicoastal DJ/producer/grad student Superstar Ouamallah's rap career 

was something of an accidental birth. After completing the beats on a demo 
intended for a friend to rhyme over, the Ph.D. candidate (in "hip hop". . .only 
at Berkeley, right?) cut his own vocals in demonstration of how the finished 
songs should sound. The project fell through, but Quam eventually realized 
his original versions were strong enough to release on their own. The three- 
sided single, "Just Rap"/"Properly Done"/"Wit It" (ABB), takes its driving lead 
track from last year's Don '1 Call Me John EP and adds a new pair of ominous, 
slice 'n' dice productions (with longtime associate Swahili sharing mike time). 
On 'Wit It," Quam explains his brand-new bag: "Got a new trade / I'm paid 
wit it / It's called rhymin" / Bet you suckers wish you stayed wit it." Watch these 
rap scholars get all up in your guts! 

Finally, A.O. of Showbiz & A.G. fame, exhibits himself to be not only a 
giant in the mental, but a giant in the guest role with his laid-back assist on 
Philly wordsmith Kamachi's latest, "The Meanin'... (They Don't Know)" 
(Readyrock, 818-507-1198). A haunting guitar and piano loop, and the ubiqui- 
tous DJ Revolution's precise-ass scratch embellishment set things up lovely 
for Andre the Giant to spark some wonderful non sequitur wisdom; "There's 
a meaning to this, like in every story / But this one is over bitches, drugs, and 
territory / So where my hoes at?" Killer Kamachi himself adds some pertinent 
advice for all the sideline spectators: "Don't wanna hear you heard about my 
record / Support the wax!" You heard the man . 



HEAVY ROTATION: 



"Say It Twice" (Fat Beats, 21 2-965-1862) 
"Call Expert" (The Union Label/Buds Distribution, 212-378-8848) 
"Inhuman Capabilities" (Brick, 800-587-931 2) 
"Remain Cairn" (Ultra, 21 2-343-2200) 

"The Rich Get Rich" 

(Raptlvism, 21 2-802-91 48) 
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ICE-T'TTHDEADLYSIN 



r CORONER/ATOMIC POP 




It 



^^^^^^^^^ "My name will stand forever in rap like 

^^^^^^^^^k the Acropolis," yells Ice-T on his new 

H^^r^^^HV album, ph Deadly Sin. It's true that after 

\ ^9 ^^^y 12 years, seven albums, and numerous 

movie and TV appearances, L.A.'s 
original OG has made an everlasting 
impression not only on hip hop, but on 
the entire world of showbiz. (Who could 
ever forget Ice kicking game in hair 
rollers on HBO's prostitution docu- 
mentary. Pimps Up, Ho's Dcnemf) 
Deadfy Sin is Ice's first foray into music 
since his (really) disappointing 1996 effort. Return of tht Real (Priority). The layoff 
seems to have done him well. In true mack form, he re-retums as tight as ever. Stay- 
ing away from the obvious laid-back gangsta grooves, new producers such as DJ Ace 
\,HOl MzA Rome supply the album with a darker, tension-filled sound more 

^ ^ often associated with East Coast hip hop. 

o Lyrically, Ice has kept his chops up. On the title track, he goes line 
* for line with such acclaimed mike controllers as Ras Kass and Tha Alka- 
.J iji holiks' Tash. And on "Don't Hate the Playa" the old don schools the 
' " young sharks: "Some come up / Some get done up / Accept the twist / If 
you're out for mega cheddar / You gotta go high risk." 

While the permed playa-most may have passed the proverbial torch to younger 
counterparts years ago, some things in the game never change. Fans of the real rap 
will always hold a warm spot in their hearts for the ice-cold MC. 

Charlie R. Braxton 



MinNIOHTSTAP 

'ANNIVERSARYCOLLECTION' " 





Back wlien hip hop and Ricky Martin were Just infants, the nine Kentucky- 
bred members of Midnight Star made impeccabie, irresistible music to move 
to. Though not as well known as some of the bands they toured with during 
the late '70s and early '80s — groups like Rick James & the Stone City Band, 
Kool & the Gang, and Maze featuring Frankie Beverty — Midnight Star created 
some of the most intense techno rhythm 'n' funk of the era. 

Their 1 984 hit "Curious" is a near perfect bite of mid-tempo tenderness. 
The previous year's "No Parking on the Dance Floor" (along with 1984's 
"Operator" and 1986's "Headlines") barkens back to all those great 
"theme" songs of days gone by: "Excuse me, madam / You're standing 
still in a no-parking zone / If you dont get a move on that body / I'll be forced 
to give you a ticket / So get with itl" Midnight Star were the coolest traffic 
cops you ever met. 

This hot little disc'll take you back to the sweatiest postgame dances 
you choose to remember — those DJ-driven nights that would start with 
Run-D.M.C.'s 1 984 party-rocker "It's Like That" and creep to an end with a 
last-minute grind to Midnight Star's "Slow Jam" (1 983). Back when it got 
so hot in there you had to do like the band advised: Go to the bar and "Wet 
Your Whistle." Danyel Smith 



FRO/VI HER ACC\A\MED GROUP 
TO HER PL^TINUNV WORK 14/lTH I/ERTIOIL HOLD 
LENNY KR41/ITZ ^ND D/1NGELO, 
ANG\E STONE HAS AilVAVS BEEN 

A SINGUWR CRE^TI^E FORCE. 



"ANGIE STONE mil 

S^AND PROUD TO BECO/1/1E 
A GmNDE DAAAE OF IHE R&B H/ORLD 

IN IHE NEXT DECIDE." -BILLBO/4RD 

■;^NGIE STONE IS POISED 
TO JAKE CENTER ST/IGE." 
-INTERI/IEH/ 

HER DEBUr SOLO 
/ILBU/l/l FEATURES 
"NO/HORE R4IN 

(IN THIS CLOUD)" 

/IND/l/IORE. 
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IF YOU'RE A FAN OR A PLAYER 
OF MUSIC OUTSIDE THE BOUNDARIES, 

CALL 1.212.713.S097 FOR A FREE 
BLACK ROCK COALITION NEWSLETTER 




THREE NIGGAS FROM BROOKLYN 
'NIGGASHir 



RTNENTRECMtDS 



Rap group Three Niggas ^ < i 
From Brooklyn, composed of 
NiggaWhat, NiggaWho, and 
NiggaRace (pronounced nigga- 
RAH-chi), do one thing effec- 
tively on their debut album, 
Nigga Shir. They bore the shit 
out of listeners. 

The Niggas' debut lacks 
creativity and reveals their 
complete lack of talent. Lis- 
tening to the threatening lead- 
off single, "Hey Nigga (You 
Better Buy This or Ah Mo 
Whup Yo' Ass)," I'm not sure 
whether the trio is trying to intimidate rap fans into purchasing this wack record 
or pleading with us to believe their tired-ass Glock-toting, true-thug, fiick-tha- 
chickenheads image. 

Either way, Nigga Shit is beyond ridiculous. All of the song titles contain the 
word "nigga," as in "Nigga Boo," "Nigga This, Nigga That," "Who Dat Bitch Nig- 
ga?" By the time I reached track five, the cacophonous "Nigga Larry (Sho Is Scary)," 
I was numb. And mind you, this is in spite of the stellar tracks supplied by Aspen, 
Colo., production team the Beat Biters. On "When a Nigga Shoots His Nigga," the 
Biters do a spectacular reworking of Puffy's reworking of the Police's "Every Breath 
You Take" by looping Jay-Z's "Hard Knock Life" into their own interpretation of 
Broadway hit "Oklahoma!" 

NiggaWhat, NiggaWho, and NiggaRace are an insult to true hip hop, and they 
clearly chose this path to avoid getting real jobs. It just goes to show that 
you can take a nigga out of Brooklyn, but you can't take the Brooklyn out ( 
of shit. And these three niggas are shitty indeed. 

George Tate 
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GERALD LEVERT'(G) THE ALBUM' 

With all the time Gerald Levert spends In recording studios, you have to 
wonder wtien he gets the chance to experience some of the things he sings 
about. Since 1986, Levert, either as a solo artist or part of a group, has 

dropped 11 albums (six in the past 
four years). 

His latest triumph, (G) The Album, 
picks up where last year's Lovo & Con- 
sequences (EastWest/Elektra) left off, 
addressing the challenges and 
rewards of maintaining relationships. 
_ The seductively slick LP is full of 

deftly syncopated, state-of-the-street 
'^^pna^^^H arrangements that are offset by 

Mr'j^^^^^^M candid, nicely gritty lyrics. 

^^^^^^^t Against the warm guitars of "She 

a^.,^^^^^^H Done Been," Levert's gruff, burnished 

JB^^^^^^^I tenor paints a vivid portrait a 

^^^^^^^^^P woman's struggles. On "Application 

^^^H^^^^ (I'm Lookin' 4 a New Love)," the 

G-man invites women who want to get with him to sign on up. However, 
there's a catch — some prerequisites have to be met ("I need a 
woman with a job / ...a crib / ...a ride / ...no kids"). 

Some of the best moments on the album, though, are ^ 
relatively light: the giddily romantic "Baby You Are," for ^ ^ 
instance, with its Prince-like strains of tender falsetto. Or ^ ^ 
the aggressively carnal "Callin' Me," on which Levert croons, / q 
"I'm so wet I'm about to drown." His old man, Eddie Levert, was 
never that blunt in his O'Jays heydays, but Gerald's moonstruck spirit 
seems as familiar as a classic love song, and as timeless. 

Eiysa Gardner 

188 W I ■ • 



SPEECH HOOPLA 



HANDSOME BOY MODELING SCHOOL 
'SO...HOW'SYOURGIRLr°"'*'^^°^ 




Strikinqty hj 
The Autom.i 
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Children dream away. Some kids want to be firemen. Some want to be astronauts. 
Others want to grow up to be models-beautiful like Tyra Banks, sculpted like Tyson 
Beckford. These rarefied humanoids look good even when they're taking out the 
trash. And theygetpaiJ to look good when they take out the trash ! Modeling sounds 
pretty yummy, huh? 

With the runway hopefuls of the world in mind, producers/DJs Prince Paul (of 
Stetsasonic, De La Soul, and Chris Rock fame) and Dan 'The Automator" Naka- 
mura (the beat-maker behind Dr. Octagon) concocted So. . . How's Your Cirlf-z 
melodic brochure that sings the praises of the twosome's new venture, the Hand- 
some Boy Modeling School, 
l'^ 5o...//<n»'j y&«rG(r/?'s narrative is sewn togetherby'Lookat This 
«^ Face" and "Modeling Sucks." Both skit-tunes feature the rantings 

^ m °^ comedian Chris EUiot-rantings extracted from an episode of 

f9 ^ the fiinnyman's canceled Fox sitcom. Gel a Life, in which Elliot 

^ ^ himself enrolls at an institution called Handsome Boy Modeling 

^0 1 V' School. "Look at This Face" spins the commercial jingle that got 
him open ("Bring your beautiful face and a check for $60..."), while 
"Modeling Sucks" delivers a peeved Elliot declaring, "I'm a male model, not a 
male prostitute!" over the ever famous, always ominous string-section strains 
of Ludwig Van Beethoven's Fifth Symphony. Ooh, la la! 

Outside of said two joints, though, supermodel chatter is nil. Handsome Boy's 
motto seems to be "Express the gorgeous inner you-through music." So the insti- 
tute's many musically inclined students collaborate with their instructors in between 
wardrobe changes. 

The results? Gorgeous. On "Magnetizing," atop a gummy-ass bass line, San 
Francisco Bay Area representer Del lets listeners know that he doesn't like it 
when "a lot of MCs ride my privates." Brand Nubian's Grand Puba and Sadat 
X get crazy luxurious on "Once Again"-Pu punches like "Chickens ride the 
pony 'cause the rhyme flow's Ginuwine" work particularly well with the track's 
tweaked electric organ and skull-snappingly simple drums. "Watcrworld" fea- 
tures newcomer Encore, who drops nearly five minutes worth of clever H2O 
metaphors while a liquidy Rakim sample washes over bis stout verbals. Kevin 
Costner must be proud. 

Handsome Boy pupils love to bug out, and Cibo Matto's soft-pop-loving Miho 
Hatori does just that. Her performance on "Metaphysical" is more Kool Keith than 
Karen Carpenter. Then there's "The Truth," where Moloko frontwoman Roisin 
sings in a seductive lounge styley over happily sullen piano chords and underground 
B-boy hero J-Live raps his Haitian ass off. 

There's only one way to describe the songs of the HBMS: fijturistic R&B for 
hip hop fiending robots. Get with it. Tomorrow is today. Paranoid androids like 
designer jeans too. Sacha Jenkins 
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"Strongly melodic and 
gently head-bobbing 
enough for major 
crossover success! 
It's smarter than 
most popular music 
ever dares to be. " 
- Interview 
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"Clocks in Sync 
with Mine" 

"The Hey Song 
(What's Going On)" 
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Omar Epps? 




1. Isn't it ironic that the NAACP is mad because there aren't enough brothers on Cops? 2. Don't you hate 
having to wait two, sometimes three days before a new Samuel L Jackson movie is released? 
O* Speaking of movies, who can wait for the sequel to Wild Wild West? ^. Wasn't Nas s performance in 
Belly the most spellbinding piece of acting we've seen since Melle Mel in Police Academy 6: City Under Siege? 
0« Can you believe talk-show host Larry King gets paid for doing that easy shit every day? 6* Wouldn't it 
be great if Russell Simmons, the godfather of hip hop, started rapping? 7. Could someone please 
explain to us exactly what Kirk Franklin does? O. Are we the only ones waiting for Hammer to appear 
in an Old Navy commercial? 9l How about or Dirty Bastard , whose aliases include Big Baby Jesus and 
Osiris, renaming himself "Evil Ka-Nigger"? 10 . Why isn't there a rule that says Julian Lennon actually has 
to have made music before he can appear in VH1 's Behind the Music? 11. Is Shyne to Biggie what Dana 
Dane was to Slick Rick? 12 • Why is Cedric the Entertainer the funniest person on The Steve Harvey 
Shov/? 13 . Does Chico DeBarges trying to sound like D'Angelo now have anything to do with his brother 
El, who tried to sound like Prince 10 years ago? 14. How come Moesha. who's supposed to be working at 
VIBE, didn't come to any of our company picnics over the summer? 15 . Where's the Master P toothpaste 
commercial for gold fronts? 16 . With the twisted rug he wore in In Too Deep, didn't Omar Epps look like 
an older, skinner version of Kenan Thompson? 17. Did you know we wrote these questions with a 
Sean John pen? By Chris Rock, Jeff Stilson, and AH LeRoi 
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iDVEHTISEMENT 



OCT-NOV 




This is what's hot, so add them 



THIS 

to Y your calendar of ewents. 




Segafe^'Dreamcast, 





SEGA DREAMCAST MOBILE 

ASSAULT TOUR 

AUGUST 23 - JANUARY 23 

Check out the Sega Dreamcast Mobile 
Assault Tour! 

Visit www.mobileassaulttour.com 
for more details. 

BLACK CINEMA CAF^ 

OCTOBER 11 - New Yorl( City 

(Every 2nd Monday) 

OCTOBER 18 - Washington, D.C. 

(Every 3rd Monday) 

Exclusive monthly screenings of 

some of the world's top independent 

African American films. 

For more info, email us at 

blackcinemacafe@hotmail.com 



VIBESTYLE SHOW 
OCTOBER 17-19 

Lifestyle trade show that brings 
together fashion, music, and 
sports under one roof. 
Jacob Javits Center, New York City 



VP RECORDS 20TH 
ANNIVERSARY CONCERT 
OCTOBER 18 

Featuring Beres Hammond, Buju 
Banton, Morgan Rerligge, and Beenie 
Man. For more information, call Shawn 
King or Edmond James at 
718-291-7058 
www.vprecords.com 



VIBE NATION TOUR 
NOVEMBER 13 - Honolulu, HI 
Traveling tour celebrating urban music 
from around the globe and featuring 
performances by some of today's 
top musical acts. 



Cover story: "In Rock We Trust" 

cover arxJ page 1 1 6: Black two-button single-breasted suit Sijso, white cotton 

dress shirt S225, and burgundy tie, all by Calvin Klein available at Calvin Klein, 

N.Y.C. and Saks Fifth Avenue; diamond studs by Tiffany & Co. 

page 25: Midnight suede zip- front jacket $1,395 by Calvin Klein available 

at Calvin Klein, N.Y.C; white pro-stretch T-shirt $32 by Calvin Klein 

Underwear available at Macy's, Bloomingdalcs, and Burdines department 

stores nationwide; diamond stud by Tiffany & Co. 

page 116: On models: Black Lycra tube dress S129 by L'lmpasse available 

at L'lmpasse Boutique, N.Y.C; shoes by Walter Steiger; choker and earrings, 

both byjimmy Crystal; black tube dress with pink flowers $39 by Lc Chateau 

available at Lc Chateau Boutique, N.Y.C; shoes by Walter Steiger; crystal 

"Teddy Bear" purse and earrings, both byjimmy Crystal. 

page 1 20: Black leather shirt $595 by cK Calvin Klein available at Bloom- 

ingdales and Burdines department stores nationwide; diamond studs by 

Tiffany* Co. 

Table of Contents 

page 28: "Tracie Spencer": Black sleeveless fur turtleneck with elastic 
straps on the side $522 and black low-waist straight-leg pantwith patent-leather 
belt $375, all by Plein Sud available at Plein Sud Boutique, N.Y.C, Saks Fifth 
Avenue, and Barneys department stores nationwide, 
page 32: "Brian McKnight": Charcoal flannel hidden-button jacket $1,995 
by Donna Karan available at Donna Karan stores nationwide and select Saks 
Fifth Avenue stores. 

VIBEFashion: The Gypsies" 

pages 152-153: Pink floral silk piano shawl asymmetrical dress $256 by 
Jcannine Wiest for Precious Threads available at Only She, Chicago (for 
more information, please call 818-990-8708); red "tea" hand-embroidered 
shawl $216 by Malatesta available at Bergdorf Goodman, N.Y.C. and 
Calypso (for more information, please go to malaux@spacilah.net); boots 
by Ccsare Paciotti; oatmeal vest with Icelandic print S310, black wool pant 
with tweed tuxedo stripe S305, and olive scarf, all by D&G Dolce & Gab- 
bana available at D&G New York Boutique-Soho and D&G Los Angeles 
Boutique-Sunset Plaza; boots by Dolce & Gabbana; khaki raincoat with 
VelcTO straps by Prada available at Prada stores worldwide; rust striped shirt 
$340 and rust wool football pant $515, both by Jean Paul Gaulticr avail- 
able at select Neiman Marcus and Saks Fifth Avenue department stores, 
and at H. Lorenzo, Los Angeles; boots by Ccsare Paciotti; pink wool 
camisole by Fcndi available at Fendi stores worldwide; red and gold triple- 
flared brocade skirt $3,000 by Anand Jon available at Henri Bendel, N.Y.C, 
Bleu, Los Angeles, Madison & Emma Gold, Los Angeles, and Gallcria Del- 
la Moda, Palm Beach, Fla.; bag by Phyllis Leibowitz. 
page 1 54: Brown long suede jacket with leopard-print calf-hair lining $3440 
and boots, both by Dolce & Gabbana available at Dolce & Gabbana Bou- 
tique, New York-SoHo; bag by Fendi; green and blue sequined silk shirt $350 
by Gene Meyer (for information, please call 212-980-0110); green fiir pant 
by Fendi available at Fendi stores worldwide; boots by Ccsare Paciotti. 
page 155: White long-sleeve button-down shirt $221, gray beaded cum- 
merbund, black denim jeans with dark brown mink cuff $1,478, and boots, 
all by Dolce & Gabbana available at Dolce & Gabbana Boutique, New York- 
SoHo and Dolce & Gabbana, Bal Harbour; car by Mercedes-Benz, 250 SE. 
pages 1 56-1 57: Olive cable zip- front sweater and olive wool knickers, both 
by Prada available at Prada stores worldwide; mustard suede top with leaf 
appUquc, mustard wool skirt, and boots, all by Prada available at Prada stores 
worldwide; car by Mercedes-Benz, 250 SE. 

page 1 58: Gray embroidered and sequined sleeveless sweater $994 by Dolce 
& Gabbana available at Dolce & Gabbana Boutique, New York-SoHo; green, 
red, and nude beaded camisole $7450 and sheer beaded tulle skirt $10,800, 
both by Giorgio Armani available at Giorgio Armani-Boston, San 

Icontifmed on page 204) 
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on the download 




AVIREX 

Avirex Is the real deal In authentic American 
sportswear and outerwear. It's designed for 
hip urban dwellers and music Industry 
Icons. 

www.avlrex.coni 
BACARDI LIM6N 

Bacardi Lim6n...lt's your style with juice, 
your attitude with tonic, your groove on 
crushed rocks. Refresh yourself with the 
unique clean, crisp citrus taste of BACARDI 
Limdn. 

www.bacardi.cam 

BIACK CINEMA CAFt 

Exclusive monthly screenings of some 
of the world s top Independent African 
American films, 
www.blackcinemacafe.coni 

DOCKERS® KHAKIS FOR WOMEN 

Discover timeless essentials and the sea- 
son's newest styles. Shop online at: 
www.docKers.com 

DUREX CONDOMS 

Set yourself free with new Durex Condoms. 
Visit www.durex.com for a FREE SAMPLE. 
www.durex.com 

EMBARK.COM 

Search, choose, and apply to the right col- 
lege at Embark.com. Find comprehensive 
financial aid information and buy all you 
need for school at the Embark store. 
www.embark.com 

ECK5 UNLIMITED 

The most culturally relavent design house of 
the 21st century. 
www.eckounlimlted.cam 

FUBU THE COUECTION 

Young men's sportswear. 
virww.fubu.com 

GAP 

From jeans and Pro Fleece v-necks to khakis 
and the Warmest Vest. Gap Online Is the 
place to shop for great clothes for men and 
women. Gap online. Always Open, 
www.gap.com 

HELMUT LANS 

Men's and women's outerwear, khakis, 
denim, surplus, accessories, eyewear, 
shirts, suits, cashmere. 
www.helmutlanK.com 



HIPHOPHUTCOM 

Hiphophut.com is the ultimate urban 
lifestyle shopping experience all under one 
roof. Click in daily for the 411 on urban 
lifestyle news or purchase everything from 
urban fashion and BMX bikes to DJ/audio 
equipment, CDs, and vinyl. 
www.hiphophut.com 



HOOKT 

Hookt.com is gearing up to be the largest 
and most highly anticipated hip hop website 
on the Internet. This full e-commerce site 
will also Include a robust content area, video 
and sound clips, chat room, message board, 
search engine, web-based e-mail and 10 
channels of content partners, 
www.hooktcom 



MECCA USA 

A denim-driven men's and women's 
collection. 

www.meccausa.com 

m 

Get Inspired by the game. Check out the 
hottest NFL fashions at the NFL Shop online at 
www.nn.com 

NOXZEMA SKIN FITNESS 

Noxzema Skin Fitness is where beauty 
meets fitness. It takes the guesswork out of 
your daily skin-care routine. With a basic 
regimen, Noxzema Skin Fitness leaves your 
skin strong, toned, and conditioned — the 
same way your body feels after a great 
workout. 
www.fitskin.com 

PEUE PELLE 

Urban sportswear, jeanswear, and leather 
outerwear manufacturer. 
www.pellepellemb.com 

ROCAWEAR 

It's not what you wear, it's what you roc. 
www.rocawear.com 

REQUEST 

www.requestjeans.com 

SATURN CORPORATION 

For more Information on Saturn coupes, 
sedans, and wagons, look for us at: 
www.satum.com 



SEGA DREAMCAST 

The first 128-blt online gaming console. 

thinking. 

www.sega.cam 



It's 



SPRINT PCS 

Sprint PCS built the only all-digital, all-PCS 
nationwide network from the ground up for 
clearer calls. Buy online now. 
www.sprlntpcs.com 

STACY ADAMS 

Stacy Adams shoes are designed to fit all 
aspects of your lifestyle. To learn more 
about Stacy Adams, visit our website. 
www.stacyadams.com 

TRIPLE 5 SOUL 
www.triple5soul.com 

U.S. AIR FORCE 
www.aitforce.cam 

WHEREH0U5EMUSIC.COM 

Thousands of CDs and movies, hundreds on 
sale everyday! Visit the Wherehouse 
Lounge, every Thursday at 6pm PST, and 
chat live with your favorite artists including 
K-CI & JoJo and Chante Moore! 
www.wherehausemusic.com 

VP RECORDS 

No.1 reggae record label In North America. 
www.vprecords.com 



tcootlniied from page 2021 

Francisco, Beverly Hills, and Palm Beach, Fla.; gray long-sleeve T-shirt with 
felt-sequin applique $200 by Gene Meyer (for information, please call 212- 
980-0110); boots by Miu Miu. 

page 159: Navy wool cape $924 by CoSTUME NATIONAL HOMME 

available at CoSTUME NATIONAL stores worldwide. 

VIBEStyle:"Kinfolk" 

pages 160-161: (left to right) Beige wool-blend sweater-vest $63 by Exsto 
available at Dr. Jay's, The Lark, and Viaggio stores nationwide; beige long-sleeve 
red striped polo shirt $50 by Mecca available at Dr. Jay's, Up Against the Wall, 
and Zebra Club stores nationwide; white nylon cargo pant by Silverado; sneak- 
ers by Puma; blue and green cotton chenille sweater S85 by RP55 available at 
Up Against the Wall and Finish Line stores nationwide; blue jeans $68 by Tom- 
my Hilflger available at Macy's, Bloomingdales, and Dillard's department 
stores nationwide; boots byTimberland; Atlanta Falcons jersey $110 by Nike 
(for information, please go to www.nike.com); blue denim jeans $54 by PNB 
Nation available at Macy's East, Rich's-Adanta, and True-San Francisco (for 
more information, please call 212-840-2223 or go to wmti.pnhnation.com):%nei]t.- 
ers by Nike; hat by Players; black linen shirt $125 and pant S95, both by Mos- 
hood available at Moshood, Brooklyn, N.Y.C., and Moshood, Atlanta (for 
more information, please go to www.afrihmspirit.com); shoes by Mauri; watch 
by GUESS?. 

page 1 62: Blue and green cotton chenille scarfby RP55 available at Up Against 
the Wall and Finish Line stores nationwide. 

page 1 63: Green cotton T-shirt $25 by Polo Sport available at Polo Sport, N.Y.C.; 
white cotton T-shirt $6 by Hanes available at retail stores nationwide, 
page 164: Black cotton button-down shirt by Expand; white T-shirt $6 by 
Hanes available at retail stores nationwide; orange nylon snow pant $72 by 
Triple 5 Soul available at Triple 5 Soul, 290 Lafayette Street, N.Y.C.; watch 
by Casio. 

page 1 65: Blue knitted pullover sweater with hood $120 by Fhat Farm available 
at Phai Fann, N.Y.C-SoHo. 

Gear: "Take Off!" 

page 166: (left to right) Black nylon flight suit $112 by DKNY available at select 
Macy's and Bloomingdales and at Atrium, N.Y.C.; boots by Nike; watch by 
Swatch; ivory cotton flight suit $80 by Nautica Sport Tccli available at Champs, 
Foot Locker, and Foot Action stores nationwide (for more information, please 
call 877-NAUTICA); boots by Timbcrland; cellular earpiece by Nokia; Olive 
flannel flight suit $250 by Avirex available at The Avirex Store, N.Y.C. and 
Los Angeles; boots by Columbia. 

Sneak Peek: Air Ascent Range Mid $85 by Nike (for information, please 
go to tiiww.nike.com). 

VIBEFace: "A New Woman" 

page 1 68: Black Lycra strapless C-minidiess $185 by OMO Norma Kamali 

available at OMO Norma Kamali stores nationwide (for more information, 
please call 800-8 KAMALI, or go to www.omonormakamaU.com). 



VIBES magazine (IS.SN 1070-4701) is published monthly (except tor combined 
December/January and June/July issues) by VIBE/SPIN Ventures, 215 Lexington 
Avenue. New York, N.Y. 10016. Penodicals postage paid at New York, N. Y, and addi- 
tional mailing offices. Postmaster: Send address changes to VIBE maga- 
zine, Box 59580, Boulder, CO 80328-9580. Regular subscnption rate is S11.95 
per year. Foreign subscription rates arc: Canada $30.00; all other countries S50.00 
payable in advance in U.S. tiinds. GST# R125160309. Vol. 7. No. 9 Cop>Tight € 
1999 VIBE/SPIN Ventures. All rights reser\'ed. No pan of ihis magazine may be 
copied or reproduced without permission from VIBE. Subscription requests, address 
changes, and adjustments should be directed to VIBE, Box 59580, Boulder, CO 
80322-9580. or call 800-477-3974. Please print name and address clearly. VIBE cannot 
be responsible tor unsolicited materials. VI BE is a trademark ofVl BE/SPIN Ventures. 
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CtffC/f //fflf fOfl TODAY'S HOTTEST GEAR: 



AVIREX 
800-2-AVIREX 
AVtREX STORES 

NEW YORK & LOS ANGELES 

MENSLAND 

CARSON, CA 

PULSE 

NATIONWIDE 

DAVOUCCI 

888-DAVOUCCI 

DEVEROES 

CINCINNATI, OH 
DR. JAY'S 

GREATER NEW YORK 
FRESHWEAR 
CHICAGO, IL 
MR. ALAN'S 

DETROIT Ml 

DOCKERS" KHAKIS FOR WOMEN 

800-DOCKERS 

FAMOUS BARR 

FILENE'S 

FOLEY'S 

HECHT'S 

ROBINSONS-MAY 

NATIONWIDE 

ECKO UNLIMITED 
732-432-5400 
CANAL JEANS 

GREATER NEW YORK 
HECHT 

EAST COAST REGION 

KAUFMANN'S 

NATIONWIDE 

MR. RAGS 

NATIONWIDE 

UPAGAINSTTHEWALL 

WASHINGTON, D.C. 

ENYCE/UDY ENYCE 

800-48-ENYCE 

MENSLAND 

CARSON, CA 
NY CITY GEAR 

BROOKLYN, NY 
PUFFER RED'S 
YPSIUNTI, Ml 
SPORTSWEAR UNLIMITED 
FT LAUDERDALE, FL 
THE SPOT 
BIRMINGHAM, AL 



FUBU THE COLLECTION 

212-273-3300 

THE BUCKLE 

DILLARDS 

FOOTLOCKER 

KAUFMANN'S 

MACY'S 

NATIONWIDE '| 

'l 

GAP 

800-GAPSTYLE 

HEAD & SHOULDERS 

800-723-9569 

KMART 

KROGER 

TARGET 

WALGREEN'S 

WALMART 

NATIONWIDE 

LUGZ 

212-255-7637 
DOUMin'S 
SAN FRANCISCO, CA 
EXPRESSIONS 
NEW ENGLAND 
IMPERIAL SPORTS 
MIDWEST REGION 
JIMMY JAZZ 
GREATER NEW YORK 
HAROLD PENER'S 
MIDWEST REGION 

MARITHE & FRANQOIS 

GIRBAUD 

ATRIUM 

GREATER NEW YORK 
FRED SEGAL 
SANTA MONICA, CA 
THE LARK 
CHICAGO, IL 
MACK'S CAB CO. 
ATUNTA, GA 
UP AGAINST THE WALL 
WASHINGTON, D.C. 



MECCA USA 
BLOOMINGOALE'S 

GREATER NEW YORK 
DR. JAY'S 

GREATER NEW YORK 
FRED SEGAL 
SANTA BARBARA, CA 
TRANSIT 

GREATER NEW YORK 
UPAGAINSTTHEWALL 

WASHINGTON, D.C. 

MOVADO 

BLOOMINGOALE'S 

MACY'S 

NEIMAN MARCUS 
SAKS FIFTH AVENUE 
ZALES 

NATIONWIDE 
NFL 

877-NFL-SHOP 
CHAMP'S 
GART SPORTS 
JC PENNEY 

THE SPORTS AUTHORfTY 
SPORTMART 

NATIONWIDE 

PELLE PELLE 
888-279-3949 
DONNA SACS 

GREATER DETROIT 
DR. JAY'S 

GREATER NEW YORK 
THE LARK 
CHICAGO, IL 
LEEDS 
CHICAGO, IL 
VAN DYKES 
GREATER NEW YORK 

REOUEST 

BANG BANG BOUTIQUE 

GREATER NEW YORK 
THE BUCKLE 
NATIONWIDE 
6A0Z00KS 
NATIONWIDE 
JEAN COUNTRY 

GREATER NEW YORK & NEW JERSEY 
SCREEEM 

GREATER NEW YORK & NEW JERSEY 



ROCAWEAR 
212.695.9007 
CARSON PIRIE soon 

MIDWEST REGION 
JIMMY JAZZ 
GREATER NEW YORK 
THE LARK 
CHICAGO, IL 
UP AGAINST THE WAU 
WASHINGTON, D.C. 

SAO by STACY ADAMS 
414-908-1600 
HAROLD PENER'S 

NATIONWIDE 
MR. ALAN'S • 
DETROIT Ml 
ROBERT'S 
MINNEAPOLIS, MN 
SHIEKH'S-DOUMin'S 
CALIFORNIA 
SPINKS 
CHICAGO, IL 

TRELAWNY BEACH & FUN 

RESORT 

876-954-2450 

TRIPLE 5 SOUL 

212-231-2404 

BLOOMINGOALE'S 

NATIONWIDE 

FREO SEGAL 

LOS ANGELES, CA 

MR. RAGS 

NATIONWIDE 

UP AGAINST THE WALL 

WASHINGTON, D.C. 

URBAN OUTFITTERS 

NATIONWIDE 



or men Inlonnation, 
wittetoVIBE/SetltOn. 
215 Lexington Ave. Glti floor 
NY. NY 10016. 
VIBE will torward your 
request to each of the 
designers you name. 
It Is the responsibility 
of the designers to respond 
to your requests. 
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ANNOUNCEMENT 



BLACK GIRLS INTERNET MODEL SEARCH 
Send photo(s), name, address, phone # & 
$9.95 to Chocolatebikini.com Dept VB, 
POB 371-653 Miami, FL 33137. You will 
receive your own Fan Club Web Page & 
Entry Package.http://www.chocolatebildni.com 



DJ EQUIPMENT 



EDUCATION 



0.000 



3rd Prize (50): 



mn c»«< * M Ot*m QUI vm 




CORRECTION 

In the September 1999 issue Pro-Line's 
Comb Thru Cut Above Contest ad incomectty 
stated that TMrd Prize winners would receive 
$1,000.00 and an ad contract. AH Third place 
winners will receive a Cut Above Pack, ffidixJ- 
ing a Pro-Line Sports Jersey and Cap. Comb- 
Thru Basketball. Clipper Set and Pro-Une 
products. 



BUSINESS OPPORTUNITIES 



TURNKEY ADULT WEBSITES only $495, 900# 
NUMBERS joit $99 cicb. Free brochure 1-888- 
572-8876 wvv.iilBiocomDiiiiicilioni.coii 



DESIGNER FURS 



Ckinchilla, Beavar, Fok etCi al 
sizes. Custon Desigaad ty 
ElUot Vance. CMts, Jackets, Capes, 
tas. tar taad, Cashamra, SUk, 



HY FISHMAN FURS Factory/Salon 

305 7th Ave., (comer 27th St.-IMi R.) 
Call for Appt. 21 2-807-8660 



DENTIST 



RAPPER DENTIST DADDY 

Gold Teelh with Diamonds 
Pemxinent or Removoble 

CUNNING DENTAL GROUP 

800.633.4016 

www.rapperclentist.com 



FREE DJ & 
PRO AUDIO 
CATALOG 




More DJs 
& Clubs 
Depend 
On This 
Catalog 
Than Any 
Other! 



Call For 
workhi I Your 
Free 
Copy 
Today! 

www.pstl.com 



#1 Choice Of DJs Since 1976! 



1-888-254-5200 

Outsld* of USA (714) ■9I-S914 

I 1 070 Valley View 5L, Cypiess, CA 90630 

3PKOSOUND 

WD S T A C r 1 I C. M T I N G ' 



CONCERT INFO 




eme LAresTNiws s upoatcs 

© ADVANCC rOUH SCHeOUL£S 

© coNcenrs by area /u.s. s cam. 

© MAJUNG ADDIteSSiS 



(12) /« 
XU IT 
7021 702 
22S1 Alllyih 
2443 B/ghimsher 
2725 Bandy 



2271 Mmh Carer 
6272 line 
6271 IbtlKr 
6292 UaxmH 
6384 MeOmtUan 
5221 MidaelMaoii 



6252 Snan McKnigtii 66M Monica 

2374 Susla Rhymes 6S21 Mfi 

2X2 Caitibtis 6274 Ma 

2252 ChariiBaltimoK 6671 Hmeaga 

3221 Da Brat 66S3 (Mnrtalis M 

3372 Oesliny's Cum 7836 Ml OaMf 



3692 ma 

3782 Pnim 
364} Ermnem 
3682 EnVogia 
27^ fmyBfom 

4662 lamUm 



7531 R Kelly i 

7294 Ray J ^ 
7251 SallNPepa 

7451 Silk : 

7454 Sllkk Oie Snocke: ) 
7664 SaeopOoggyOog', 

2544 TatymAli 1 



5222 JanelJacksat 8521 nc 

5294 JtyZ 2722 Tupac Sltakur 

5671 Jeimiler Lopa 8972 Tyrese 

552) U. CedJ 8744 iWMr 

4452 Imyn Hill 98S1 Wu Tang Clan 

5453 Uran 7644 tmSmillt 



' PLUS.. .OVER BOO MORE! 



1-900-263-VIBl 

S2.99L' mtn Undef M gtl patent's pcntinvon 

l?M-888-653-4RAP 

^UJISTANT CREDIT 52 33/ mil.i 15 ijti . L 

HuMMl^bnnsclion LM CoMMr SsnlM 0l»«S SM VDKM 



FINANCIAL 



OVERDUE BILLS? 1-800-788-1141 Bad cred- 
it's no problEm! Licensed/Bonded since 
1977. Apps to $50,000. Not loan co. Town 
& Country Accpt. 




SEND $2.00 KM CATALOG , 
USnNtH.!7IOll*UTT«£SWaf»««S0« •^J^-' 

CJUl TOLL FREE 800-351-0222 

RtSEAICH ASSIStANQ i, tain* 

iizTowirtfciiiwBM-C^atT.caioCT n —Mit) gig iwy 



HEALTH 



PENIS ENLARGEMENT 
FDA approved vacuum pumps or lurgi- 
cal. Gain 1-3' Permanent, Sate. Enhance 
erection. Free Brochure Di. Joel Kaplan 
(312) 409-1950 Lastcst enlargement info 
900-976-PUMP www.drioelkaplan.com 



HELP WANTED 



$800 WEEKLY POTENTIAL 
Processing Government Refunds ai Home! 
No Experience Necessary. 
1-800-696-4779 Ext. 2166 



WORK IN ADULT FILMS 

No ExPEiiiENCE ■ All Types ■ Mules Femsles 
Magazines • Videos • Live Internet Sites 
Cali GioGAi Studios, Inc. 9 AM ■ 5PM, m-f 

1 -800-846-8949 

for more infotmation visit our V/eb site at 
www.globalstudiosinc.com 



INTERNET SITES 




INSTRUCTION 



Computer Anmjtion 
CuRiury Arts 
Fishiofi Design 
MultjmtdiJ & Web Design 
Online MedU i lUrtwting 
Industrial Design 
Technology 
Graphic Design 
Interior Design 
Photography 
Video ProdiKtiofl 

• Create an exciting & 
rewarding future at one 
o<these'1*t 



WMTw.artinstltutes.edu . 




" Indrvidualizedjob 

search assistarKe 
- Financial aid available lor 

those who puaJi^ 



Ammta'i Lrmdrr a 



Atlanta. GA 
Chic<*go. IL 
Dallas, TX 
Denver. CO 
Fori Lauderdale: Fl 
Houllon. TX 
Loi Angeles, CA" 
Minnesota. MN 
New York. NY 
Philadelphia. PA 
PitlsCurgh, PA 
Phoenti, A2" 
Portland. 0« 
San Francisco. CA 
Schaumturg, V 
Seattle. WA 



The Art Institutss- 



SOOSath Avenue, Suite 800, Pitt«xjrgn. PA 15222 2598 

1.t0«.ttl.0700 

'All pfograme ncM avatlatile al all loc:abc]n&. OThe An 
inslili^flG inlQrf^atxxiBO. Ir>c . 1999 "Tha Art Institute of Lo« 
Angeles a an addttnnal location of The An Institute ol 
Pirtsbutgh. The A^ InAiUe of Phnnix is an additional 
location of The CotoradO IraUBjtBal Art (Denver), and Ttw 
Illinois Irtslftme of Art it Schaumbixg is en additional 
locaton C4 Thft llllnoit Inaflhitt Ol Art at CntcaQo 

VtBC 



INSTRUCTION 



r ii 1^ 

Real World Education 

school of: 4 
Audio • Show Prciduction/Touring 
Digital Media • Computer Aniination 
Film/Video • Traditional Animation 
Game Design 

800.226.7625 
www.fullsail.com fjH 

3300 Ui .t-s t, B .3 W,"iir Pi.i. FL 3I7« * '^'h 
){* pt»«enie«t KvvU"« Atcredwu 6y ACCSCT M IE 
Ftnintiaf m jiwailiftic lo thoie ivho qutl.t* \^ 



You love music and want to 

make it a career 
We teach people who love 
music how to make it a career 
Let's talk. 




Recording Engineers 

SSL. Neve. Production. Hands on. 
6 inontti program 

Singers. Keyboardists. Guitarists. 
Bassists. Drummers 

Learn. Perform. Write Songs. Record. 
Programs from 3 months - 2 years 

NEWI DJ WORKSHOP 

Questions? 

1-800-255-PLAY or (323) 462-1384 



JEWELRY 




MIND EXPANSION 



TRIPPED OUT TELEPHONE 

I-900-288-MIND 
18 and over only $1.99 per min 



uiBe 



VIBE MAGAZINE CLASSIFIED NOVEMBER 199! 



MUSIC 



PSYCHICS 



FREE CATALOG: 

Breakbeat, Drum 'n Bass 
Rare Groove, lazz & More 
Phat beats, smooth grooves 
CD & vinyl Send request to: 

Confusion Records, 
4 Meyer PI. Ste S, Kentfield. OA 94904 



FILM & VIDEO 



BLACK EXOTIC 
FEMALE DANCERS 
ON VIDEO! 

For FiM Catalog of 70+ Video* Call 24hr8 

718-525-2000 

For Sample 2 Hr Video of 3 Exotic Dancers 
& 1 Hr AO mtn Preview Video, mail Check or 
M.O. (or $25 to: U.V. PrariwUlaM, 
Dapl. VB, PJ>. Box 1 1IM2II, JaMlca, HV 
11*11. CDiscreetly sent by Priority Mail. 3-4 day 
delivery. Mailing list confidential. Must be 16+] 



!BC.Ji CaOt^ St»u^ <ViJ^{ 

k or IliTtav . J3+# 

|Frf«lmai or Diym ikIt - 1 

MaMf Orfci.litU.ift.IflKll' K : 
|C. i. PriteliHl, Im. P.O. (m 161170 
i/W., «<- J0321. 404-559-0T97 |t«-») 



PSYCHICS 




Shn {tiK Brisker IfiA bny's Psydw 



STWME miui 



Do What the Stars Do! 

I«am today what 
your future holds for 
Ime, family, money 
Gel some 

HARPOWIR 

olyouromil 

Call How 
lUiwy Kiog.loM PtycbU HoHIm* 
/days - 34 hours 

1-900-454-2126 

3.99 p*r mlnula 

1-800-615-4585 Hao 

3.99 pmr minuf* 

Adife aid ErtgtafvTwnl Oty Gold Coasi Metto Inc 305-576-1358 




MOTHER LOVE'S 

lOV£ PSYCHICS 
Stor of TV's 

"Forgive or Forget''^ 

It Lav* In Tour Tarot? 
li Lft«a Id T«ut StariT 
Uti Tout CHEa o* CRIOn CAitO trn^W 
SAVE w to IWO OOlUltS A MIHUn " 

1-800-21 8-2442 O.CM. 
1-900^760781 



FREE 

Torot Carils , ^ 
With 

every 4'>A 
reading \T ~ 
Tarol Card Readings 



1-888-732-4733 



BARBARA NORCROSS 

THE PAIM BEACH PSYCHIC 

Fachi: AMkt u OK Ridiitii FvNw 

LBTlO«*1l»T*hTC>« BJUHiU' 




Wlien will lie call? 
Vi/ill he come back7 

Sister love >~ 
P800-449-944I 

Tospeakmth "v. 
SijUrLov.. "V 

cilsntMfl r Z : 




'Paufa Jones 

CELEBRITY 
PSYCHIC 
NETWORK* 



Make It righll Find th« 
answors you n««dl 

1-80(M7 1-42921 



A LA TOYA JACKSON'S 

, PSYCHIC NETWORK 



^ .jJ^ ^ Rated #1 Psychic 
\^ ^ Line in Americal 



U'.rtjLiCHECK M CRiDII «I1Da«d 
SJlVf i. -oTV/ODOlLHRSAMINUII 



1-800994-1 800 «aa 
1-900-737-2737aiw 



ir^ riMK • tH miL uof . w • m> 



I .iniE.>>nfru'iii 



UIBG 



B0( 



What your Free Psychic Reading 
reveals may shock you, amaze you and 
make a huge impact on your ruture. 
Find the true answers to love, money, 
and more from a REAL psychic today. 



1 -800-397-3463 

For entenainment purposes only. Must be 18t. First 3 mm. FREE. 



1 KENNY KINGSTON 
iPSYCHIC HOTLINE 





M IKu tx can vnr wTef 
iesjtieai). Tikeortrdof 
four cm clntpy TaA ta 
voir mm pKunal and 
ccrtdeniai osyJK 



Don't be 1-900-454-2099 

... zap. 34 'ioui.-s Only S3 9-3 paf rtinute 

Call now. 1-800-482-7681 



''n£bki 




OLOCY 
RVOYANT 

umerolocy 
Tarot 



U\iW^\k BESTPijchks 
in Mattm of the Heart. GelAnswm 
From Fsfchia Who Care 

1-800-981-4153 
1-900-976-1222 

riMsr 2 MIS FKcej ji »• «<«. .»f«« 




EMERGENCY 
24 HOUR 

psYcmc 

LOVE LINE 

V No Credit 
Card Needed 

V Nobody 
Refuted 



In!'] LD Ruin 



011-678-73934 



^ti* LIVE REAWMeSI 

LOVE * MONEY * RELATIONSHIPS 
HO Ce NEEDED NO REFUSAL 

ALL CALLERS CONNECT 

★ 011-6787-1151 ★ 



TO ADVERTISE IN VIBE CLASSIFIED 
CALL ANN DAVID AT 312.321.7912 
FAX # 312.321.7016, WRITE: 303 E. 

OHIO, 23RD FL, CHICAGO, IL 60611 
E-MAILVSCLASSADS@A0L.COM 




Trytmrilil' ,i,/- ^ -ilial i^s^rhics 
specitOhitm in \nui /x i u^tial qiie-'itionsnhoul 
mmam-e. kRraiui niysU'rm nf your Imirt. Our 
Sptfiaiisls u'Hi cmfjtntrr and help tjuidc \vu to the 
tntr haftf)im's\ you drsm r. 

FREE 2 MINUTES! S3.99/mmjvter 
1-1K)()-7SC>-1)03S 

1 

AS LOW AS $1.93/MIN. 

CREDIT CARD OR CUCCTK ors«(.v 
1« MOUmi. IB. INTfBIAINMtNI rU«0«»VIS ON«T. 



U PROPS 



(Lett to right) 
NiggaRace, 
NlggaWho, 
NlggaWhat 




leWayne 



Mooney: 1981-1! 



D'Neliut 



Tate: 1978-1999 



ft was only a month ago that I first heard Nigga Shit 
I (Ig'nent Records), ttra astonishing debut album by 
I the infamous hip hop group Three Niggas From 
Brooklyn. I was coming out of the Tunnel one night, 
and parked at the curb was a lime-green Hummer with 
solid-gold rims and three headrest-mounted TV sets 
blaring a bootleg video of Scarface (Universal, 1983). 
I thought it was the most ridiculous thing I'd ever seen. 

Just then, a lime-green cassette was shoved into 
my hand by a man whom I took to be a member of a 
street team. As it turns out, it was MC NiggaRace 
(pronounced nigga-RAH-chi) himself — pumping, 
plugging, and promoting his own product, just as a 
true pimp should. On my way home, I slid the tape into 
my car stereo. The first track, "Hey Nigga (You Better 
Buy This or Ah Mo Whup Yo' Ass)," was everything a 
rap song should be. It was unconventional, raw, 
unapologetic, and it had a good beat and was easy to 
dance to. These Three Niggas were on to something! 

Only after reading the next day's paper did I learn 
that the Three Niggas had stayed outside the Tun- 



nel a bit too long that fateful night, and maybe they 
had gotten a little too high. The 1 4 charges they were 
slapped witti — ranging from aggravated sexual mis- 
conduct to arson — were much more egregious than 
the offenses of unlawful weapons possession and 
terroristic threats favored by more conventional 
rappers like Ol' Dirty Bastard and OMX. 

Later that day, I turned on the local news to find 
that NlggaWhat, NlggaWho, and NiggaRace had 
broken out of a police transport van In upstate New 
York. I immediately put the album back on for further 
listening. Apparently their gangsta raps were rsa/I 

By 8 o'clock that night, the Niggas had been cor- 
nered Inside a convenience store. Police were on 
the bullhorn, trying to explain to them that if they 
would just put down their weapons and exit the 
building, things could probably be worked out. But 
the cops' pleas fell on deaf ears. NlggaWhat, 
NlggaWho, and NiggaRace had become embroiled 
in a heated argument. They all opened fire, fatally 
wounding one another and causing extensive dam- 



age to the store. The police never fired a shot. 

The next morning, Al Sharpton went on talk radio 
and called for an end to "police cornering." "If the 
group had never been cornered," boomed the Rev- 
erend, who promised to lead a march back and forth 
across the Brooklyn Bridge, "those Niggas would 
still be alive today." 

But to me, the Three Niggas From Brooklyn an 
still alive. They live on in the beats and bruises of 
those they met and moved. Three Niggas From 
Brooklyn were more than just a trio of angry rappers 
who rode around In a lime-green Hummer. They were 
convicts, substance abusers, fugitives, momentary 
celebrities, and ignorant to a fault! 

Which brings to mind the Niggas' sadly prophetic 
classic, "When a Nigga Shoots His Nigga," where, 
In his trademark slurred delivery, NiggaRace posed 
the eternal question, "Can a nigga get a 
table dance up In this piece?" Maybe In 
heaven, my brothers, mayt>e in heaven. 

AliLeRoi 
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Photograph by MAQDALENA CARtS 








Box Kings, 16 mg. "tar", 1.2 mg. nicotine av. per cigarette by FTC method 
Actual tar and nicotine deliveries will vary based on how you hold j^d 
smoke your cigarette. For more information, contact www.bwtarnic.com 



www.brownandwjlliamson.com 



SURGEON GENERAL'S WARNING: Smoking 
Causes Lung Cancer, Heart Disease, 
Emphysema, And May Complicate Pregnancy. 




Calvin Kle 



